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PREFACE 

Terracotta art widely ipread in India firom the remote 
part and ha» continued unabated till today. It is now confined 
only to toys for children and in some cases to a few religious 
figurines; and that too is now fading fsst with the emerRcnce 
of synthetic plastic media and machanical devices for the 
mass production of the varioru kinds of objects. Hovrtver, 
in the past, it was the most convenient and cheapest medium 
of art; the craftsmen expressed their skill in this medium in 
depicting contemporary social, cultural aud religious life 
of the people. The terracotta figurines of the ancient da>-s 
are thus the most valuable and authentic records of the art 
and cultural history of their times. But the> are known to us 
only from their survivals that lie buried under the earth and 
occasionally come to light in chance ex| osures and diggings 
or in archaeological excavations. 

While much is available about the sophisticated lithic 
and metal art to read, little is available about the Utraco- 
ttas, the poorman’s art. What is available about them in 
writing are only casual notices in the Archaeological Reports 
and Museum Catalogues or a few stray ankles in various 
journals. Therefore a book Uke the preteni one hardly needs 
any explanation. But as an author, who is otherwise unkno- 
wn in the field of an, I feel, I muit-iay a few words about 
the work. 

This subject was introduced tome some times in‘the 
thirties of the century, in a most unusual ra^ncr, wh« I 
was not even a matriculate and knew nothing of artwd 
culture. I was then residing in my native town XxaMgifh 
(U. ?•)• At Ghost, an ancient mound in my district, a Sub* 
DivUional oricer and Deputy Magistrate. Rameshwsr 
Dayal by name, accidentally discovered, during one of bis 

village lours, a huge accumulation of terracotta figurines. 


( VI ) 


This was a Kreat archaealogical discovery for the people of 
that backward area, and the newt floated io the air like any> 
thing. It aroused my curiosity and I went to that officer. 
Many baskets, full of charming heads about thousand years 
old, were then shown to me. They fascinated me so much 
that I o,.ted, more than a decade later, in about 1949*50, 
'CV 47 FigMciaci of the CaHfflie VaUey’ as the subject of my 
dissertation for the M.A Etaminatiun at the Banaras Hindu 
University in lieu of two papers in Art and Architecture, for 
which then there was none in tJie department to teach. 

To prepare that dissertation, I visited some of the Muse* 
urns of Uttar Pradesh, Bihar and Bengal and looked at the 
terracotta art roeierial deposited there] later 1 went to Delhi 
to seek the guidance of the late Dr. Vasudeva Sharana Agra- 
wsIa,whowas then in the Central Asian Antiquities Museum. 
He gave me his kind and affectionate guidance. The out* 
come was this little work which is only an outline of the 
subject. It brought me first class marks in the examination 
and high appreciation from the examiners Dr. R.. C. Maju* 
tndar and Prof. S.K. Saraswati. I felt satisfied and never 
thought of its publication. 

Its publication now. after more than two decades of its 
writing, is due to great insistence on the part of some of 
my friends, who teach Indian Art at various universities to 
post-graduate classes. They need something which might help 
them in teaching the terracotta art and for their students 
in addition to the class notes. This little work would serve 

this purpose to tome extent. Vast amount of new material 

has come to light since this work was prepared. So, my 
jiertonal feeling had been that a book on the subject written 
afresh would be more useful. But my interest bat been 
diverged in other directions and I am presently not ccknpe* 
tout to undertake such a study. Thus I bowed before the 
Wishes of my friends and let this work go into print, very 
much in the same form as it was originally produced; only 
tome minor changes have been made here and there. 




( Vil ) 


Ptrbapi, tbif work would not bave beon befort you, 
had not Dr. P. K. Agrawala taken upon himtelf the mpon* 
■ibility of editing thU wcrk tbrcu^L all the (r«c»ei cf 
printing and publication vdlh all sincerity. I mutt tay 
that if this publication detcrvei any credit, that all should 
go to himi but if there are any omissions ard etrcrt, the 
responsibility is mine: they are due to my own limitations, 
for which I seek readers’ forbearance. 

Lastly, let me hope that this work would fulfil the 
desires of my friends. I shall feel gratified if this work 
could help, even a little in any manner, the students of 
Indian Art. 

I express my gratitude to the authorities of the various 
museums and scholars, who had given me all kinds of faci* 
litics when I was working on this monograph. Time has so 
much passed since then that it is not possible forme to 
mention all of them by name. For this I seek their apologies. 


Patna Museum, Patna. 
15th May 1972. 


Parmeebwari Lai Gupta 
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Cbaptwr I 

ANTIQUITY AND DIFFUSION 
lotrejoetion 

Clay it one the most easily accessible media of man’s 
artistic expression since times Immemorial. Clay toys or 
figurines shewing men and animals have been found at many 
ancient sites, both in India and outside. The antiquities 
from the ancient litca in Crete, Cyprus, Iraq, Iran, Egypt, 
China etc. comprise a vast number of clay figurines. In 
India, the antiquity of clay figurines goes back to chal* 
colithic and neolithic periods. Clay, being so pliable to lue. 
offered a handy and convenient medium to the potter as 
well as (he modeller for making figurines of any desired 
shape. 

Sculpture is one of the traditional arts of India. Side by 
side its expression in stone, the clay figurines alto have an 
esteemed art history owing to their great number, variety, 
and almost universal prince, particularly throughout 
northern India, with which area we propose to delimit 
our present study of Indian terracotta art. 

The cUy figurines of each period of India’s long history 
share the characteristic feature of the art style prevaJliog In 
a particular period, but at the tame time they are marked 
by regional distinctions both in style and type. A tvitematic 
study of the cUy figurines made on regional basis is likely 
to prove a fruitful source of art and cultural history. No 
less than fiftythree sites in the vajley of Ganges have yielded 
terracotta objects in great abundance. ITte main centres 
of this plastic art were at Mathura in the .^rasena 
Janapada, Ahichchhatr* in the Pafichals, Kau. timbi in the 
Vatu, Ri^bxt in the Ksai, Ghosi (district Axamgwh) in 
the east Kotala, Srtvasti in the north Koula, Buxar and ftipi. 
Iiputra in the Magadba. In Bengal small plaques and clay- 
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6 jurinc$ that have com: to light at ancient *tte» are 
comparatively few in number, perhapi owing to the limiird 
nature of the eaploratory work carried out in this region. 
But the evidence for later periods in the form of bigger 
plaques, more or less of architectural nature, U indeed of 

considerable profusion. 

Tbo Dating And CIssMiEcatleo 

Most of the objects of the ciay*arl, known from above 
sites were found not as a result of systematic excavations, 
excepting the material foimd at AhichchbatrK. They arcstray 
finds from the ancient mounds. The absence of archkeological 
evidence is a serious handicap in the precise dating of these 
figurines. We have to depend Oft the evidence of technique 
for dating and classifying these figurines. The clay figurines 
of the Suiga, KushJi^a and Gupta periods are varied and 
plentiful, and related stylistically to the stone sculpture 
of the respsetive periods. Such affinities have already been 
noted by icholan. But the ume cannot be said in respect 
of the ‘archaic’ figurines of which the style is unrelated 
to sculpture. 

'Un'.il recently, none of the sites like Mathura, KxdT, 
Kau>smbl, HastinBpura, Ahichchhatrt, Kampilya etc., which 
are known to have been flourishing towns at least since the 
MahBbhxrata period, i.e. from circa fourteenth century B.C., 
was properly excavated. But during last few years at least 
three of the sites, namely Abichchhatrg, Kaui»Simbi and 
Hastinapura have been properly excavated. The excava* 
tloni at these sites and the explorations at twenty ocher 
sites (allegedly of Mshxhhxraca antiquity) in the sutes of 
Uttar Pradesh, Delhi and Hsriyana, have brought to light 
from the lowest levels a type of pottery baked grey with 
designs executed in black, along with the ‘Northern Black 
Polished’ pottery dauble on the basis of stratigraphy from 
the fifth century B. C. This suggests that the culture of the 
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'Grey painted pottery^ in iti Uter phete, wu contemponry 
to the culture of N. B. P. and had vubiuted from an earlier 
period* which may go back in it» origini-ai early at the 
Mahibhsrata pcriodi but to thii elfect corroborative evi* 
dence-is yet to be found. However, the clay figurines, with 
which we are concerned here, are not found associated with 
this type of pottery from any of these sites. 

The prolific excavations at Ahichcbhatril yielded the 
grey pottery from the stratum datable prior to Sbo B. C.; 
but, however, no specimens of clay figurine were found 
in this stratum. The earliest stratum of this site yielding 
clay figurines is dated between 300 and 200 B. C.* The exca¬ 
vations at KauAtmbi also do not take us earlier than this 
date. The lower levels of Hastintpura (before 300 B. C.) 
are alto devoid of any clay figurines.* 

Pilaliputra is another important site, though not so old 
as the places already referred to above; nevertheless it has 
&tt anti^ity which goes anterior to the Mauryat. The 
excavations In (his area at Bulandibegh and Kumrahar 
were conducted to astess the archaeological chronology 
and they yielded a number of clay figurines, but their asso¬ 
ciated finds do not take us to the pre-Mauryan period.*Besides 
these archaeological excavations, a long trench «vms dug for 
Inying drainage corfinirg though in breadth to a few feet 
only, in length it stretched over a long area covering Kada- 
Bukuxn, Bxkarganj, Bhikanxpahari, Musallltp ur and 


I. Xriifansdeva aad K. 8. M. Wbecler, "Keribcra Blsck PoiMbed 
Ware'*. Amtnt /ad/s, No. I, p. SA. 

S. V.S.Afrawala. "Terraeotia flfarioM of AhielichhatTa'*. Amiimi M/a, 
No. d, p. 107. 

.A. dw/ta//iid/a, Xoo. 10-11, pp. Off.; O. R. Tit a» 

AamM. Attababad. tOOO. 


4. AS.r^ A. 1918^10, p. U ft; 1917—11. p. 97 ft 
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OoUkpur. A number of cUy figurines were collected from 
this sewer trench. But the only object-hitherto known to 
have ctnae from this trench and offering more or less a defL 
nite evidence towards dating some of the associated clay 
figurines is a steatite plaque with Mauryan characters.^ 

A. Banerjee-Sascri carried out an excavation at Buxar on 
the bank of the Ganges and its results were published by 
him under the title “Remains of a pre*historie civilisation 
jn the Gangetic Valley”.* He attributed a number of clay 
figurines found there to the pre-historic period. In support 
of bis suggestion he observed that the find-spots of most of 
the figurines were 52 feet underneath the surface of the 
riwr side, whereas Brihmi seals with the characters of 
third century B. C. were found by him at the depth of 32 
feet. Even if one assumes that the data given by him were 
correctly recorded, the depth alone of the find^pots docs 
not help any scientific dating of the Buxar clay figurines, and 
the site on the river bank wasimmcmelydisturbedby theriver 
Ganges during floods seems to have cut away 
the original level in which the figurines were once deposited 
and transferred them to iu bed at much lower levels. Thus, 
thwe figurines are to be taken as toully cut off from their 
original stratigraphical context, and can offer no evidence 
to nny prehistoric antiquity of the Ganges Valley terracottt 

However, the history of clay figurines in the Gangetic 
hardly be taken back to a period earlier than 


* '********■ ®"‘ •* Psttw”, J. f. S. 0. 1KI$. p. 

^ SMitij. im; 

b* n B ** excsTstloii U Bsxsr was sgala taken op recently 
•r Or*.p. giinba eiul eoltesgoec sod s paper oo ibereeulUbsssppenrcd 
»n AkrtPw Afoitim Kefeaw. tPM. p. BZ 
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From thii period the art of day fipirinei flourished 
with rimaxlable richneti throughout the succeeding periods 
of Indian art history. The archaeological excavations at 
Abichchbairs and now Rajghat have yielded rich materials 
that bear out evidence of a continued history of terracotta 
art particularly at these two sices up to 1000 A. D. But the 
evidtnce available for the period frcia 700 A.D. onwards is 
comparatively meagre and after 1000 A.D. the rich tradi- 
titn of Indian terracotta art in northern Irwlia appears to 
have lost its fascination and artistic charm. 



Cbaplw II 

ART AND TECHNIQ.UE 
PrepartlJon Of CUy 


Tbeuieof cUy for nuking image* hat been described 
in the Indian treatitea on iconography and ^Jlpa^'xtra of 
the earJy medieval period*. They inform that the clay 
required certain treatment before it was taken up for any 
domestic or plastic work. In these texts various methods of 
preparing the clay for making figure* and image* are deicri. 
bed in proper detail*. 

According to the Silfaratna, prescribing the method of 
preparing the elay for terracotta Un^i fpoWlingej, the 
good earth fit for use should be procured and well ground; 
then it should be left over for a month in fianehaiarya ( i. e. 
milk, curd, clarified butter, cow.urine and oow-dung ), and 
afterwards burnt in fire.* Another kind of clay with ceruin 
other ingredients is also described in the text for making 
durable clay images without firing. The ingredients to 
prepare such clay are grains of barley, wheat. AfaiAa ( a kind 
of pulM), gagguld, extract of lac, pumpkin, (lyamaka, 

a kind of rice ? ), Kmdvu, pimehtiptvya and oil. The method 
of manufacture was as follows:—>The clay should be kneaded 
for about a fortnight and left over for a month; after that 
image should be made out of it and dried for a month 


t. >fs<»y«AoaM.dis. !$»•*»; MSI.14; Sukrmiiimt, 

IV. 4. 72; Gopsu Bhitu. AbrlMsiilViUja etc. 

♦. Si'ptMtiu (T. Gaaspati SMiri's edition ). pert II. p. 6. verse* 4«0. 
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in the lun.* The imtges of unbumt clny have been found 
in big tizt% at Nalanda, and were most probably manufa¬ 
ctured in this wav. 


CopitabhaHa in hJa mribhtkH Vikta h*, quoted, from 
the another formula for maJdn* elav 

from the highest downwards 
iho^ collect earth from river banks, cultivated fields or 
saci^ places; then equal portions of stone, Jurluns (mtM 
an^ron should be mixed with it and the whole should be 
mixed with astringenu like extracu of KIkJira (<ateehul 

Ayap, (filing 

Of iron), eurd. milk and clarified butter ; the whole Ihould 

be repeatedly «irred up and be left over for a month till 
It la ready to be shaped into images".* This mode of 
preparing clay, however, show, that materul thus pr*. 
pared was used for makirg images more durable L 
the ordinary clay figurines, seme of ita eonsrt» ^ 
being iron pieces and stone. wwituenti 


These reciepei were obviously intended for maiinv I 
image, of colossal ,i,c, such as exist at Nalanda. and Zt u 
smaller clay figurines and toys. 

It may be pointed out here that in modern time, the 
potters mix cotton and oil with the clay for raodelli«r » h 

urn fi^ly kneaded clay for mdcing figurine, fromZuitk 
Though the material of the old clay figurine, ha, not ^ 
been auentifically analy^rd, yet careful examination sh^ 
that early terracottas arc usually made of finely kneaded ch^ 
T^ey may have cotton mixed in the clay, bu, the post-Gsme* 

Claywith^ 

derableadnoixtureofhusk. Kramrisch thinks that the clay 


/. lUd.. wm 44Ha. 

J. ffarlMai/i V)l«ra, i.i), yi i.«- 
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WM carefully washed with the admixture of mica as the 
maiafritty material to avoid cracking when it was fired.' 

The Method Of MaauCMtur* 

About the technique of manufacturing the clay figurines 
our literary sources are silent. But we can know well about 
it by examining the figurines themselves and the methods 
present now. The clay figurines are made either by hand 
or in mqtUds, or by a combination of both the techniques. 

AfodsUi'eg. There are two methods of making clay figurines 
by hand. Either the figures are wholly modelled by hand, or 
i n some portions a tool>like scrapper is uKd. In the first 
case the modeller takes up the clay and makes the shape 
that he intends, using only his fingers, as such the figures 
tre naturally crude. But if he uses a scrapper, he scraps 
away the surplus day from the model and incises the eyes 
and other detsili of dress, ornaments etc. The making 
of such details required greater skill, uiwur and patience. 

Motddini. The moulded figures are pressed out of moulds, 
which in turn can only be made with the aid of models. 
The moulds are made by squeesing day on the model, and 
are then baked and subsequently used for making copies or 
duplicates of the original figure. 

What types of model were used to make moulds in ancient 
days IS difficult to suggest, as no shop for making or selling 
clay figurine* has yet come to light in excavations. They might 
have been of any material like clay, wax, wood or stone. Wax 
(nsikiMicAcMfsAM) is described as the material for the model 
of metal images (rireperdas process). Whether it was used 
for day moulds must remain a nsoot point. The moulds for 
metal images were made Jhollow, sq it . was. hut natural to 
use wax, which could melt away after the mould was 


t. 8. Srsnrlseh. "IndUa terrseotUi". /. f. & 0. A.. Vol. VII. p. IM. 
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prepared. On the contrary no *uch nece**ity aroie for the 
mould of clay figurine*. Wax may have been uied if at all 
in the case of clay figurines, only In certain peculiar cases. 

Stone as a material for plastie expression is known to us 
from the Mauryan period. But the early lilhic art is repre* 
sented by coloasal statues and columns, and we meet with no 
ciilpture of handy size which would indicate that the clay 
sculptors were taking up lithie models for the terracotta 
moulds. 

Bharhut, M.'tthura, Sanchi, Amaravati etc. have supplied 
sufilctent data to show that the earliest plastic activities in 
India succeeded the use of wood, a material which is often 
mentioned in the iconographic texts as a suitable material 
for making images. In Vedic period, wood was the principal 
material for making the ritual iraplemenu. Referring to the 
material out of which God Vi.«vakarxnx would have created 
the universe, one that comes foremost to the mind of Vedic 
seers is wood. The sage asks, ‘Which was the forest and •» 
what was the tree out of which the heaven and earth 
were made ?** It is therefore very likely that the models of 
wood were used by the potters for their day figure-moulds. 
But wooden images of such an early date have not been 
found so far.* 

Clay wuld have been the best and easiest material for 
rriaking the matrix or mould by the pottei^rtiit; but the 
earliest clay models are very crude and do not display any 
quality or that skill which is seen in the moulded figurines. 
No modelled figurines of such an early date have been 
found as yet which could match with the moulded figurines. 

1. X. ai. 4. 

X Rsmtiy s weedea female ngurine Iwd beca foand tt*t the bank of 
tboOaate* at Pataawbleh. tboagb aiochwoni. aaybcmBperal 
weU with aeaie of the oarty terraeoUs ffgarlnca. It ia aaggeated to ba 
Maaryaa ia date aad (a bow la Ibe private oollcctioa of Sbri Goal 
Kriahaa Kaaodia of Calealta. 
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The only known nuterUi In which the urnall fii^rinei 
approximately of the fise of molt of the moulded fiifurinei 
are found it foap-itone. I have teen soapstone figurines of 
the very type tha t- we find in clay/ in the Bharat Kala 
Bhavan (Banaras Hindu University), and such also hail from 
Kauixmbr and may be assigned in style to the ^unga 
p»eriod. One of them shows a standing couple, which is 
much alike in style to clay plaque No. 2S83ofthe Mathura 
Museum depicting a Jampati. T%vo other soap-stones carved 
in the same style with tingle depiction each of a standing 
male and a female are also known. These figurines 
are engraved on both sides and evince that such small 
pieces ofsoap-etone showing figures were made in this period 
betides moulded figurines of clay. Therefore it is likely 
that such soap-stone figurines as mentioned above served 
as models of the moulds for producing similar terracotta 
figurines. There are a number of fine specimens of clay 
plaques.Howevcr, it does not seem possible that in clay or any 
other such material the same fineness was accomplished with¬ 
out the wd of soap-stone models. The Sakuntalt medallion 
of Bhiu, the Udayana-VasavadatU plaques ofKausambi, 
the terracotta female of the Indian Inaiitute, Oxford, 
are some of the examples of clay art which could not have 
been moulded unless their moulds had the minutest and 
the finest details. Such moulds were presumably prepared 
with the help of soap-stone originals. Sir John Marshall, 
who discovered the Sakuntali medsdtion, was of opinion 
that its mould was probably in ivory. He had no doubts 
that this was just the sort of work that was being turned 
out at the time by the ivory-carvers of Vidi^ who were 
employed upon some of the works at Sanchi.^ 

However, the method of making figurines through moulds 
is the simplest. Once the mould is prepared from the 
model, wet clay it pressed into the mould, and this 
produces on the clay the impression of one side of the figure, 

1. 4. S. /.. A. Am 1911-12, pp. 3S-M. 
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unitlly the front, A wide mtrgin it left around the edge 
%t background, m that the figure appear* to be In relief. 
In some of the figurine* of this type, the background is cut 
away close to the outline of the figure. The back is roughly 
shaped by hand or is pared with scrapper*. The figurines 
made out of this process are known in abundance from the 
^uiiga to post-Gupta periods. 

Uu of DettUe-aundd. While single moulds %vete used to 
make the figurine* in relief, double moulds came in use for 
making the figurines in the round. The double moulds are 
commonly used even to-day in the manufacture of clay 
figurines, but their use in ancient timet appears to have 
been rare in the Gangetic plaint. The simplest method of 
production from double moulds is by pressing two moulds 
on a solid core of clay and then paring the surplus clay with 
a sharp instrument which leaves the mark of cuttirg along 
the entire joint. Another method of producing the figures 
from double mould* is the pressing of clay into two difl'cient 
moulds for the front and the back separately at to form hollow 
shells. A margin of clay is left around their joining edge. 
After detaching the casu from the moulds, the two halves 
are joined together laterally hy wetting the edge (or by 
adding a slip of thinned clar to the adjunct surface) and 
pinching it together. The surplus day around the edge is 
thenpared off. Sometimes the figure is moulded in two 
halves frontall.v and joined along the ridge of the note. This 
method it teen applied mostly in manufacturing animal 
and only rarely human figures. 

From a mould a number of casts could be made. But sev'e- 
ral figurines made from one and the same mould are setdem 
exactly identical to each other, and exhibit slight variations, 
either unintentional or deliberate. The former may be due 
to the careleuneu in pressing the clay into the mould ( so 
that an imperfect impression resulu from ), in removing it 
from the mould, or during the finishing before firing. 



GANGETIC VALLEY TERRACOTTA ART 


IS 

Ap»rt fr<an the purlng of the kmdv which can be »een 
only in lome chsei, tlay>modellert gave little finiihing 
touches to the figures after the casting was over. Sometimes 
details of drapery worked over with an instrument or bits 
of clay were added and smootbened over to remedy the 
defects in casting. 

Fimtking. The figures were finished in varying degrees 
ofdeuils. Before the baking took place the surface was 
covered with a thinilip of cUy> which gave it a deeper red 
colour or rich black shine. The slip was either applied 
with a brush made of crushed bamboo fibre or hy dipping 
the figure in the solution. Sometimes red or black was 
applied to fired surface having the same colour. At times a 
thick black or red bright polish is seen on the terracotta 
■urfaoe. 

Rdh'ag. After the finishing, clay plaques, panels and 
figurines were baked in fire. The majority of them are 
fired to various shades of ochre or red colour. But there 
are many figurines which are grey or black. The colour 
of the clay objects depended upon the chemical compo¬ 
nents in the clay and also the change it underwent during 
the process of firing. If the air has free access during 
firing to the iron contents in the clay, it is oxidised and 
produces the red colour. If the kiln is closed and air has 
no access or little access, the terracotu is grey or black. 
Tbe latter proceu was widely practised; charcoal was kept 
glowing around an earthen vessel in which the clay object 
to be baked was kepi and «>vered with husk. In the 
figures v*ich were made hollow either by the process of 
double moulds or by free modelling, a hole or outlet was 
provided to permit the escape of hot expanding gases. It 
was usually msde in the bottom of the figure. 

Moat of tbe pre>KushSpa terracottas of Mathura are of 
grey and black colour, sometimes with a black slip which 
oqwever easily rubs off. At all other sites, the majority of 
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tcrraeottai ihow varioui *hadei of red colotir with or without 
red ilip. Light grey terracotto object!, however, have been 
found alio «t Patna,Kauiambi and Ayodhya; objecu burnt 
to a rich black colour come from Patna and Batarh and dark 
grey terracotta! occur sporadically at Buxar. Patna etc. 
The grey and black objecu are rare in post-^unga period 
and are hardly met in the Gupu period. In general they 
may be said to antedate the red one!, though sometimes 
figurines of the same type are found in block and red 
simultaneouily. The Gupta terracottas have got a peniliar 
ochre>dcep biscuit colour of their own, and they can 
generally be recognised by thii colour besides the charaete* 
riitic style. lathe post>Qupta pseriod one finds terracotta 
figure! of large sise, mostly baked in black or grey. The 
mnerctay is invariably grey, while the outer portion or 
surface has a thin layer, baked buff or red. 

Pelychromy. Traces of polychrome colouring are found 
in some of the Mohenjo^ro terracotta figurines.^ In the his¬ 
toric period the female beads painted In colour and of Gupu 
age were unearthed at Shabgird near Begram (ancient 
Kapi/R, about 60 miles north of Kabul) in Afghanistan and 
are now displayed in the Kabul Museum.* In the Gangetie 
plain, it is known from the early Kushtl^a period and was 
more vogue in the Gupta period, and continued in the 
Pula period. Two fragments from Mathura of the Kusbapa 
period, now in Patna Museum, show remnants of silver 
and gold respectively with which they were coated (or else 
the gold was employed in the polychromy of the plaques}.' 
John Marshall unearthed the painted clay figurines of 
Gupta period from Bhita.* Some of the clay figurines from 

1. B. Macksy, Farihtt S attm iimti af p. 260. 

2. Ralials Saakrliyaysna. ki fimkims Samthlll, 

IVwWiRi Pairlk^ Vol XUV. p. J07. 

5. S. Srsmriseli. "ladiaa TerraeMus*' J. f. S. 0. Vet. Vtt. 
p. 164. 

4. A. 1911-12. 
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R.irti»t (Banmrt*) mlto ihow on them painted linei and 
pr«erve variow colours. The colours on them are not 
mere slips or daubs made by the potters but reveal the 
skilled use of brush. Unfortunately the number ofpamt^ 
mecimens U very small. SKri, for instance, is ^nted « 
wavy bands of red and white; the breast-band (kuc^ 
patiika) Is indicated in bUck- On the fiffure of a small boy 
the short loin<loth is marked by vertical bands lo alter- 
nating colours.* Both these designs can also be traced io the 
Ajanta painting.* On some female busts the painter has 
indicated in fine black lines the hair and also armlets, 
torques and necklaces falling on the breasts (stana-hlra). In 
ethers the eye-brows and the lines of eye-lids are marked 
in clear black colour.* At Ahichchhatra also, figurinca 
with the traces of colour have been found. Striped bands 
could be detected on a female torso, both on the neA and 
on the sides of the brcaiu, the whole forming a Mice of 
•timed pattern.* A female image of Gupta period from 
Kasia now in Lucknow Museum, has the traces of colour. 
On one of the colo»al unbaked clay images of Buddha at 
Nalanda, belonging to the Pila period, colour was iwlict^. 
It Is not unlikely that other sites too may have bad the 
painted clay figurines. Either they were spoiled during the 
long period of their burial, or if they had any traces left, 
during their cleaning they were washed off due tom- 
adverunee of the excavators. It may be interesting to note 
here that we find a reference to the painted clay figurine by 
KJlUdlsa in his Sakmt^. He has referred to the painted 
clay peacock {varnaehitnta mrittihMHayva) of the child 
sage Markandeya.* 


I. V. 8. Arawsu, "Raigbat Trrrawttaa'*. /. /. & 0. A , VeL XI, p. «. 
a. Raja <A Aaadb. AjMl*. pJs. «. W. 

8. oy.rf/.. pis-**'®- 

4 . V. a. Agrawala. Mia, No. ♦, p. H®. 

5, Salw/aia, Act. VII. 





n. ART AND TEGHNIQVB 


IS 


The painted ooloun are invariably laid on a prinary 
coating of tome natural colour which ii usually soft 
■pinaceous earth corotaooly known as 'MultxniinaKi.* On 
some ancient terracotta figurines the primal coating teen is of 
white lime. The other coating gave polish and fixity to the 
colour. A scientific test is yet to be made of the colours of 
ancient clay.figurines to know how far they resemble the 
pigments of the wall paintings of the contemporary period. 
It, however, at pointed out by Dr. Agrawmia, appears that, 
ktnMchi and grm were used to produce the red paint to which 
Kalidxaa refers as Dkatvagfi (MtikaJuU, ll. 42J. Rtmraf 
was used for light yellow and iMaaAo'la, an arsenic colour, 
for bright yellow. Bxnabhalla speaks of deep yellow 
colour produced from manahtHa {Eanhatharita, p. lOS). 
For green we have orpiment or powdered verdigris i/cagak) 
and black was invariably obtained from Kajal or lamp 
black.*'* 


I. V. S. Agravtla, /. L S. 0. VoL Xt, p. 11. 



Chapter in 

THE ARCHAIC OR PRIMITIVE FIGURINES 

Of the i^cftlled ‘Mchaic’ or ‘primitive* clay figurines m 
India only a few maybe primitive from the viewpoint of 
Kge or chronology for such figurine* of archaic form have 
continued to be made throughout the history. They are known 
from various sites and may range in date from pre-histor-c 
times to the present day. These figurine* are roughly modelled 
and roughly pinched in clay to the desired shape by hand 
M children work in dough. Moulds are seldom einployed in 
their manufacture- They comprise human and animal figuri¬ 
nes. Broadly speaking, they appear to be similiar to the terra, 
cottas of considerable antiquity found in other counins*. But a 
closer eaaminaUon of their style and technique shows that the 
similarity U only superficial. Although distinguished by their. 
prbnitive form there can still be traced in such figurine* 
from various centres a distinction of style, and also some 
chronological sequence could be made out. Some charact^ 
ristic figurines of this type from various sites in the Gangetic 
valley are described below. 

BUta. The simplest type of archaic clay figurine* are 
from Bhita. They are shaped like fish-star, flattened on back 
and front with four points marking the ends of the arms and 
the legs, and the whole topped with rounded outline, which 
form* the head. The face is pinched up so that nose ridge 
result*. They are devoid of any sex indication like breasts 
etc. ( Fig. i ). These figurine* are generally 1 to 1J inches in 
height and are found in abundance. Basket-full* of such figu¬ 
rine* collected from this place sue now in the Allahabad 
Museum.^ But it is strange that not a single spe-imen of this 
type was found by Marshall during hit excavations of this site 


1. 8.C. lUU. 13. 
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in 1911-12. It is not unlikely (bat these figurines be post-Gupta 
and much late in date. 

A few such figurines have also been found at Kaiuambi 
and Rajghat ( Banaras ), but they are a bit longish ( Rig 7 ). 
Such figurines cannot be assigned a date in absence of any 
■Iratigraphical evidence. 

Kataam^. At Kausambi we get a type of primitive 
clay figurines, unknown at any other site of the Gangetic 
valley. Their outsunding feature is the applique-incised 
eyes, formed by fixing oval pellets of day to the face and 
incising them from note to ear with a sharp instrument. TTils 
type has either no chin or has a rudimentary one; there is 
either applique mouth or no mouth at all. S. G Kala has 
described two figurines of this type. One of them is a bust 
having applique-incised eyes and executed in light grey colour. 
In this specimen no chin, mouth or breast is indicated. It hat 
an applied and incised flat torque on the neck ( AM 259 )• 
The other it a female figure with a long face with applique- 
incited eyes. It has a long ear and applied necklace, both 
being eomposed of a single strip of day.* Col. Gordon found 
a few such figurines at Sar Dheri and hat dated them 
on certain arcbaeol«^cal evidence to a date not prior 
to 200 B.C.* 

Pat^pmtra. Some small archaic figurines, known from 
Plfaliputra, were dUcovered during a digging of a trench in 
Patna town. They are made of a tingle lump of day, pre«ed 
by band as to divide the day into three parts- The top part 
showing the head is less pressed and the face is pinched and 
has two small holes for eyes. The hands are absent, but the 
legs are drawn out of the lower part like two sttiaps. * 


1. t)i.t.4: n A. 

2. D. H. Gordoa, "Barly Indiui TerracotUs", J. /. £. 0. A., Vo(. Xr 

pp. 10 * 18 $. 

». f.j.o. A-vol.vn. pl.vn. nc.4. 
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Thi. type had further developed in loine other figurines, 
whi^™th.nd n.t with line, and - 

theneck and thewaist showing 

have their hand, on breast, aixd the others on h.p. Thc« 
.re most probably much Utex than the earlier type. 

A third variety of archaic type from Paialipuira i.^r^ 
seated by a tor*>. found In the same trench d.ggtng- “^is » 
modelled by hand out of a single lump of clay to divide the 
body into three distinct piuu. The head over the ne^ U 
ing. nte eentral part probably bad two arms, which are also 
missing. It has an enormously developed hip with a girdle. 
Anareh«iparatc. the leg. which are tapering. It ha. no sex 
iadication. ThU may well be compared with the first type of 
archaic figurines from Mathura dcKribed below. 

B^arh. The early excavations at Basarh (ancient Vaiiali) 
did not yield any figurine which may be described a, pnmu 

tive or archaic; but the Uter excavations conducted in I9W 
and 1858^2, brought forth some figurines of this type. The 

figurines found in the 1950 excavations were mostly b^ken 
a^ incomplete;- but the 195^ 

number of figurines in a quite good condition-. They all 
are of bi«nilt colour*; their body is divided Into three 
distinct partsoutofalumpofelay. They h.« small head 
with pioebed nose, the lower end is pricked with two small 
holes for the nostrils. The mouth is made by preuing 
thf thumb. Some of them have also a short slit-nwk for 
the mouth. The eyes are Incised with pupils marked by pun¬ 
ched circlets. The hair Is indicated by applied suipes on 
tbe back as well as on the sides; and t hey have in some cases 

I. JM.. fig.- 

J. K. D«. tni V. 1C. MUts. IWisU : 19S0. p. a0.jl. 

pixn. 

I. B. P. asb. sod 8. B. luy. P«Jis» 
p. 15^, pi. XI. 

S. Til* txcsTsWn hsT* calW il 'Red’. 
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tome kind of incisions also. They have prominent breasts 
(some having circlets punched for the nipples*), slender 
waist (a deep navel in some cases*), broad hips and stump* 
like legs. Almost ail the figurines wear torque, necklace and 
girdle, executed in applique, and ornamented by the imp- 
ressions of vertical streaks, circlets or rosettes. A few of 
the figurines, beudes the applied ornaments have additional 
torques and girdles of impressed circlets*. In a rare cate only 
the incited necklace and girdle of dots are teen*. A few 
alto have applied ear*omamenti impressed with rosettes*. 
These figurines may be compared with some of the figurines 
known from Mathura and Ahichchhatra. Though these 
figuiines are knovm from excavations, precise date for them 
cannot be suggested. The excavators of 1958-62 have placed 
them in a period which covers a wide span of 800 B. C. to 
200 B. C. In the excavations of 1950, most of the figurines 
were found in mixed deposits; only two were known from 
stratified levels, which the excavators dated to 150 B. C3.— 
100 A.D. 

Methua. The limiJest archaic figurine found at Mathura 
has the bead over a conspicuous neck, which is devoid 
of any ornament, and has hair indicated by indentations 
on the slightly slanted ridge above the forehead. The nose is 
formed by pinching the clay so that it forms a continuous 
projection from the forehead, which is in a horisontal plain* 
The eyes are marked by two converging lines with the pupils 
indicated in the centre- The mouth is an inconspicuous depre- 
uion. The figurine hu no ears. Below the neck the arms are 
horiaontally extended and taper irregularly like the ends of a 
screw-drive; the breasts and hi ps are enonnouily developed. 

1. wi.. pi. XL. u- 

2. au.. pi. XL, fig. y 

s. nu.. pi. XL. fig.«. 

4. VtIttU gjutiMtimt, 1930. pi. Xlt A. ft hg. 5. 

g. Rid., pt. xn A 8g. 1954^. pi. XL. fig. ♦. •• 
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An arch *eparatcs the leRi, which are dwarfiih in proportion. 
A ilight curve » at the end of the legs for the feet. The navel 
is indicated by a punch or perforation. Of oroamcnu only a 
girdle I* shown with various shnple patterns of lines or cir¬ 
cles enclosed with or without horizontal lines. One rather 
complete specimen of this type is in the Mathura Museum 
(Kt. 161)* Two fragraenu of this type were found 

in the ezcavationi at Ahichehhatra, both of them showing 
only lower portion with the girdle (Nos-89S4, 8797).* One 
of them was found in the stratum of 300-200 B. C-and the 
second in the stratum of 200-100 B. C. 

The second type consists of those figurines which have a 
pronounced animal appearance. The nose it ponderous and jut¬ 
ting out like a clumsy beak. The perforations for the nostriles 
are in the depression, which marks out the mouth. The hair 
it indicated at the back in strands. The eyes are incised in 
lenticular shape without the marks for pupil. The ears are 
applique; rouod the neck it a conspicuous necklacej applied 
breasts are with nipples, indicated by circlets. The arms taper 
downwards and do not extend horizontally. A fragmentary 
figurine of this type is in the Mathura Museum (MM 2220)-* 

Similiar to this is another figurine which hu an additional 
peculiarity of the punched circles over the body, which most 
likely represent tome sort of dress. This figurine has the 
pinched ears instead of applique; it has a single collar and 
no necklace. The collar hat a central disc punched with 
minute circlets. The breasts are applied, prominent and 
separated by a deep valley and have nipp]e.marks. The girdle 
is indicated by punched circlets. Legs appear like tapering 
■tumps but markedly separate (MM 2587)* (Fig. 4). 

1. V, 8. Atftwsl*. “MsUiun TerrscotUs". J. V. f. H. S., p. IS. 
tig. 1. 

2. AmUm Mo.«. p. 107. figs. 3.3. 

S. "Mttbars TerrscotUs." p. 13. fig* 

4. Airf.. p. It.fig.3. 
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Thrn ramet the variety with decorated hair. These (iguri* 
nes have the note in continuance with the forehead and shnw 
a pig-like appearance, produced by pinching the clay. Mouth 
is merely a depression, v-rshaped in proHle. The eyes are inci¬ 
ted and diamond-shaped. These figurines have one or two ear¬ 
rings in the ears; in tome cates it teen a lotut-rosette on the 
cither side of the ear apex. Three leaves with vertical linear 
incision adorn the hair and probably served as fasteners. 
Ihe ne'k is adorned by bands of ring-punches, which ahnoit 
stand for pearl neckiaces. The necklace hangs up to the upper 
level of the breasts and it adorned by three horixoutal leaves 
shown in relief and bearing vertical lines at marks of ripples 
on the original ornamenu; the leaves alternate with circlets. 
The necklace designs often differ. Some of them have a 
central tassel hanging between the bieasts (MM 646); others 
have a punched necklace and applied collar (MM 1706). On 
tome others pearl necklace runs along the two shoulders, 
shown by punched circlets. These purines have prominent 
brea.<iu, sometimes separated and worked from the 
material of the torso, slender waist with broader hip. deep 
navel, applied girdle with vertical linear legs like tapering 
stumps and arms tapering downwards. The foliage ornamen¬ 
tation, earrings, neckiaces, strands of hair are ail affixed 
to the clay body* (Figs. 5-10). 

This type of figurines are conspicuously known at Mathura 
In large numbers, but are quite unknown at other sites. Many 
figurines of this type are displayed in Mathura Museum and 
V. S< Agrawala has illustrated two busts and three ahnost 
complete figurines.! Coomaraswamy has aim illustrated 
two specimens,* but both dilTer from those of AgrawalaN 
In ceruin important respects. One of them has no head 


1. niJ.. p. 16. figs. 9-6. 

2. nu., figa. 44 awl 64 rcapeetivtly. 

S. A. K. Coomaraawaay. "Arcliaic ladiaa Terrseotlaa.” fp*i. pi. n, 
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om«mentAtion, but on the other hand it has an applied 
fu»irHa«! along the shoulders with punched or incised cir» 
ciets, instead of a pearl necklace. The other has punched 
circlets all along its body, which might be the representation 
of drapery. 

A female torso most probably represents another variety 
of this type of figurines though it is not unlikely that it 
may belong to the variety which had moulded bead and is 
described in the subsequent chapter. It has a very broad hip 
with a thick girdle made of square stamps containing rows 
of dots and lines, with another row of stamps below it. 
Ornamented tassels are hanging on the thighs. A necklace 
with an oval pendant and two other objects on its either side 
hang between the breasts. The hands are on the hip, but 
the right hand is completely missing (MM 3360) ( Fig. it). 

AfttchdAotra. The archaic figurines found at Ahichchhatra 
are more or less of the first type of Mathura figurines and 
some of them have already been referred to above. The others 
also are variations of Mathura specimens- One of them(88B4) 
has an animahlike feature and is made out of a single lump 
of clay. In it the hair is indicated by applique parallel 
strands descending on the back up to armpits. An applied 
collar is fixed round the neck anot* cr pendant necklace 
passes over the shoulder and above the breasts, made by the 
roll of clay and marked by a series of pin*hcads, produced by 
affixing most probably Uijra seeds. The breasts are also 
applied. The arms extend horizontally from the shoulders 
but were bant abruptly from the elbow. The figure was 
found in the excavation in the stratum of 300*200 B. C. 
and is fragmentary.* 

Two torsos and a hip fragment were also found in these 
excavations (Nos. 8842, 6196, 3642 respectively)* The first 
one has the head and portions below the girdle missing. It 

I. AmtitU hdi*» K«.4, p. 107, fip. I. 
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hu an applied collar and two line* of pin^head marks. A 
pendant necklace paste* round the breasts wish a vertical 
string between them; the arms project straight from the 
shoulders 1< was found in the stratum of 200*100 B. C.* 
The hip fragment shovrs broad hips and appliquo'incised 
girdle- It has the navel marked by a big sunken six*atined 
rosette. It was found in a later filling, therefore no straligra- 
phical date could be assigned to it* ( Fig. 12 ). The third 
figurine is headless with tapering arms extending straight 
from the bust and ending abruptly without details. It has low 
breasts worked out from the material of the torso, slender 
waist and broad hips; girdle Indicated by an applied roll of 
clay with a row of pin*heads; navel not indicated; leg* are 
like short tapering stumps without details of feet. This may 
be dated to 100 B. C.-lOO A-D.* 

Another figurine, found from a pit and thus unassignable 
to any period ( No. 3180 ), has the headdreu of rosette type, 
and the appi ique collar; a pearl necklace runs atoi^ the shout* 
den and a hanging string of pearls is in between the breasts. 
The girdle is also of pearls* The breasts are applied, the arms 
straight and the legs are broad, stumpy and disproportions* 
tely short.* 

Baniark. The excavations at Bangarh have yielded a 
few archaic torsos. These fragmentary figurines have girdles 
of chevron designs, sometimes of one straztd and sometimes of 
two. One specimen shows a row of circular designs stamped 
below the girdle. The navel ia prominently shown and the 
waist slim* f Figi. 13.14 ). These figurinei were found from 
the level which may be dated to late Suhga or early Kushn^a 
period. 

I. JU4^ p. 108, fif. 4. 

t. M.. p. 108. fie- «. 

8. AM., ^ 108. Hr 8, 

4. IM., pp. lort, Hg. 9. 
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iMieia NanioKinrh. In th« excavatfonj at Lauria 
Nandangarh aeveral types of primitive figurines were found. 
One of them is shaped like star. The arms sre shown by 
smill horizontal projections. The legs are woven together 
though stretched apart by means ofa sheet of elay, which is 
ineiicd and suggests that it meant for dhoti ( Fig. IS ), Ano¬ 
ther figurine has short tapering arms and long tapering legs. 
It hat an applied navel ( Fig. 16 ). A female f^urlne has 
disproportionate dwarfish legt. Her right arm is placed over 
the chest horizontally and the left hand is hanging down. 
She has an applied collar and girdle of rosettes. It is headless 
( Fig. 17). Another figurine of the same type has animaMike 
face with Jong nose and 1 mg dangling ears hanging up to the 
neck. The right hand is placed over the belly ( Fig. 18 ). A 
torso hat an applied band of clay, punched with rings, and a 
necklace falling between the breasts. The breasu are develo¬ 
ped and nipples marked by punched circlets. The navel is 
indicaced by a lenticular deep incision (Fig. 19). A few more 
varieties may be distinguished among the figurines found at 
Lauria Nandangarh, but they more or less belong to one of 
the above types. 

G*oii. A few hand-modelled clay figurines were found 
at Ghosi ( District Azamgarh. U. P. ) with the head of bird- 
like appearance. Their necks have punched rings for necklace. 
Below the neck are extended arms, the left shown tapering 
end the right turned backward and touching the back. 
Roughly Kparated are the short legs. Details of sex and orna- 
ments are quite absent. lu feminine charaacr U pronounced 
and made distinct by the short pig.tail hair protruding on the 
back of the head ( Luck Mui. G 349 >. • The Indian Museum 
hat got a number of unpublished figurines from this place. Of 
them, a few represent another type of primitive female 


1. V. 8. AgrsvaU 'TenacetUs from Gboti.** J. U. P. H. S., Vol. X. 
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Bgiirinci. They have child either mi the right shoulder (Pit-20) 
or in the left arm ( Fig. 21 ). The facca of these figurines are 
fiat with fan«]ike ears, and long nose rises up from the fore¬ 
head. The eyes are long and the pupnls are indicated by a 
punch. The mouth it shown open In rectangular form- The 
navel it deep. These figurines have collars of various designs 
( Figi. 22-23 ). 

Being surface finds no date can be assigned to these types; 
hut the composition of the clay of which these figurines are 
made, it the same as that of the to<caIIed Kushlna type 
big heads with tenons. The two types were found together.* 
The Ahichchhatra excavation suggests a post-Gupta date to 
the totalled Kushxna type of figurines * Sc, these may also 
be post-Gupta. 

Thus the primitive figurines are known in the Gangetie 
valley from 300 B. G to 100 A. D. positively and in all pro¬ 
bability they continued even in the Gupta period, as is evi¬ 
denced from a solitary specimen fiom Basarh and the one 
from Ahichchhatra ( No. 1347 ),* and even after that period, 
as has been just pointed out above- These figurines in all like¬ 
lihood are female representations, though often the sex-indi¬ 
cations are not shown. In this connection, it is noteworthy 
that these figurines are undraped; only two inttanees are 
known frcrni Mathura where they have on their body punched 
circlet which may indicate drapery, but it is by no means 
certain. Further, In spite of the naked body, the mount of 
Venus is never indicated, which is found so conspicuous in 
the figurines from the Indus valley and other pre-bitioric 
sites of the world. This feature alone makes these figurines 
distinct from them. 


I. IM.. p. M. 

S, AntlM bUt*, No. 4, pp. tUff- 
t. JM.. p. lOB. fig. 7. 
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MODELLED FIGURINES WITH MOULDED FACE 

Some clay figurines have the bmt or the body modelled 
by hand excepting the face which is turned out of the mould, 
and in some cates the affixed ornaments arc also stamped 
with moulds. The figurines of this technique are known 
mainly from four sites—Mathura, Iluxar, Ps^aliputm and 
Bangarh ( Bengal ). Although the proudeu of a common 
technique, the figurines are marked by local features and style 
peculiar to each site. 

Mathura. The figurines from Mathura of this type, 
vis., hand«modelled with moulded face, show similarity 
in style of applique ornamentation and hair*dre8sing with 
the archaic grey tiqurincs from the same site, discussed in 
the preceding chapter. They are distinct only in the matter 
of their moulded face. It may be suggested that the combined 
style of using moulds along with hand-modelling should have 
followed the original technique of making clay figurines 
entirely with hand but this is subject to confirmation by 
controlled archaeological evidence from ancient sites, which 
is hitherto wanting. 

These figurines have two types of faces. One is oval and 
has strange loveliness. This facial expression is unrelated 
to any known sculptures. The other facial experssion U 
broad and round. This type it very near to the reliefs at 
Bhaja, Bharhut and Mathura. These figurines though 
flattened from front to back were Intended to be looked at 
cnly fronully. The figurines are produced completely in 
the round and are not restricted to relief work only. No 
pan of the face or body is separately made or aflixed; hair is 
parted over the brows and hangs in heavy braids behind as in 
later art as far as Amaravati; the eyes are oval and the pupils 
are indicated; the breasts and hips are enormously develop* 
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ed, th« navel it large and cnnipicuoui; heavy large ear>rings 
are worn; also a girdle, bracelets and anklets, and some* 
times torques and necklaces also. 

Those figurines of the oval face type which arc preserved 
with complete or nearly coniplcic bodies, have pointed arms 
( without indication of hands ) inclined downwards, but not 
touching the hips. The legs also taper hut they are completely 
separated and there is no suggestion of feet. * 

Most of them are shorn of tlie headdress (figi. 
but in a few of them it appears. The hcad*dre»t consisted of 
three or four toseius;* two of the rosettes were over the 
ears and one in the centre over the head (Fip. 2i~31). A few 
figurines had a band of three leaves with vertical linear 
incision fastened over the head. A number of the figurines 
have wig-like head-dress, which covers both sides and is 
stamped with rosettes. Eacli vertical band has fi%*e to seven 
rosettes in a row; but some bands lave double rows of rosettes 
Lotusdcsignsarealsoatlachedtosotne of these 
head-dresses. Another type of head-dress bad two high 
smooth horn»like voluted ends. In some cases of this 
bicornet type of head-dress, rosettes are also attached 
{Fip 36). 

Some of ^be figurines with round face have the head-dress 
of four rosettes {Ftp 37y. but moiily they ha« the hair done 
into lateral masses and fattened with strings of pearls. 
In some cases a central projection is also found in the form 
of a top-knot stamped with rosette or some other symbol 
{Fig. 38.40). These figurines are related to the early sculp, 
tures, such as ^ufigi heads from Mathura and the railing 
medallions of Bharhut. 

A further advanced step in the technique of this type of 
figurines at Mathura is seen in a few specimens where the 


1. tPBK,^. l.Ag.i. 

2. Md. 
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head as well as its eatire bacltgrouad, stamped with Aoral 
patterns inclusive of even ear*rings are pressed out from a 
mould and are affixed with modelled body. The arms in 
such figurines are natural. This type is rare. Only one 
specimen from Mathura {Fig. 4!) and another from Ahich- 

chhatra* are known. 

Genemlly these figurines are undraped and sunding, but 
a few specimens are tri-legged; the third leg is projecting as 
the tail and the figurine rendered in a pose similar of being 
seated on chair. A few figurines of this type are draped and 
seem to wear a skirt covering the whole body up to the 
knees. Only three such specimens are known, one each in the 
Mathura Museum ( Fig. 47 ), Bharat Kala Bhavan < Fig. 43 ) 
and the National Museum ( Fig. 44 ) but all of them are still 
unpublished. 

The dating of these figurines has been suggested by Ool; 
Gordon. He has pointed out that this type can be paralleled 
at a number of sites. He writes, «At Mathura itself defi¬ 
nitely nude figures sculptured in stone with siihilar oma« 
menu appear as late as the Kushan railing pillars from 
Bhutesvara. The example given by Miss Kramrisch in PI. VU 
fig. 28 of her Mian Sadpture is proof of this. The mode 
ofparaltei plaiu maybe seen in a multitude of tculptut^t 
from the bracket figures at Sancbl to the late figures at 
Amaravati where this style of hair-dressing is particularly 
noticeable.'He has further pointed out to the style of ear- 
orruiment on some of these figurines consisting of an 
object flat on one side and rounded on the other, andsays 
that 'this style of car*ornamcnt is present in two figures, 
one of which is of similar applied decoration technique 
found at Bhir Mound, Taxtia. Another of awoman carrying a_ 
child, found in the fields near Mohra Moradu, Taxila, has the 
same ear-ornament.’* He is of opinion that these two figurines 

I, AviiMi Mi*. Ko. 4. p. 109, fif. 10. 

J. D. H. OoiOoa. ‘-Karly Indian TarraeotUs", j. /. 0. A., VoL M. 

m. 
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cannot be dated earlier than 160 B. C* It teems, therefore, 
reasonable to believe that theie figurines from Mathura 
are approximately of the same period. 

All them figurines arc female. But a few male figurines 
are alto known from Mathura; they arc, however, rare. Their 
body it modelled with the crudeness of the primitive figurines 
but the fkce U moulded. The bead-gear in them » also 
moulded along with the face. Complete figurines sbovringthe 
body are only few; mostly the heads are known. Tley 
show the men wearing beard which Is indicated by 
indentation marks on the chin. The he«d-dresi of th^ 
figurines is often bicornct. AgrawaU thinks that the facial 
features of these figurines present foreign affinities and they 
probably represent the beads of Iranian people. 

Btaar. No specimen of the modelled type of archaic 
figurines have been found at Buxar preceding the regular 
moulded ones like those at Mathura. Here vre find a new iw« 
of figurines having their heads made of a round or lomewhu 
oval lump of clay with incited eyes, a cut mouth and 
nose with raised ridge- Instead of any indication for head, 
dress, they have three holes on the head placed 
(FtgdJ). These figurines are in all probability modelled, 
but do not seem primitive in their technique or appearance. 
They are known in various sites. A few such beads have alio 
been found at other sites like Kauiwnbl and Rajghat, where 
they appear to have been imported. 

In all probability, these figurines developed later in tw 
distinct types. Ihone, the face mould was used on a tbKk 
clay plaque and the earwsrnaments .were nude by stamping 
circular designs on the plaque at their proper pUce 
They are decorated with several rows of pearls on the head 
(Patna Mus. 6689)*. The other ty pe of figurines had a 

j. nu., p. JS4. 

X. V. S. Atrswati. “atalhura Tetraeotiaa". P- VI. fit*- 

J. TmrttUi FigmiM i« ft/s* AfcJ/M. p»- Baxar 1^ 
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mode'led body «nd face moulded on a round lump of clay 
with applied ornaments and head-dress. These ligurioea show 
the decoration of the head-dress and ornaments by stamping 
floral or petal designs. This type of figurines are far more 
common from this site and are mostly detached heads. 

The faces are no doubt moulded but sometimes tltey give 
an illusion of being modelled; for example Kramrisch takes 
them to be modelled.* These figurines have exaggerated 
ear-lobes applied on either side of the moulded face with 
small ear-rings, stamped with floral or leaf design. They 
wear applied torque stamped with a lotus in the centre or 
with some linear design. The only specimen with complete 
body shows prominent breasts, without nipples, worked out 
of the material of the torso; either arms uper down and the 
legs are closed together with narrow space in between them 
(Patna Mus. 6300 ) (Fig. 47).* 

These figurines have their hair arranged in a variety 
ofitylei. The forehead is encircled by a wreath of flowers 
or a pearl-string or tiara. The head-dresses are varied and 
elaborate, the principal types being the following 

(a) A simple knot of hair over the be^d (Patna Mus. 
6612 )* {Fig 48). 

(b) The simplat head-dress is made of a triangular 
straw hat-like cap extending on the two sides much in excess 
of the size of the head. It it ornamented with several para- 
llel rows of floral designs. The lowest band consists of a row 
of vertical tassels (Patna Mus. 6300 )* (Fig. 47). 

(c) A triangular head-dress made of three pieces of rolls 
covered with check designs, two longer pieces placed on 
either tide of the bead and the small one in the centre 

1. Kiamriacli. in J.tJSJO.A.. VcJ. VIL p. 10*. 

*. P. In Onpta fed.), /Wiw Mustum Qf dafIftilUt, pi. XLVI. 

9. IM.. p. 263. 

i. ^4.. pi. XLVl. 


31 CANCETIC VAIXEY TERRACOTTA ART 

joining the tym. Tlii type of hetd.drcs* it ptobnbly a turban 
made of a checkered cloth (Patna Mua. 6605 )* (Fig. 49), 

(d) A turban with a round knob on the top facing. This 
type of hcad-drcis it by far the mo»t common on these 
figurines ( Patna Mu». 6584 )• (Fig. 50). 

(e) Uni-eomet head-dress, with a long hom-like prcjee- 
tion on the left. This type of head-dress has a big volute 
and over it a smaller one, both fastened with a long stripe. 
On the right side over the head is a rosette. A solitary 
figurine with this type of head-dress is in the Patna Museum 
from KauitimbT, but by Its features it is foreign to that 
place and is akin to the Buiar figurines (Patna Mus. 7714)* 
(Fig. SI). 

Only heads are mostly found of these figurines. A few 
complete figurines show that they are sitting figures, as if 
sealed on cliair; but without chair. This has been made possi¬ 
ble by adding a third leg at the back. The entire body portion 
is modelled. Formerly it was considered that they all represent 
women; but now the complete ones diselom that both male an 
female were made of thU type. While the female torso 
show prominent breasts, she male ones are distinguished 
by their sex-organ.* In some recent finds two figurines, 
one male and the other female have been found toj^thcr. 
The complete figurines disclose that the male 
exclusively used head.drets of type (d) described above, while 
the females dressed their heads variously. 

Pauliputra. Modelled figurines with moulded face *re 
known from Bulandiliagh and Kumrahar excavations and the 
trench diggings in Patna town or ancient Pataiipotra. But 

1 . au.. p. MS. pt. xi,v. 

2 . lUi.. p. sal. pi. zLv. 

8. Jtu.. p. S91. pi. L. 
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they »re few in number and to be taken at individual apeci- 
meni rather than typci. Thete rpeeimeruare knownexcluMvely 
from thU place and have not been found ouuide Pilaliputrm- 

The limplcit figurinei of Patna are the two head* of 'Lau- 
ghing Boy’ and ‘Smiling Girt’. The Smiling Girl ha» a round 
lace and bicomet head-dre». The hair i* marked on 
the high forehead coming forth from underneath the nm 
of the head-dres». The lateral horn* rlae from the broad and 
high curve* of the dressed hair and are covered with affiaed 
nrands of hair. There are hole* on the top of the draped 
prominence*. The ean are rather untuocesifully drawn out. 
At the back flat piece* of cloth hang down and are affixed 
in the middle. Trace* of an applied torque are noticeable 
on the neck ( Patna Mus. 4178 ) ( Fig. S2 >. The head of the 
Laughing Boy ha* bicomet head>dress of which one tide on the 
right i» higher and the other on the left flat. It I* made of a 
cloth which i» fiutened at the back. The two end* of the cloth 
or ribbon are affixed at the back. The hem of the cloth *howi 
it* wavy edge around the baekof thehcad (Phtna Mu*. 4226) 
(Ftg 53). Theie heads are no doubt very lovely and graceful. 

Another bead with full cheeks, inub no*e and gross imile 
was found in digging at Patna for fewerage^laying. The hair is 
dressed in trefoil, having a lotus flower with a leaf and a 
ttalklaneocdoneilherslde(PatnaMu*.947l).t Another head 
from Bulandibagh has got an elaborate head-dress of uni-cor* 
net type and is interesting for its mode of fashioning the 
head-dress (Patna Mus- 4420).* 

By far the most imporunt is the standing female flgurine 
of fine, hard baked clay of grey buff colour. It is 
modelled by band except for the face which is moulded. 
Most of its parts like base plate, costume, jewellery, bead* 
dress are separately affixed—an unknown type of work in this 

1. M., p.2n. 

2, M., ^ 201 , 
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or in »njf other technique* The open eye* nnd long^face 
with animated fcsturei are delicately reodelled. The fiffu- 
rinehas an exceedingly high forehead and the head ii 
lurtnounted by a high headgear, aHixed to which it on either 
fide a hanging hom>like thing with pointed thape and big 
roKttes in a line above, a bigger one in the centre and two 
imalier ones on lidet* Between the roicttes are clutten of 
lotuf atalkf; in *he right ear it a cylindrical plug and in the 
left a round plaque. The breattt are covered with a cloth. 
The figurine wear* a pleated ikirt arranged on the two lidet 
of the legs like the ipread*out wingt of a butterfly (Patna 
Mut, 4177) (fig. 5d).* 

There it another ttanding female figurine that thowt 
detailed modelling. It it tall and slender in body* She holdt 
in her upraimd right band a heavy eai^plug shaped like a 
patter's dabber and the left arm raised near the breast with 
somewhat similar object. The body above the hip is bare. 
The face is short, the head is high, flattened and broad. 
The line of the frontal hair is recessed in tlie middle and 
the hair covers the head like a flat veil. She is wearing a 
torque round the neck and wristleu in the hands. She 
wears dkoti clinging with a girdle on it. The ends are 
gathered In folds at the back and are shown fluttering on her 
right side* ( Patna Mus. 8810 ). This arrangement of dhMi 
it noticed on several other rpecimens from thii site and 
appears to be a local fashion. 

A third figurine, tall in stature, also deserves our attention. 
The left arm is broken but was probably placed on the hip 
( kati’Vit^asU ) tn6 the right hand was hanging by the tide 
hut flexed at the elbow. It wears a simple torque made of 
rectangular plaques. The head'dress consists of a piece of 
cloth with a rolled rim against the forehead. The loop ends 
of the clodi are tied at the back much in the ume fashion as 


I. lUd.. pi. XU. 
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the kerchief oa the heeds of nurses in modern times. She is 
wesring « skirt which is shown fluttering on the two tides of 
the legs (Patne Mus. 8508)^ (FiJ- SS). 

Betides these female figurines, some figurines with a male 
head placed oyer a round pot, giving the shape of a highly 
pot'bellied sitting or squatting figure (Patna Museum 92/1)* 
are known from this site. The heads of these figurines are 
mostly moulded, but in one or two cases they are executed 
in crude fashion ( Figs. 59^60 ).* 

Most of these figurines were found from the excavations 
in the dark>biue soil enveloping the ancient wooden rampart 
of Pa(atipucra and their ‘extreme antiquity is manifested'.* 
Therefore Cooaaraswamy believes that there is no reason to 
regard them as later than Maurya or Pre*Maurya.* 

In the excavations at Bangaih, a few figurines 
dr arehatc type with moulded face have been found* They are 
quite different from the figurines ol other sites. They are in 
squatting posture, wearing an undulated girdle with depres* 
sions made by finger.The navel is indicated by a conspicuonj 
depression. The body appears tike the trunk of a tree with 
prominent fulMeveloped breasts bearing holes for nipples. 
They have a torque of chevron design. The left band is placed 
on the thigh. The moulded face is bioad with a long nose and 
lenticular eyes incised with pupils, indicated by holes- The 
eyebrows are shown in relief extending the ridge of the nose 
to upper tips of the ears-Just above the eye^brows with little 
space for the forehead is a band of chevron design over which 
is a bicornet turban ( Ftgi. S6^8 ). These figurines have 
been found in the stratum of late Kushx^a and Gupta periods. 

t. p. 20S. 
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chapter V 

THE MOULDED PLAQ.UES 
Gradually a new method of making clay figurine* by 
mould* was evolved.in the 3uAga period and it eountinued in 
the KuihRna and Gupu period*. With thii method the figu> 
rinei were produced a* plaque* pressed out from the moulds 
and needed no modelling by hand as was done in the preceding 
epochs. Now the figure is seen in relief on its front side, and 
the back is concave. Them plaques are either circular or 
rectangular in form, the latter being much more common. 
They are thick or thin according to the quantity of clay uted 
in moulding. The height of the relief projects against the 
background of the plaque and depends upon the depth engra* 
ved in the mould. 

Female FigurlDct 

Smtga Period. The most characteristic type of plaques in the 
Sufiga period show charming female figures and scenes from 
daily life. The females arc usually seen standing in graceful 
poses. Some of them are shown in Trihhanga attitude. Some* 
times the plaques have a border over the entire background. 
The arms of the figurines are either suspended along the body 
( iala-hasta pose ) or placed akimbo ( Ami.eiqyflsM j. In a 
plaque from Kausambi a woman is shown leaning on her 
band. 

Women wear bracelets and earrings of three types—rylin* 
drical, disrularand spiral, which are often leensuspcnded fiom 
the car*(obes. The hair shows difTereat style* of coiffure and 
is mostly found covered with tome ornament or jewel. Some* 
times the head'dress consists of two lateral projections having 
a third one in the middle, vrith volutcd ends. At times 
the hair is tied into turban>like rolls of cloth, each secured 
with plain or ornamented fillets, chain of beads and pearl*. 
A girdle is seen as tbe constant feature which we have also 
noted above in case of most of the archaic figurines. 
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The figurines sre generally draped >o tunic and dhoti. 
Deipite the clothing, in some cases particular care is taken, 
as is the case m many of the SuiVga and early Kushx^ stone 
sculptures, to show the le* details very clearly. ProbabJ/ 
this was a device with theattists to show transparent drapery. 
Sometimes the nudity is over emphasised. 

An outstanding plaque of the Suftga period is a standing 
femaIefFtg.fi) which is now in the Ashmolean Museum 
Oxrord.'E.H-Johnston has described it in detail as follows:— 
“The background against which the figure is set is decorated 
with numerous iwelve^pointed and tix*pointed rosettes, made 
with two stamps and representing either stars or flowers. The 
headdress is elaborate; the hair itself seems to be enclosed 
in a close'fitting bonnet (or fillet ?), bordered with four rows 
of beads and terminating in two flower tassels, the fronul 
hair being just visible- There is an arched line across the 
forehead below the hair, whose sigoir>cance is not clear to 
me. and below this arc traca of • *tilaka' mark in the usual 
place above the bridge of the noM. Ob each side of the bonnet 
arc two turbandike tolls of cloth, each bound with a belt and 
highly Ornate. The left hand one, which is the larger in accor- 
Hanoe with the usual practice of this class of figure, is made 
up of five vertical strips with dependent tassels or strings of 
beads at regular intervals, while the right band one appears 
to be in a single piece, embellished with six rows of a flower 
ornament, between which are strings of beads. Stuck into the 
latter are five emblems, of the kind which indicate power 
or fortune. The lowest one is an 'rbku^a', the middle one axe. 
The two on each side of the latter are of the 'trUiUa’ shape, 
the lower one being surmounted with a crown and the upper 
by a triangulsr pointed piece; pouibly they are tvro shapes of 
M/re. The top emblem appears to be flag or fan. Each of the 
five has a string of six beads hanging from the top. Between 
the masses of the turban rises a crown with five rows of 


I. J'ormcflj in tbs Indiaa (nstllute. Oxford. 
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.,.r-J»p.d or».n.«.t, pmum.bly . jcwelM cp, 

.he tai. The e.r. h... two !.rg. dreuU. 
rollhlhet in the rijht being .hown in 

on. fronully; from e.ch bnng . number ofl»gl.»_tl* o' 
•tfinp of bead*. Round the neck b a heavy necklace. 

The representation of the dre« U 'ambiguous and capable 
of two interpretations'. Either 'it coosistsof * 
caught in at the waist by a girdle and eitend.ng to the kwe 
with a skirt underneath which reaches to 

or ‘a single garment with flounces'. 'At the 
(or flounces).re two »rries of .mng. of 
tasacU;... • Above the upper series of these smog, are four 

little figures, two on each thigh, made fr^ j^'he atti- 
The bodies are paunchy and covered with tiny d , 
tude is squatting with the elbow, resting on the >“«. ana 
the hand, raised to the head, on which U • turban or conical 
headdress.'t 

••A ».h p«.e. o«r lb. rigbl .bcmWer nnd ro^d 'hr l-iP 

,ike.b.ndnli.r,cn„.i..ing of •'»»*'"“f" 
leu. The latter represent t%vo Hsh, a bird with 
broken ( perhaps a parrot ), a sleeping doe »>«* *■ ! . 

number of sirinp of beads are appended to theribbon 
atnuleu. One or more scarves are worn, passing over the ng 
and left upper arms and the left shoulder and bfe«t. *"0 
terminating on a level with the knees. On each wrist are 
heavy bracelets but armlets are co nspicuously absent. 

I. Dr.UoU Ctoadra identIftcsUieftraientassileevetm k^a^. 

in* «ptothekn«a»«lUUed.t ibe waiU. “ ^ 

ri,M .baaJder is and tb« edge of the *-«*-*- ‘ ^ ” 

olUMleftbceasl. (This has aim been aotlcedby Dr 

bortawd rottwl «Uar b«lo« Ibe neck. Tbe two of «»»«• « ^ 

«rflng la temels. wbicb l-ve bm« kUaUfied by Dr. . 

the bottom of tbe tnate oc floanew. have Um ^ , 

... „ .w m" .«■« ”• d-- ve: 

i. B. H. Jobnstoa. ‘'A Terracoila ftgnre at Oafotd, J- 
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The provenance of this fi^pirinc doe« not seem to be 
recorded with certainty.* On the basis of its style hou'ever it 
appears to be related to the female figurines ofKausambi^ 
now deposited in the Allahabad Museum* and the Bharat 
Kala Bhavan, Varanasi. Many a figurine on plaques found at 
Kausambi show the following features:—headdress with rolls, 
one ear-ring shown frontally and the other in side view, the 
five sacred symbols above the head, use of three or four bra* 
celets, the arched line above the forehead and the stamped 
rosettes m the background.* These features present in the 
Oxford figurine indicate its stylistic affiliation to the Kat>- 


1. Tb« records ia tbs ladisn lastitaW. Oxford.do aot have tbe p i eve- 
Bsaco of this Sgarins. Sut la tbe tftkt AiiatU SuUtj 

Augsf {>880) is paMUbed a act* by one Garadssa Bysaeb (p-183) 
atoag with a pbotegrapb of a trrrseotU dgarino fpi. in) wbicb is 
exactly similar to this dgarine and was foand by bim ia tbe beds 
of river Rnpaaanyaa si Tnmlab. Tbe aalboritks of the Aaistie 
Society of Beagal beve recently claimed that tbi* figatiae la tbe 
seae, vblcb is bow ia Oxford. Tbe fSgariae was kbI by tbe finder 
to tbe Soeiety aad from tbe Society, it is alleged that It somebow 
disappeared aad rcaebed Oxford. Tbe pbotograph givta ia tbe 
AaMstfisgr ibowa tbe asmsfoar breaks that arc fonad in the 
Orfori figariae. One break cornea at the walat. aad each leg baa 
krokea off aeparalriy. tbe lower portioB conaieta of both feet and 
anklei end tbe lower part of right leg is mUsiag. Tbaa the Idea* 
tiiy of tbe two Is gaits poaeibtc aad icavea little donbt that ibe 
figariae might bsve come hem Tamlak. A fragment of tbe asDie 
type of figariae fonly a portion of tbe bead) la in Aaaicob 
Meacam aad ia laM to bare come from Tamlak. Still it it 
doobtfal U h was Ibe local art of Tamlak er ita vicinity, bfeat 
likely they were importa to tbatpiaoe, wbicbwaaa very Impot* 
tant pert ia aacieat ladia. In absence of any prec is e information 
Cel. Gofdoa bad remarked that H might have come to light aay 
where betweea Taxfla aad Banaraa fBarly ladiaa Terracotta. 
/. /. S. 0, An XT. ^ IfiS); bnt Dr. Johnalon was almoat sure that it 
origlaatad from Xaaaambl (J, f. S. 0. A. vol. z. p. 84-tOt). See alee 
S. K. Saraiwaii, A Smn^ if fadiaa SaA^m fCalcaita, IMT), p, 117. 

1 ac. Xala, TartflU Jigtrlui/rm Kawtamil, p|. VC; XIVA. 1. 

yiMn p.21. 
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iambi fetnale*. Some of th«« charactcriitici or peculiarities 
are also found in the fi^inci from Rajghst ( fit- 62 ), 
Mathura ( Fig. 63-64 ), Ahichchhatra* ( Fig. 65 ), Champa 
( Bhagalpur ),* Chandrskeiugarh* and Bangarh.* But 
taken as a whole the excellent workmanship, fine finish and 
elaborate ornamentation connect the specimen with the 
familiar style of Kau^imbi. The type had spread over many 
important clayfigure manufacturing centres of the Gangetic 
valley. 

The number of sacred symbols in the head-dress in the 
Oxford and Rajghat figurines is five, whereas in the Ahich- 
chhatra and Mathura figurines the symbols are three, four 
or five inserted on left side of the head-dress. 

It has to be recognised that the Oxford figurine belongs, 
indeed, to a group that was distinguished by several other 
features like the fringed draper), pendent Yaksba figures 
in front. These peculiarities are noticed in a number of 
fragmentary figurines in the Mathura Museum (MM 3328; 
MM 2301). They are also noticed on a figurine from Bh»» 
which is conceived in a slighly different posture (IM K233/ 
7503) {Fig. 66). 

Another type of female figurines have a rich headdreis 
derived essentially from the trefoil form of the headdress seen 
on the preceding type having the centralflowerybosi with two 
streaming bands. But instead of symbols, the outer framing of 
the headdress is achieved by the rich foliage of a palm tree. 
A figurine ftrom Ahichchhatra* (Fig, 67) represents this type- 
A simple trefoil headdreu with two lateral masses and a 
central projection is seen on some other figurines. Two loose 

I. No. 4 pi. XXXm. Hk. 

S. Uapcblisbcd. Poond la exesvstions Iqr PstM Uai. U 1970. 

8. Cnpcblislied. Pound la exesretiou cooducted by CalealU Usl. 

NowinAntesh Mut. 

4. K. O.Oo«wual. tt Baaxarft. pi. XXI 8. fle-1. 8. 

8. V. S. Aenwsia. '‘AhkbeUiaira TerracotU,” fig. 87. 
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bind. f.ll on the .(des (MM 2245 MM 2677} {Fip. 68.9). 
Some figurine* have uolcornet headdre** with projection 
on the left (MM 2722; MM 2246) {Pigi. 76-/). 

KuhanaPtriod. Thi'» popularity of female figurine* enri¬ 
ched with lucb detailed ornamentation teems to have conti- 
nued ta the early KuihSna age (MM 2654) (Fig. 72), but 
in the later part of thU epoch they are rarely notieed. The 
most remarkable female figurine* of this age are the Sxlabha- 
fijiku. They have been executed in clay with such tendeme** 
that they appear to be miniature replicas to the minutest 
detail of the Ilthic reprcienution* of the *ame theme known 
from various site* (MM S0S2; MM 5712; MM 3055; MM 1628) 
{Pip.7S.76). 

G^aPmoJ. With the advent of the GupU period, the 
feminine life with ornate make-up cease* to be represented In 
the clay art. We now find female figurine* with minimum 
ornamentatiem but relying more on natural charm of tlie 
body. Unfortunately not a single eomplete figurine of this 
period has yet been recovered. Either heads or Ihbu are found 
at varioiu site* in the Gangetic valley. Theyshow full rounded 
breasts, pressing each other, without any intervening space. 
This trait is often remarked of the femininity in the iCavya 
literature of the period.* Their fondness for elegant simplicity 
is compensated by the extreme lovciine** of their hair styles. 
V. S. Agrawala has described the main styles of ibe 
coiffure based on bis studies of the Rajghat* and Ahichcbha* 
tra figurines.* 

The most common way of doing a women’s coiffure was 
the trefoil style with the hair arranged in two side manes 
with a central top-knot. They had a number of ways of the 
hair-dress which varied with the arrangement of the central 


1. XwmarsstmHtM V 40; cf. AutlMt Mis. No. 4. p. m. 

S-V. 8. Agrawste. TeriacotU* from Rsjthat. J.T.0,4, Ix,p.7-n. 
3. <7^ fly., p. I34-4. 
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er the tide matses of the hair. The most favourite with the 
women was the Atekavali haviog «wi>ted spiral curls. Some* 
times they wear Chhatrakara style having a middle parting or 
timanla. In this style the hair Is arranged parasoLlike with 
locks above and on the tides, marked by a central parting 
( xiaunta or kaavithi ). In seme eases the lateral masses were 
rendered like a honey-comb of cellular structure.^ Charming 
specimens of this form have been found st Rajghat and Bhlta 
( Figs. 77A2 ). bomelimes the central parting of the hair is 
adorned with a Jewel. This jewel adoration (cAefafeJ has many 
ways and may thus form many sub-varieties of the type-* 
Sometimes the combed space above ibe forehead is beautified 
by an ornament representing a bee or Ihrawxara with outspread 
wings.* Some figurines show the heads cos-ered with a veil 
( odhu or oodgwi/Aoiia ).« 

But we have some female figurines which do not di^lay 
such fashionable hair styles. They are shown in simple 
posture with the left hand akimbo ( vamaponi'ktttivin- 
yasta J and the right hand hanging by the side ( hiaJxasto ) 
holding a rcnind object which may be identified as bijo-furaka 
(Citrus Medica). They are distinguished by a plain petticoat 
without folds on the lower portion and a scarf ( v/taratanga ) 
pauing over the breast and on the left shoulder. ( Ft'it. S3-4 ). 
Thif agrees with I-Tsing’s account of the Buddhist nuns.* 
Most likely these figurines represent them. 

Some of the female figurines of this period, known from 
Ahichchhatra, are nude, having dishevelled hair and a bent 
body in disconsolate posture, or simply standing with the 
right hand drawn parallel to the body and the left akhnbo.* 
Nudity is contrary to the convention of Gupta art, but Dr. 

I. V. 8. Afravt’a. {a AiitittU MU, So. 4. p. US. figs. IS5 *I!a 

7. fM. p. 144. flga I«(*C7. 

3. nid. p. 144. figs. i«.ea. 

4. Md.p. I4«.n«s- 170-74. 

I. M. p. 1M, fixs. la^-toi. 

e. Ibid.. No.4, figs. 207-107. 




43 GANGETIC VALLEY TERRACOTTA ART 

AgrawtU h»i explained iu pretence in the context ofdittinct 
iconographic fonaula of the goddeti Ko^avi.* 

SiiAa-fCride, or the playing with the birds ii mention^ 
as one of the important pastimes of women amongtt the 
sixly-foor Kallts of the time.* Sanskrit literature contains 
numerous references to various sportt with birds. The female 
parrot (sanLs) is mentioned by Kxlidasa in the WaWato 
as engaging the attention of the lonely Yakshipi. Playing wit 
the birds seems to have been a favourite pastime with ladies, 
and there are several sculptured representations of this scene 
on the Kukhsna railing pillars from Mathura.* 

Probably this subject was well known in Suftga clay art 
{Fig. W) but became much popular during KuihRpa and 
Gupta periods. In some clay plaque representations the bird 
is either held in the hand or perched on the shoulder 
( Fill. 8S-9t ). At tiroes the bird is seen sitting on tbe gitdle 
(Fig. #7). Often women are seen feeding parrots perched on 
their hand. A ferine in the Mathura Museum, brought 
from the Vihar Mound in Farukhtbad district, shows a 
woman feeding the parrot with pomegranate fruit (MM 1199) 
(Fig. W).* A bunch of mangoes is being offered to the bird 
in a plaque from Kausambi*. A woman feeding a parrot with 
a fruit is abo Ken on a plaque from Ahichchhatra.* 

A beautiful reprcMniation of Sukakrida it found on a clay 
bust from Kausambi, wherein tbe parrot on the right hand 
of the lady is touching her lips, evidently mistaking the 
teeth for pomegranate seeds.’ In another lorao from the 

1. IM„ p. lei. 

2. Vtuyayasa'a JCuMaVra. Cbap. fit. 

3. Apavala. AUthan AhMtM WW £1*. 9. 

4. Afravala, SI alhura TerracelUi. p> 90, fig. 30. 

a. 8. C. Kata. Ttrr^l* Jigurlmu/nm KmtmU, p. 80. pi. KVA. 

0. Agravalt. Tcrraeolta figurlMa «f Abicbcbbatia. fig- 44. 

7. KalB dpi tll^ p. n. 
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Hme»ite, the bird li »een peeking iMhe pearlt of her neck* 
Uee.* A »imil»r »ubject U also depicted on a railing pillar 
at Mathura. It shows a lady standing after bath pressing out 
of her tresses d rops of water whieh a swan is shown receiving 
in its bill mlsuking them for rain dropi. Most likely this 
theme Is depicted in a frasfmentary plaque In Mathura 
Museum ( MM 34<i2 ) (Ftg W). It has a swan to her right. 
All these figurines are either of KushRua period or of Gupta 
period. 

The only known specimens of the early, i. e* i^ufiga period 
are a plaque from Mathura (Fig. 8S) and two from Banga rh 
in Bengal. One of the two specimens from the latter site, is a 
fragmentary mould depicting a female figure standing facing 
against the background of rosettes with a garland in 
her right hand and a crane to her left with its open bill 
raised upward.' It may be swallowing the wrung drops of 
water from the hair of the lady. The other ^cimen from 
Bangarh it also interesting. It sliows the female figure with a 
bird (parrot) in her right upraised hand and (probably) a 
Anua on the right and a deer on the left of her legs.* 

Lila-Kaoala (Womas with lopu) 

Sanskrit literature has got numerous references to the 
woman holding lotus and knows it as lila-kMoU (lotus sport). 
This literary motif is shown in a number of clay figurines, 
and has often been mistaken at Lakshml with lotus as her 
attribute. Col. Gordon bat illustrated a fragmenury plaquo 
from Mathura wherein a woman wearing a turban is bolding 
a bunch of flowers or lotuses in upraised right hand and left 
hand is hanging dosvn.* This he assigns to tome time in the 

I. tUi. 

Z. K. Q. Goswaini, EtctMlim U p. K, pL xx. Hg. (. 

a. lUi.. p. la. XIX A. 

4. D. H. GoidM. Early Indian Terraeottai, /. f. S. 0. Vol. XI. 
pi. XIV. I. 
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first century B- G A complete cl«y figurine of this type was 
discovered by Cunningham at Sankisa which ii typically 
iuAga in style and dreu. She holds a lotus flower by the 
stalk in her right hand, while her left hand rests on the htp.* 
The Mathura Museum has got a number of plaques of Sunga 
and Rushs^a periods depicting this subject (MM 2720; MM 
28S4; MM 2597) {Pit- 91). At Ahichchhatra a fragmentary 
figure of this type was found in the stratum which may be 
dated in fourth century A- D., but stylistically the figurine 
appears earlier-Dr. Agrawala regards it as intrusive in the 
stratum* 

Woman doing Toilat 

Make-up ( pfMtadkana ) it one of the very imporunt items 
of the daily routine of the female life. The elav modellers 
also were alive to it and have depicted some toileting scenes 
on the plaques ftom Mathura. In a plaque of .^uAga period, 
a lady is shown holding a mirror in her left hand and ad¬ 
justing her earring with right hand (MM 2256) (Fig- W). In 
another plaque of KushX^a period, a iady is shown seated on 
her settee in profile, holding a mirror in her right hand and 
adjusting the head-gear with left hand, probably engaged in 
her toilet (MM 2254)* (F/g. 94). 

WoBaa with a fan (VyaJanadharlBi) 

Female attendants formed a feature of palaces and courts 
in ancient India. They were also employed in rleh homes. 
They served by holding mirrors, toilet boxes, fans, chauriea 
etc., to their masters. They arc represented well in numerous 
sculptures from many sites, but in terracotta art we only find 
sroraea holding fan in the hand on the plaques of ^uAga 
period from Mathura, Kausambl and Rajghat. These female 
attendants hold a circular palm-leaf fan in their right hand. 
The left hand supports the fold of her sari ( KIM 2638; MM 

I. a 1 g., voi. XI. p. 98. pi. IX. flg. 4. 

9. Ml*, No. 4, p. no. fig. 99. 

9. Atrsvsla. Usibura Terracottas, p. 8I, fig- SK 
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2305; MM 2659; ( AM !7S ) ( Fi|. 9S ), In a Kausaabi 
plaqiM the fan has the form of a loiall whMl-‘ 

Wenaa with aiUo^ant 

In Kuthana period we hnd some pUquei which represent 
a lady with an aiiendant. The attendant is either a female 
holding some object such as a mirror ( Fig. 96 ), or a boj 
holding something like a bow] ( Ftgc. }, or a giilish 
figure with itl«devc’oped female features ( Fi^, 99 ). The 
attendants are generally shown smaller in stature than that 
of the mistress or the royal lady. This type of plaques are 
confined to Mathura (MM 2273; MM 2637; MM 3114) (Ftgr. 
97-98) and AhieUdihatm* ( F»|. 96 ); and are not known 
either in tlte •'^uAgi period Or in the Gupta periods, but seem 
to be a peculiar feature of Kushnna art. 

Male figurines 

The male plaques of l^uAga and KushHiia periods are 
exiramcly limited in numlier and known from Aliidiehhrtrn 
only. The most remarkable male type of ^uhga period holds 
a lute in the suspended right hand and has left hand on the 
hip. On tlie head is worn a turban with a protuberance on the 
left side, covering a mass of hair or resting on a globular core. 
Round the nerk is some ornament. On tlie shoulder is a scarf 
covering the right arm with double plai'ed ends falling on 
the right side below the knee. The figure wears the dhoti 
with parallel oblique folds on the right leg and vertical 
folds on the left, the two ends of which form on the left 
thigh a bulbous tnsscl. Distinct marks of stippling on the 
butt and neck indicate gauze>like (Jttlika ) garment.* 

Another type of male figurine is nude, wearing a necklace 
of two taurine*thaped beads and another pendent necklace on 
the chest. The man holds an indistinct object in right hand; 
left arm it akimbo- A richly decorated scarf covers shoulders 
t. KaU. TfrruWM/lfarlMi/rsfli A3iH<aaiSi, p. tV 
9. Acravala. Terracotta fifailiieaef AhlcheWtaUm. fig. Sh p. U7. 

3. tbM.. p. Iia. fig. 4K 
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and trnu with ends falling on the tide* of leg*. He weais a 
triple-beaded girdle* {Fig. 101), 

A Kuih^na headleu male figure holding tome indiirinct 
object in the left hand and right band upraited it known from 
Baigrtm (Bengal) and is now in Asutoth Mu-cum {Fig. 102). 

In the Gupta period male figures are numerous and are 
found on most of the sites of the Cangettc valley; but just 
like the remale figurines of this period, they are free from 
ornaraentatlon and show a number of lovely hair styles 
(Figi. lOJ^lOS). The most favour! te form of coiffure among them 
was the wig-like arrangement of the hair. The hair crowns 
the head as a teml-eircular paratol with spiral locks arranged 
like ribs closed to each other {Figt, /£l5'/('7}ail radiating from 
a top-knot. This was sometimes marked by a central parting. 
Sometimes they alto have, like the women, their hair arran¬ 
ged in tsvo side masses with or without partingnMOaro backed 
by a rrest {Fig. 104). All the male figurines of Gupta period 
are seen unifomly standing with left hand akimbo and right 
hand hanging down 102.104). 

Hilbuos or Dampall figutlocs 

Man-and-svoman ( mithuna or dampati ) motif is seen on a 
number of pUques found at Ahichchhatra,* Mathura,!^ 
Bhita,* Kausibnbl* and Rajghat ( fianaras ). Dr. Agrawala 
has pointed out that they seem to be related to the ideal 
'man-and-woman' figurines represented at Sanchi a* forming 
part of the repertoire of the idyllic land of Uttarakuru, where 
Mithuna pairs endowed with eternal youth and beauty are 
bom from AoipooriAfAe and spend their live* in continuous 
pleasure.* 

I- IM.. p. m. tig. 49. ’ 

Z Agrasralt. Temce4ta ngaHnca of AblcbeblMitra. pp. 110-19. 

9- Apawala, Msthara terracottas, p.81. 

4. A.S. T.4. /t.. 1111-13, fig. W. 

0. 8. C. Xala. KmitmH, pp. 27-?8. 

9- Afravtia, Tarracolta flrarliiaa of Ablcbekbatra. p. lOB. 
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In the most expressive specimens of the Sungk period, the 
male figure holds a lute ( Ahichchhatra fig. 12 ) or a flower 
(Ahichchhatra fig. 16) and the woman on the left embraces 
him with her right hand and has her left hand placed akimbo. 
The man is drcsMd and ornamented just in the same way as we 
have seen in the individual male figuresdresiedand ornsmcn- 
led above (#Y|. 100). Similarly the woman is dressed and orna¬ 
mented like individual woman of this period with the sacred 
symbols in the headgear ( Ftp. 109-ilO ). This type of 
figurines have been found exclusively at Ahichchhatra and in 
numbers.* This Kerns to be a favourite local type of that 
place. 

This was followed at Ahichchhatra wlih another type of 
the rouple plaques, wherein the woman is to the right of the 
man. The plaques have decorative borders and barkground 
stamped with flowers, rosettes, spirals and losenges, biKcted 
into triangles. The edges of the plaques are straight and app¬ 
ear to have been made from recungular moulds. The border 
of the earlier type has an irregular outline. The details 
of decoration are much simpler than in the previous ones. The 
drapery and ornaments and the headdress in the female 
figures and the conspicuous turban of the male figures, as 
also the larial types, are related to the known examples of 
the early sculptures. These couples appear in stronger 
amorous suggestions and belong to late ^ufiga and Kushxna 
peiiodt.* They msy be described at follows. 

1- Man and woman with their left and right arms crossed 
at the bark and hands placed on each other's shoulder. The 
right hand of the woman is placed on a triple-beaded girdle. 
Her plaited hair is covered by a bonnet dreorated with rosvs 
of petals, a design found on numerous Bharhut figures of man 
and svoman. She wears earrings in her ears, a flat triangular 

I. AgrawsU, Tcrrscotts fisniiM* «l AhiciwhhxUa, fl|». Il-IA 
pp. I09*II0. 

t. nu.. pp. nt-is. 
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neckUce of three ttringt, and a triple armlet on the 
right arm. The male figure wearr a knotted turban covered 
with petalled decoration, a flat torque and necklace, a scarf 
passing across the body to the left side, acloih with afront fold 
arranged between the l<*t, and a girdle knotted in a graceful 
loop in front like the cloth-girdle on Bharhut figures. Tite 
plaque has a thin lozenge border. It is dated about 100 A 
{Fit. nS). 

2. Male and female standing in an amorous attittide, the 
male touching the breast of his partner. On her head is a 
bonnet consisting of pearl-strings covering the hair, which is 
gathered in a braid towards the right. Ornaments at in the 
preceding trpe. The woman is holding with her right hand 
the ends of a scarf tied loosely round her hipe. as in some of 
the Bharhut figures-The male figure has a double knoitcd 
turban. The slight projecting base h decorated with four 
floral bosses and two spirals* {Fig. tl6}. 

Mathura has also produced a number of M-thuna plaques. 
At least eleven specimens were noticed by me in Mathura 
Museum (MM 2713, 23 3,2087, 2634, 2921, 2294, 2714, 2257. 
2280, 2474, 2349) and one in the Indian Museum (Fig, 7/2) 
(Photograph No. 1423). All of them except one (MM 2383) 
are unpublished. All of these figurines are in strong amorous 
poses, end belong to SuAga and Kushxna periods. A plaque of 
the Suuga period shows the couple in dancing pose with male 
to the right (MM 2713) (Fig. III). In another plaque of this 
period woman is to right of the man both facing (MM 2383) 
(Fig. II7). Of the Kushana plaques one (MM 2227) is finely 
executed and can well be compared with the lithic an of the 
period. Here the male is to the right of his partner and both 
have their right hands respectively on the shoulder of 
each other. The male is holding the hand of the woman on 
his shoulder. Another plaque of this period ( Fig. 774 > 
MwaTHfilorpTm; 

t. fig.tt. pp.iia.t4. 
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i$ interesting- It has the woman in tribhanit pose. 

KauiXmht has also yielded a number of plaques depicting 
couples. A fragmentary plsque represents the early type of 
couple known from Ahiehchhatra {Ftp. But by far 

tlic most important plaque from this site represenu a couple 
sitting on a cushioned couch. Tiie female alts on the Up of 
the male. Site has thrown her left hand round the ne^k of 
Iter partner while with the right she holds one of her earrings. 
The male hat a turbsn with a protuberance on the left tide 
resting finally on a globular core.* This type is common at 
this site. A few other types of couple figurines are known 
from this site, and are described by Shri Kala under the 
title 'Tha dempott ttnet'.* These latter types are in all prob«« 
bility of Kushn^a period. 

Couple plaques are extremely rare in the Gupta and post. 
Gupta periods. Only a srnall plaque showing a man fondling 
a woman with his right hand on her chin is known from 
Ahiehchhatra* (Fig.7/9). It was found in the stratum dated 
750*850 A. D., but on the basis of its style Dr. Agrawala 
places it a little earlier in the Gupta period. The typical 
Gupta features are the honeycomb style of hair on the man's 
head, round earrings in the ears of them both, short striprd 
loin-cloth worn by the male figure, rkeealt pearl-ncdtlace 
round the woman's neck, breasts touching each other, and a 
beaded border on the full margin of the plaque.' A frogmen, 
tary plaque representing couple was found by Marshall in the 
excavations at Bhita and is assigned by him to Gupta period. 
It shows the couple standing facing. The right arm of the 
woman it aroundtheneekof the man and left arm of the man 
is around the neck of the woman. Tlie left arm of the woman 
is hanging down and the right arm of the man is on hip. The 

1. 8. C. Kals. KmumH, p.SS. 

2. mi., pp. S8-0. 

S. mi., 274. 

4. Agrawala. Terracotta figariMi of Ahicbcbhatta. fig. 256. 

5. nu.. p. 160. 
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drapery iiu&ceruin. Hair of both it falling on ihoulderi with 
coils on top of head. The clay it drak grey with admixture 
of mica and it badly baked* (Pig. J20). Rajghat ( Baniras ) 
has yielded a couple plaque (Pig. 121) which may be placed 
in early Gupta period- A couple plaque of light ochre colour, 
atsigoable to Gupta period it in Mathura Museum (MM 2340). 

BaccbaBalian Coaptes 

Drinking ( majfupana ) teems to have been much in vogue 
irt ancient India, and we find drinking couplet on some clay 
plaques. These plaque teem to belong to a local type of clay 
art at Kau^Xmbl. In one tub>type the man and the woman are 
sitting on widter-ttools. The man holds the drinking cup 
(maJkhpeIra) and the woman a wine>jar {madluhp^ta) in her 
upraised hands. The male it taking the wine towards bis lips.* 
Another plaque shows a drunken and drooping woman being 
supported by the male. The woman is bent on her trembling 
legs and the man standing behind is taking one of his hands 
near her navel.* This plaque is similar to the sculpture now 
in Patna Museum.* A very sensitive portrayal of this Subject 
is depicted a little differently in a Mathura relief.* These 
plaques belong to the Kushina period. 

This sul^ect continued to be depicted in clay in the Gupta 
period at Kautambi. A number of narrow long panels found 
there ihowadrunken and drooping female resting on her right 
knee and left fool, and the man is trying to lift her up by 
holding her both hands. The vacant space is decorated by a 
fine creeper-* 

Scene of Elopement 

A somewhat strange and uncommon scene is that of a 

i. d.S.t. A. A. /Ik. W. 

S. TtrtMU PifwriM4t/nm Km*amU, p. t». 

a. iki.. p. 29. 
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■roman eloping with s youn^ man on a plaque from Mathura 
(MMSiSl) (Ft/. 122). A timilararene it depicted on a rtone 
sculpture found at Mathura, now in Luihnow Mureun. 

Erotic Seenra 

A special local type comet from Kauumbi depicting 
erotic icenet. By their style they teem to be assignable to first 
century B. C.—first century A. D. These are frankly sensual 
scenes related to Ktimatuira postures. They were probably 
produced by the potters to cater to the lattes of a particular 
type of patrons and must have been distributed secretly as 
nude studies. These plaqurs have been described and illustra¬ 
ted by Shri Kala. Outside Kaunmbi, they are cither 
unknown or extremely rare. One specimen was found in 1937, 
by Shri K. Deva in excavations at Nagar in Jaipur, but the 
tpedmen was subsequently misplaced oe lost. 

Mother tad Child 

Mother with a babe in her arm, is a subject very close to 
family life, but strangely enough its representation in ^ufiga 
art is extremely rare. However the type becomes common in 
Kuibai^a art, both in stone sculptures and clay-figurines. It 
becomes still more popular in the Gupta period. Thb type of 
figurines—female standing with the child in her left arm—in 
the KushSoa period is kno«n only from Mathura {MM 1621) 
(Fi/. t23)‘ But it is interesting not so much for its subject as 
for its very similarity in pose and style with a n(ka.Arid«i 
figurine known from the tame site (MM 2592) (Fi/. S?). 

In the Gupta period numerous plaques are known of this 
subject at various tiles in the Gangetic valley, wi*h the 
standing woman bolding the child in her left arm. In tome 
cates the child touches the breast with his left hand* (Fi/ 114) 
In another variety, the female bolds some play object like a 
ball or rattle in her right band* (Ft/. I25./26). These may 

1. Atrawats. TemcMU Hgariaet «l AhicbekbtUa, fig. Id. 

2. RU.. figa. ISV«7. 
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b« allied kriJadiMri. In • third variety woman hai the baby 
held in her lap with her both hands. Mostly the bead of 
the baby is to her r^hc 127) but in a few cases to left 
also (/i£. 12S). This type has been mainly found at Raj;hat 
(Bjnaras). In a plaque, found at Mathura and now in Indian 
Museum, the woman u sitting on some stool and having the 
baby in her lap bolding it with her both hands and the baby 
is sucking her left breast (IM 6555) (Fig. 129). In a fourth 
variety the standing woman has the child in sunding posture, 
rucking her left breast.* All these figurines are rtylistically 
related in every respect to the female figurines of the Gupta 
period described above. 

These figurines are either mother with child or maybe 
nurses. Dr. Agrawala quotes the Divytnadma and other works 
of SanskritBuddhist literature to show that several classes of 
nurses were employed to attend on royal princes. For the 
child Chandraprabha four kinds of nurses were employed 
AnhaikatTi ( having child in her arm ), mtladhalri ( one who 
bathed the child and washed the linen ), ttanadhatri or kiAi* 
rdJketri (one who fad the child with her milk) and kridaJhatn 
( one who entertained the child with play>thingt and toys ).* 
These types of female attendants nre alio recorded in the 
early Jain literature. And here in the clay art we have 
three out of the four types of the dhatrit (nurses). 

Children 

Finely executed small figurines of children are known 
from Rajghat belonging to the Gupta period. They 
th ow standing child with a ball {Fig. JJO) or some other 
object {Fig, 131) or atrrying some thing over his left shoulder 
{Fig. 132). A figurine of child shows a seated boy holding 
some thing in his both upraised hands (MM 2775) (Fig 133). 

Seears of Anasemtsiu 

Our ancient modellers also acquaint ut through their 


1. Aid., (if. lat- 

2. Aid., p. 147. 
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work wiih the gar »tde of the life, namely games and tmiise* 
tnents of the people. Music and dancing rormed the principal 
and popular recreation from ihecarly Vcdic period up to the 
medieval times. And we find such scenes depicted in the clay 
plaques of the ^'uiiga and the subsequent periods. 

Some Sui^ga pU'iues are known fiom Mathura depicting 
dancing woman. In a plaque a woman is in standing posture 
with right leg raised in the rhythm and both hands raised 
over head, the head bent towards right- She is dressed with 
the undercloth tied round the waist with a broad fillet 
flowing down, llte figure shows a graceful pose (MM 26S5; 
also a lower half MM 2247) {Fip. I34‘135). Another figurine 
from the same site shows the dancer having her left hand 
over the eyes as if she is expressing some dramatic suggestion 
(MM 3491J {Fig. U6). 

A few Kuthi^a plaques are also known as depicting the 
dancers. In a fisgmentary plaque from Mathura a man is 
iliu^vn dancing with two females (MM 2474) {Fig. IJ6). On 
aiinthcr plaque Inm the same site, a couple is sitting 
underneath tw • trees. Ti c man has a harp and before them 
a wom-in is dancing. Tiic plaque is in National Museum and 
unpublished. A topy of the same is in Patna Museum (PM 7(1 
II). A fragment of this plaque is in Mathura Museum 
(.SIM 3357). On a plaque from Kausambi a lady U depicted 
in rhythmic dancing pose; a lute player Is leenonawiektr-stool 
on the right side; on the ground is a dwarfish toy playing on 
some instrument like iiluntal.* 

But numerous are the plaques which represent the scene of 
pUying on musical instruments. A seated male is shown playing 
onaharp on a plaque from Mathura (MM 2843} (Fig, t38). On 
another plaque from Mathura a standing male figure is seen 
playing on the s.*ime instrument fMM2642; also MM 2256; 
lM1423,another specimen In BarcMla Museum) (Fig. t39,140). 
^ t. S. C. Kata. T*tTaetiu/ismlm/t*m Ktmismii, p- S8. 
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A woman with a long lute occur* on a plaque from Samath. 
A female playing drum il kriown from Kauumbi (AM 862).* 
A picnsc-partyaceaeiidepictedona plaque reprcsentingacart. 
Three persons are sealed on either side of the cart. One of 
them it playing a lute and the ocher a wndeago. A woman it 
teen in dancing pose-* All tlic*e plaques belong to SuAga and 
Kushsu periods. Rajghat has produced a number of small 
figurines of a boy sitting and playing on a drum. These 
are finely executed and are exquisite examples of Gupta art 
(Figf. I42-t43). 

Other reereationa also have found favour with the clay 
artists tad they have used their art in dqsicting them. On a 
Gupta plaque from Rajghat, the scene of a swing on Aaoka tree 
( mokt-frtnkka ) is depicted. A long swing is suspended from 
the branch of a full grown Aioka tree in full blosKm, and a 
woman poised on it enjoys Its rocking movements* (Ttg. 144). 

A plaque from Mathura shows a prince or a nobleman 
going out of a city gate in a chariot drawn by four stags. The 
shape of gateway is very much similar to chose found as 
Saochi and Bharhut having high uprights, architraves, eapi« 
tall etc- The man holds in bis right hand a whip and in the 
left the reins.* (Ft'i. 145). The yoking of stags is peculiar 
and shows that people used to employ them for such fancies 
of men of high positim. 

Hunting, another favourite game, is also depicted in clay. 
Horsemen chasing boars is a forceful scene depicted on a 
round plaque now in Mathura Museum (MM 2411 and 3579; 

I. M. 

s. Ml p. To. pi. xur. 

a. V. ft. Aenvala. Rajgbat TerraeottM, J. /. S. O. A. VoL lx, p. 9, 
pi. I. 

4. If. M. Kacar, SooM TerraeotUa {ron Matbara, /. V. F, H. Vob 
XVn. pt. n. p. 74. 
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hAth ire identical but were found at two placet- One came 
from Maiburi area and the other from Ahichchhaira). 

5e«oe* from pnMIc life 

In illuitrating the life of men and women, the clayartU 
•tt had their eye* not only on their domettic life, but aim 
depicted tcenes of public Intcreil. And we find some Sgurines 
which illustrate men engajfed in various occupationi. 

A number of figurinci found at Ahichchhatra and Rajghai 
represent foousoldiers or palace attendants, distinguished by 
their dress which consists of a knee*long coat ( kmehtka) and 
a short dagger inserted in the belt on the proper right side. 
The figures are ull and well built, having long legs aod erect 
posture* (Fig. J46). In tome specimens the figures are found 
having a baton or staff ( leAsi/e ) In the right or left hand*. 
( Pitt. 147-148 ). 

A sunding f^ure of an ascetic with a short beard, and 
hair tied in a top knot on head has I'een found at 
Ahichchhatra. He wears a short dark dress (ooiAale) falling to 
the knee; holds with both bands a basket of nowers (pmhfa- 
thmgfrika)'. Tlie type is closely related to the young asreiic 
figures at Saneht. 

In a Gupta plaque found at Rajghat a hunter ( Ivbdhaka ) 
it shown standing holding a string in his right hand to which 
is secured a spirited deer, which he is feeding with grass- 
The young strong figure has a short dagger (an-fi»irika) 
attached to the girdle on the right thigh. On his right hangs 
a bundle probably of peacock feathers ( Fig. 149 )*. A similar 
fragmentary plaque is in Patna Museum probably from 
Lauriya Nandangarh. 

1. AgrawaU. TwracotU figntiaei of AWchcbhttfs. fif. I8a. 

2. lUL. fit- I92.S. 

S. WA. Fif. SO. 

4 . Afiawala. Rsjtbat Teriacollss. J. /. S. 0. A.. toJ-lX, p. Mfc al- IW. 
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fiistarlca) EpUoJei tu»ii Remanc«s 

The artiitt did Dot conlicie thcinaelvei to depictii^ the 
eontemporkry life of men and women but they also portrayed 
historical romantic scenes. 

The artists of ICausatnbi depicted an important episode 
from the life of Udayana, the famous kin:; of the Vats^ 
cotmtry. The scene of the dramatic flight of Udayana with 
VtlsavadaitR is depicted on several plaques found at Kausa* 
mbi. Thrse plaques depict the same scene with minor varia* 
lions. On the best preserved plaque, in the Bharat Kala 
Bhavan, is shown a running elephant with three riders. 
VisavadattR holds the goad in her right hand and by her 
side is seated Udayana holding the lute Ghoshavati. Behind 
him it sealed the court jester Vasantaka with his body bent 
backward and showering coins fiom a purse. On the ground 
are shown two foot<toidiers of Mahitsena's army, who pick 
up the coins and thus arc delayed in pursuing Udayana 

( Fiit. m.ni ). 

A number of plaques depicting chained elephant or elepha¬ 
nt uprooting trees have been found at Kausambi. Theelephants 
on these plaques have been Idemined by Shri Kata with the 
Infuriated elephant of Udayana, which according to the 
traditions was kept chained. One day it pulled out its post, 
went to the city and created great panic amongst the people. 
On this occasion the musical proficiency of Udayana brought 
the elephant under control. A plaque shows Nalagiri with its 
feet chained (AM.535) and another plaque shows it uprooting 
the trunk of a tree (AM 220}*. 

A terracotta medallion found in the excavations at Bhlta 
in 1911-12, depicts the most striking incident of the story of 
^kunulS. The medallion is stamped on both sides with the 
same scene, vdierein Dushyanta and his charioteer on a 


I. 8. C. Kata. p. < 1 . 
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chariot arc being entreated by a hermit not to kill the ante* 
lope which hai taken refuge in Ka^va’s hermitage. The 
medallion depicu the hermit'} hut and in front of it, &ikun* 
tain with her two female friends watering the trees. * This 
incident cf the life of ^kuntalit is well described in the first 
book of MahsbhXraia, but the details of the medallion agree 
better with the scene described in his drama by Kalidasa. 
A'xording to John Marshall the plaque was found in a 
stratum of SuAga period. The style of plaque it also suggeative 
of this period. It would thus appear that the plaque aQte«dates 
by Kvcral centuries the time of Kalidasa ( he is placed 
in the Gupta period). Marshall further observes that it 
recalls in every feature the reliefs of Sanchi, but the work¬ 
manship of the mould, from which this relief was cast, Is 
infinitely more minute and delicate than any wor kman s h ip 
in stone or marble could ever be.* 

Another fragmentary plaque from Mahasthangarh (north 
Bengal) now in Asutoth Museum, Calcutta University, also 
most likely represents the same scene from the life of ^akun- 
talx. A man riding on a chariot drawn by four horses is 
depicted at discharging an arrow at a herd of deer, which 
are running in fear and a lady is shown patting a deer 
(Fig. tS3}. 

Another story is depicted in a peculiar scene portraying 
a demon lifting a lady on several plaques of Kauumbi- S. C- 
Kata has described the scene thus: The demon is wearing thick 
bracelets, ear-rings and dhoti; hat sunken cheeks and grinning 
teeth. He stands on the right tide seising a woman in hit arms. 
One of her l^s it set on his right arm and the other it held 
by the demon. She it crying for help with her both hands 
raised up.* It it not possible to identify the story to which it 


1. A.S. r.A. A.. p. to. 

2. A. S. /. A. It.. 101 M2, p. Se-M. 

S. ICtmmU. p. 44. 
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relates, but it is not unlikely, it may be Rxvatia's abduc- 
tion ofSiu, a scene from the Rtunnya^a. 

Fi|iiriaes fram d<iub|c>nioui4 

Up to the ^Ui'iga period double moulds were seldom used >n 
making the clay figurines. Only two instances are known so 
far of the use of double moulds in the SuAga period. One is 
of the ^akuncalx medallion ol Bhita, described above; and 
the other is of a figurine from M-ithura of a woman standing 
holding a lotus bud (MM 2597). While in the former the 
same subject is repeated on the two sides, the latter represents 
the front and back of the female figurine, produced out of 
two separate u'd*. In using two differen* mouldi the th'ck> 
nea has become blurred and a sort of double figure U 
produced.* 

In Kushxna period, it appears that an experiment in dou* 
ble moulding was made at Kauaambi. An attempt vrat made 
to produce two different figures on the same plaque from two 
differentmoulds. On one side it depicts a dancing lady and 
on the other a female standing touching ear>ring with 
her right upraised band.* But the use of double m}ulds in 
iu proper sense was in vogue only at Ahichchhitra during 
the period 100.350 A. D. and was common between 100*200 
A. D. in producing a particular type of nude bowicgged 
dwarfish figure ( Pig. I$4 )*. A few specimens of it are known 
from Mathura and Kausambi also. 

Teehatcally on a solid core of clay, the back and front 
moulds were pressed simultaneously and then removed; 
after this the spare cUy was pared off, having a nark along 
the joint. The modeller then retouched the figure and freed 
the arms and legs from the body. 

1. Agrkwtta, Msthara TtfraeotUa, p. SI. ||(. S3. 

1. xtit, op. dt.. p. sa. 

3. Agneala, Tarncotu BguHaet of Ahiclicbhatrs. p II8.|22. fig*. 

SS-TO, 
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In this very technique we find the doubte-moulded Egu* 
fines of riders on ]ioise*baek end on elephant in the Gupta 
period. A number of these riders have been found at Ahieh* 
chhatra and Rdjgh&t (Ei^s. 155»156). A rider on bull in this 
technique is kttown from Mathura (MM 57) (Fig, 757). This 
lechinque it mos'ly applied to the production of animal 
fi^rincs, but they loo are not numerous. 

A better technique of double^ould developed in this 
period wherein the iw) moulds were used independently to 
produre the two halves separately and then they were joined 
together. T.ie advantage of this technique was that the figure 
could be produced in round, well proportionate and light in 
weight. This technique is very common today, but appears 
that it was seldom used in the early days in the Gangctic 
valley. The figurines that we find in this technique are mostly 
animals. Only a few pieces of human figures could be noticed 
among thousands of terracotta figurines found at Rajghatand 
Kausnmbi. It is doubtful if any other site has produced 
%urinea in this technique. But it was most likely common in 
the South- A number of human and animal figures made out 
of this technique dated to early Oupu period are known 
from Kondapur in Andhra pradesh. 


Cbaplor^Vl 


BIG MOULDED HEADS AND LIFE-SIZE IMAGES 

In the Gupta and pnit-Gupta period* figure* of large »i*e 
are found. They were produced by employing a combination 
of tbe technique of mould* and bandmodelling. The model¬ 
lers took up the parts of the body from different moulds, 
applied stamps for ornaments and decorations where nece¬ 
ssary, and modelled the figures freely and finished them with 
tbe aid of tools. With this technique they produced figures 
of big dimeotions, sometimes more than life-size. To make 
the images lighter, they made them hollow from inside. To 
tbit effect they took some combustible material like cowdung 
in the form of dried lump and used it as a core under the 
wet clay, and then gave the desired shape either with the 
moulds or with the scrappers. A hole was made in the bnek 
or in tbe bottom. When the figure was put to fire, the combu¬ 
stible material inside the clay burnt and was expelled through 
the hole in the form of ashes. 

Most of the figures in this technique, that are known today 
are heads. The earliest of them belong to the Gupta period 
and are known mostly from Sankisa, Ahichcbhatra and 
Rajghat. The Sankisa beads are in the Lucknow Museum but 
unfortunately they have not yet been published. An 
examination of these heads shows that they are made of fine 
clay and are smoothly fashioned. They show natural expre¬ 
ssion in the eye* and lips and have hair styles typical of the 
Gupta period that we find in the moulded plaques. 

Abichchhatra has produced a few male and female heads 
and a few figures of gods and goddesses in this technique 
belonging to Gupta period. They show a pleasing variety of 
hair styles in tbe traditions of Gupta art as developed 
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in the fifth and sixth centuries A. D. {Ft'i*. 1SS-1S9). 
But by far the most chartning specimens from this site are 
the heads of Siva and Pnrvatl found in the Siva temple 
(Pip. 160»I6I). A head from Mathura, now in Lucknow 
Museum, it to finely executed in clay that it appears as if 
sculptured in atone (LM B2l5d) (Fig. 162). Rajghat hat also 
yielded such Gupta heads. Some of them are being illustra' 
ted here (Pigt. I63^164). 

Besides heads a few specimens are alto known of the body 
of the figurines of this period from Ahichchhatra- Amoi^t 
them are a torso of Chamufida and a headless image of the 
same goddess seated on pedestal (Figt- The figures, 

when complete, would have been about 2 feet in height. The 
modellers alto produced clay iraaget of life-sixc. Life*size 
images of Oang.t and Yamuna are known from Ahicbcbhaira, 
which were found installed in the niches on the two sides of 
the staircase leading to the upper teriacc of the Siva temple 
of the Gupta period. Another life*tixe female figure with 
two children is known from Kasia and is now in Lucknow 
Museum It hat been identifed by V. S. Agrawala as Pjirvati 
witli Skanda and Gaiieia.* It it inieietting for more than one 
reason. It is hollow, iun>baked and hat got traces of colour. 
It is of about the fifth century A-D. Two other life.size sitting 
images were found at Kautambi during the excavations of 
19S0>S I at the site of Ghoshitnrsma. One of them it the figure 
of Gaja>lakihmi—Lakshmf sitting in the centre and two ele* 
phants pouring waier over her head; the other it an un¬ 
identified goddess. They appear to be of late Gupta period, 
but in the excavations they have lieen found in a Kushtna 
level * (Ftp. 169-170). 

Posi-Cupta modelled figures have been found at almost 
all the sites and they are mostly heads. Most of them have 

I, AgrawsU. SimiUi tn kUim At/, p. 252, pl«, V-VL 

X Agrawala. Gupl* Art, p. 12. 

3. See iCwMmit EM*c»uimu, Kew Delbi, 1970, 
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projecting tenont for the Attachment with the modelled buitt. 
These heAdshive been found »t Ahiehchhatra in the itrsitum 
which may be dated from about 450 to 750 A. D.* This type 
of heads were alto found in the excavationsat Bhita. Marshall 
has dated them in the KushKpa period.* Most likely on that 
basis V-S. Agrawala has assigned the figures of this type 
found at Ghosi to the Kutbxna period.* 

These heads, mate and female {Fiff. J7UJ72), though 
found in abundance, have few varieties of coiffures and head* 
dresses. Most of the male figures have a projecting turban* 
roll at the back or above the forehead marked by incised 
grooves to indicate twisted folds. The female figures are 
marked by a common style of rendering the strands into a 
vertical prcgectton above the head in the manner of a frill, 
at the base of which the hair is turned up so as to form a 
sli ght ridge, projecting on the forehead- The broad^tressed 
lodu dangle beside the ears. The Vermillion dot is censpicu* 
oully represented at a punched circlet in the angle of eye* 
brows which are always deeply marked. The eyes are 
prominently set In, generally in the lenticular shape with 
the pupils indicated by pierced holes. The ears are usually 
elongated and have a hole perforated in the lobe to which 
are attached loop>shaped pendants or rings, even rosettes. 

We have no idea about the body of these heads, but certain 
figures have been found at Ahiehchhatra and at many other 

sites which shew a hollow cylindrical body. Most likely the 

tenon of the heads was inserted into these bodies. The eylla. 

drical body some time appears to have been made on wheels, 

but mostly they are made by sprlals of wet clay placed one 
over the other. The inner and the outer faces of the cylinder 

1. Afrawalt. Tenacetta figuriaei of Ahichelibalra p 1)5. 

2. A.& f.. ^ JL. lail.Jt p, 71. 

*. V- 8. agtawaU, TerracotlM from Ofaoal, J. V. f. H. &, Vol. X, pt 

la |k * 
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vfre »mooibeiKd« ihehcigl-t giew.» On »uch a dried cyllnd- 
ricaJ body extra day wai applied to work o«i the deiailiof 
the butt and a pair of aimt added {i t j. 

V.S. Agrawala has pointed out that iheic liguie* rtpreteni 
the forcigocis from Pertia and Central A»>a, but their prccite 
identiiieation and fixing of their relative te<juei.ee are not 
yet possible owing to the paucity of the r»J»al»le mairrial. 
However, tentatively he Itat dlilinguirhed a few typetof 
foreigners in tbcK figures* 

(I) Saisanlan Persians with a peaked chin, covered 
very often with a short beard, aquiline or long *Parsi nose, 
heavy eyelets, tome time applique, crio*tphinx eyet, a round 
turban or hdth cap. A corresponding fcm.ile type aUo 
occurs. * 

ii) Some Central Asian nomads, whose preeiic identi¬ 
fication is itill uncertain, are represented b) those figures 
in which the ‘head often has a couspicuous site, plumped 
checks, a double chin and usually ends in a tenon by which 
it was fixed in the rest of the modelled body*-* 

(Hi) Kidara.KusbJtnas have round protruding eyes or 
round eyes indicated by circular applied pellets. These fea¬ 
tures are traceable in the faces of the figures on the coins of 
Kidara.KushXnas.* 

(iv) Heptiwlite HQpas have a hollow cylindrical body 
with the tcoon of moulded big head inserted into it. The 
KeptI a’iies are known as reprerenie 1 on their emns in similar 
round cylindrical style.* 


I. Agrswala. Gupta Art, pp. 124. 

t. M.. p. I). 

t. AgrsvsU, Terrscotts flKBriaes «f Abichcbhstra. p. tia. 

4. rui. 

5. The teebnigae of mskine tW cytiader wss obssrred by nve on s 
specimen wbicb was affected by salt-petre. Vlien H was placed 
under water for the tAatinent it broke onl In Faeces of spirals and 
tnmisberl evidence of its leehoignc. 


CHAPTER VII 

ARCHITECTURAL TERRACOTTA ART OR 
BAS-RELIEFS 

Bai*relie<i >a stoae are very common in Indian sculpture 
but at places where stone was not easily available, the archi* 
tects employed clay. The day modellers, with the help of 
dmple scrappers produced different scenes on plaques of 
bigger size. These were generally partly moulded and psirtly 
modellled but in some eases the whole plaque even of a big 
size was produced with a mould. 

The available material shows that the terracotta bai< 
reliefs were likely introduced as architectural panels towards 
the end of the Kushupa period or in the beginning of Gupta 
period. The early examples are known from Harvan in 
Kashmir,* and Suratgarh, Rangmahal, Barapal and Hanu- 
mangarh in Bikaner.* They have alto been found at Mlrpur 
Khas (Sind) decorating the walls of the SlOpas.* ITtis art q>re« 
ad gradually from the northwest and west towards east; and 
in post-Gupta period it spread to Bengal and Assam and even 
beyond India, in Burma, Thailand and Indonesia. In Bengal it 
survived till the b^innlng of the last century. 

The terracotta bas-reliefs are either purely decorative or 
depict some motifs or scenes of life and legend. The ba^relieft 
which are purely of decorative ornamentation, represent 
chequered patterns, scroll work, usually combined with 
faatastie birds and beasts. Among the latter are the iCiXt- 
muUus and the noAeres. At places the temples are decorated 
with the tiers of niches of various sizes, either round or square, 

1. A.S.L,A.IL. iei«.|»,pt. LpShpLZl. 

2. AfA. ipi?-!! pc. & pL n-ii. pi. zii-xm. 

*. lui. i9o».io, pp. ao-»t 
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hiving Sometimes these contained projecting busts. 

The bricks having decorative patterns are known in the 
Cangetic plain in the brick temple of Satoha-kund (Mathura), 
in the temple of Buddha’s nativity at the site ofLumbinf 
garden, in the Sarnath St&pa, Kaiia,andat Bhitargaon, 
Nalanda and Oaya. The decorative bricks that are found at 
thcfc sites, must likely belong to the Gupta period. But this 
art flourished also at much later a date, as they have been 
found at Kurari, Bahua, Parauli and Tcnduli temples in 
Fatehpur and Kanpur districts, and at many places in 
Bengal. 

But more important are the Uas^rctiefi depicting the 
scenes from lives and legends. Tlic earliest and the only survi* 
ving briek temple with such terracotta panels in the Cangetic 
valley is the temple at Bhiiargaon in Kanpur district. Cun> 
ninghum judging from its style, was of the opinion that the 
temple wis not later than 7 ih i th century A- D * But 
Vcgel hat pointed out to the decorations of this temple being 
very much similar to those that have been noticed In the 
early plinth of the NirvHiia temple at Kasia, which cannot be 
later than the Gupta period and possibly goes back even lo 
the Kushatia period.* Mott of the Itas^rcliefs of this temple 
are to badly damaged that the subject can no longer be 
ideniifiied. Cunningham noticed in the centre of the back or 
the west wall a representation of Varnha incarnation of 
Vishnu, on the north side a four^armed Duign and on the 
south a four-armed Ganet-'a, who is apparently standing or 
dancing.* Vogel has rcct^ised on the east wall on the two 
sides of the porch the representation of goddesses GahgSand 
Yamunlt. The panel on the proper right of the porch shows a 
femsie flgure standing on what appears to be a Makara. She is 


1. C. A. S. R.. Vol. XT. p. 40-16. 

2. A. S.r. A. R^t904-y p.i9. 
». C. A. $. R., XI. p. 40-46. 
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attended by two nnaller a|ure«, one of which hold* a paraml 
over the goddes*. who seem* to r«»l Her left hand on the head 
of the other attendant itanding in front of her. In the right 
hand ihe moit have had a loiu* *talk. the flower of which i* 
preaerved in one of the upper comer* of the panel. The eorre*. 
ponding panel on the upper left 1* almoat entirely defaced, 
but the pararol in the upper corner near the entrance U Hill 
plainly visible.^ 

Beside* these big panels, the spire wa* decorated with 
numerous tier* of niche* of various sixes. Some of these niche* 
contained the bas^licf panel*. One of *uch panels is illuitra* 
ted by Cunningham. It represent* the well known scene of 
Visbpu reclining onSeshanlga, while Brahmx is seated on a 
lotus, the stalk of which Tssuei from Vishpu** navel. In front 
of the sleeping god we notice the asuras Madhu and Kaifabha, 
who, each armed with a mace, ate ready to attack BrahroX-* 
The panel it now preserved in Indian Museum, Calcutta 

[Fit. 184). 

A circular panel show* a bust of a man with an interes¬ 
ting hair style. Right half of the hair it in the style of 
twisted spiral curls arranged in parallel tier* and the left 
half it simply combed backward. It it not easy to suggest if 
it represents ArdhanXrikvara Siva or a common mao with an 
tificommon • coiffure ( Fig. 185 ). Another panel which wa* 
found by A. H. Longhurst depicts four-armed Ganetla 
holding in one left hand a basket of his favourite sweet-balls 
and a male figure most likely Kxrtiikeya is moving towards 
liiffi in threatening altitude to dispossess him of hU favourite 
food ( Fij. 186 ). Both these panels are now pieserved in 
Lucknow Museum. Recently some more panels of the temple 
were published- These panels show that the terracotta sculp¬ 
tures of Bhiiaigaon temple were well moulded and full of 

■ l. A. S.t. A. R., ims-O. pi- tv. (if. S. 

2 Xt. pi. XVII. 
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action and reprcMnt a superior %«>rkinan*hip of late Gupta 
period. * 

In the excavations of l?07*8 at Sahet«Mahet, the ancient 
site of Sravaiti, were found abundance of fragmentary 
terracotta plaques around the main temple (Kachchi Kuti ). 
'niese panels belonged distinctly to two periods. The early 
panels, most likely, were of the same time at those of 
Bhiiargaoo and are of similar workmanship. Some of the 
panels of this period which were later found from this site 
and are in Lucknow Museum, are interesting. One most pro¬ 
bably represenu ^iva at Yogi and tbe other Durg;)! sitting on 
her lion ( Fig*. Ji7-/55 }. Several of the fragments that were 
found in the excavation, contain the kgs of an apparently 
s«ted figure with a boot. It prtdiubly represented SOrya. 
There is alto a border fragment with an exquisitely modelled 
band. Another fragment shows the paw of a monkey. 
These bas-reliefs have either plain borders or are engraved 
with a simple geometrical pattern. These figures are well 
modelled and well baked and arc at hard as bricks. 

The later panels also belong to tbe same period, but they 
are slightly later than the panels described above. These are 
a bit thicker than the early plaques and differ in liie- These 
are imperfectly burnt and are black, and comparatively soft 
inside. These are provided with a raised border crudely 
decorated with a foliated design. It it noteworthy that on the 
complete panels vre find double border on the proper IcR 
tide whereas on the proper right the border is mitsing. Tliis 
clearly indicates that these bas-reliefs were meant to form a 
continuous friese on the wall of the building. Some of these 
panels are marked with numerical figures evidently indica¬ 
ting the position they were to occupy in the frieze. Among 
the fragmentary panels recovered, seven are more or leas 
complete. Moat of these panels have been identified as the 


i. BatUlla 1 / MKuwm mad In I, p. l1-1S,No3, 
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icenei fram tbe Rumiyana. Bui nine fragment* of theie 
when put together formed a panel of lemUcircuIar shape 
representing a woman running after a little boy which may 
be identified a* some episode of Kpsh^a’s childhood and 
that the womon is Yaaodx. The action of figure* in these 
panels, which mostly contain only two figures, is well expres¬ 
sed but the treatment of faces, bands and feet is second 
rate in comparison to the panels of Bhitargaon-' 

The excavations at Ahichrhbatra have brought to light a 
^iva temple, of which construeiion may be assigned to Oupla 
period. Large terracotta plaques were fixed in a friexe running 
round the upper terrace of the building. Several of them 
are distinguithed by excellent workmanship and on the basis 
of their style mty be assigned to a period between e. 450 to 
650 A-D. Most nf the plaque* depict Siva's life and hit ex¬ 
ploits. * Among these plaques it one showing abatilc scene bet* 
w ee n two warriors riding in their chariots. One of them, as 
identified by T.N- Ramachandran,it Jayadraiha,distinguished 

by thehosr-siandard (Varaha-httu) t^nd the other Yudhish|hira 
by the creicent^tandard ( Soma-lutu ) described in the 
Mahxbhsrata (Dronaparva) (Pig- W).* 

Some stray Gupta terracotta bas-reliefs were found at 
Mathura and Chauta ( district Shahabad, Bihar ) and are 
new in Mathura and Patna Museums respectively. Most 
of the Mathura specimens were found (n the bed of Yamunx 
river near Isapur. One of them shows an amusement scene 
relating to the inmates of a palace. Therein a young woman 
it pulling a jester by a scarf thrown round hi* neck (MM 
2796) {Pig. 190). Another panel depicts a yog'cutting his 
head with a sword ( MM 2092 ) (Fig. 191). In a third 
plaque Rkrttikeya it depicted riding on his peacock Parvant 
(MM 2793) (Fig. 192}. Pirvatl with Skanda in her lap 
it the subject of another panel (MM 411) (Fig. 193). All 

I. A. S. I. A. R., 1M7-8. pp. 05-107; pi. xxni. 

t. Agravala. Tcrraeoiu figariart of Ablclichbatra. p. 107-171. 

9. M/m ffii/friMl Q«w/«rb, Vet. XXVII. p. 9o/-3ll. 
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their pinelt are beautiful ipeciinens of Gupta art and are 
belter executed than any bas-relief from any other lite. A 
Patna Museum specimen from Chautt depicts a RaroXya^a 
scene where Rsoia atKi Lakihma^a are shown amidst the 
monkeys' Stvlisticmlly it may be placed with the terracotta 
panels of Isapiir (Maihuta). 

Post-Gupta terracotta bas-relief art is confined to eastern 
India, particularly Bengal, and there it developed profusely 
and became the established tradition in decorating the exterior 
wall surface of the temples, which continued up to the end of 
the 18th century A- D. 

A few seventh century bas-relief terracotta panels, I am 
told by O. P. Ghosh of the Asuiosli Museum (^Icutia Uni* 
veriiiy) were found in Bo^ra district- But their details are 
unknown. So, the earliest and by far the most rurmerous 
terracotta bas-relief* of the post-Gupia period were found at 
Paharpur in Dinajpur distiict (East Bengal) in the excava¬ 
tion of the Boddhirt temple. About 2000 panels still lie la stM 
in llie walls uf the temple, while 400 were found in the exca¬ 
vation.* The period for the original construction has been 
assigned to the late 8ih and the beginning of the 9ib cent¬ 
ury A- D,,bui It has got another period of its life dated to 
tenth and eleventh centuries. The manufacture of tlie 
terracotta plaques continued during these two centuries u 
evidenced from various sources. But the most important it 
the plaque in which on the leg of an antelope are incised 
some letters whi-th cannot be earlier than the tenth century. 
The letters show that the incision was done prior to the 
firing of the plique. 

1. K. P- J*r**wil. “A note on Umcoils Pimiyan* pan*' 
Cnpta period and on sikhar* Umplts". Warfrr* /titino. Vol- WL 

P. \4t-Mn. 

2. K. N. Dikibil. fiwSMriaiuai r*War, p. 66. 
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Thei« plaqoei were u*ed In two or three rowi in the deov 
ration of the bateinent and the walli of fir»t floor of the 
temple. A large number of these are still standing in the 
position in which they were originally fUed, but most of the 
upper rows of the plaques have become deuchcd. The plaques 
used in the walls of the ground floor of the main temple are 
of a standard size of to 4**. Special plaques, which 

occupy the corners or the angles of walls, were required to 
face on two tides and were thus larger in dimentloni. Plaques 
fixed in the upper rows on the 'Irst terrace were made in a 
special size, about 6” square. At the end of the scale are some 

unusually big plaques measuring 16 “^or I5|*xl4* 

xJt*'. 

Ruins of edifices contemporary to the Paharpur temple, 
i. e. belonging to tbe period between 8 th and llth centuries, 
were found during an exploration across the low hill ranges 
in Tipperah district near Cotnmtlla, which extend for about 
ten miles north to south from Mainamati to Lalmai railway 
station. Tbe sites known as Anandraj palace, RupabanaKanya 
palace, Bhojraja palace, Itakhola, Rupabana mum, Kothari 
and Salbanrsj have yielded rich harvests of terracotta bat* 
relief panels which were used in decorating monasteries, 
which in many cues were as that of Paharpur.* 

Some hat-relief panels were alto found at Mahaithan* and 
Gokul* in Bogm district. At Mahasthaa in 1928*29 over a 
dozen plaques similar in execution to the Paharpur examples 
were found at a temple site.* From Govind Bhita, near 
Mahasthao, also some panels were found.* Another vilt^e 

I. T. N. RsmacbsadMii, "fteocBt ArcbMotoftoU discoreriet along 
the MainanMti and Laltaai raDges," B. C. Vtiami, Part II. 
pf. 91 »*} 30 l 

1. d. S. I, A. R. > M. 

a. iMS-ad. p. 

4. nu.. p. 90. 

5. AIA. 1990.37. 
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in that vieinlly, Gukul also yielded some terracotta bas-relief 
panels, which were assigned to 6ih or 7ih century A. D. by 
N. O. Majtimdar,^ but the photographs of these show 
that they are not in any case earlier than Paharpur plaques. 

, Then with a long gap in between, we find the temple at 
Mathurapur in district Faridpur, which was constructed 
probably towards the end of the fifteenth cent. A* D. Since 
then we get a long chain of brick temples with terracotta 
bas-relief panels down to the early I9th century A.D. Speci¬ 
mens of all these centuries from numerous sites are collected 
in the Asutosh Museum ( CalcutU University) and the 
Bangiya Sahitya ParUhad, Calcutta. The lerracotta panels 
collected in the Asutosh Museum ate from the following sites 
and belong to the period mentioned before them. 

FiftMnlh etntwy A. D. (1) Gaur. 

Si*!»entk tnt»y A. D. (1) Naladaga ( HUirict Jassore ); 
(2) Paihia ( Rajihahl ); (S) Maina ( Burdwan (4) Bakrc- 
swar ( Burdwan). 

S*vtnt$«nik etntny A. D. (1) Simuletwora ( Barisal ); (2) 
Kanchannagar (Burdwan); (S) Panehakuti ( Manbhum); 
(4) Jagatballabheswar ( Hooghly ); (5) Saipara ( Rajsfaahi ); 

(6) Bally ( Hooghly ); (7) Bonpai (Burdwan ); (8) Vikrama- 
pur (Dacca); (9) Siddhakuti (Barisal); and (10) Gopinathpur. 

BifftUntk ctntKty A. D. (I) Barasingha ( Midnaptir ); (2) 
Shantipur ( Nadia ); (S) Gopinagar ( Hooghly ); (4) Tribeni 
(Hooghly); (6) Dhulgram (Jastore); (6) Boral (24 Pargana); 

(7) Muragachi ( NadU ); (8) AsimgaTy (Murshidabad); (9) 
Vishnupur ( Bankura ); (10) Nannor ( Birbhum ). 

Early Nintantk untvry A.D. (I) Navadvipa (Nadia). * 

The Bangiya Sahitya Parishad collection includes terracofa 
bas-relief panels from (1) Gauda; (2) Pandua; (3) Saptagiam 


I. A. s. t., A. it., less-t*. p. pt. xTVii. 

1. For Ibis list I owe to D. F. Cbotb. lbs Contor of lb« UnseBn- 
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(Hooghly); (4) Jatoharaj (5) BhuihAna; (6) Viihnupur (Ban- 
kun); (7) Diiujpur; (8) RMjibahi; (9) BBranigar (Murihida* 
(|U) Saligram (NadU); (^') 

Naiis (Faridpur); (13) Patjia {Pabna);(l4) GarbgajU (Mymen. 
lingh); (16) Kaipakhya Hilli; (16) Hooghly; (17) Purtottatn- 
pjr (Hooghly); (16) Boinchi (Hooghly)-* But there ii nothing 
to know to wht^h period they belong. 

Since the peiiod after 1200 A- D. it beyond the scope of 
the present survey, I shall not mention the bas-reliefs known 
froin these places. But it may be added that their study, 
beginning frora the eighth century right up to the nineteenth 
century, shows that the clay artists of Bengal had drawn their 
themes not only from religious stories but also from the daily 
life of the people and varied world of animals and plants. It 
appears that the freedom from the rettriciions of iconogra¬ 
phy and religious canons enabled them to give expression 
to their fsney freely. They have represented a variety of 
interesting subjeeta 

In Paharpor terracotta panels Buddhist and non-Buddhlst 
gods and goddesses are equally found. There appears no 
attempt to set apart any place for these two types of divini¬ 
ties. But in Mainamati only Buddhist deities are known. In 
the later fseriod in Bengal, Vaishnavism, accentuated by the 
works of Jayadeva and ChandTdSsa and the life and teachings 
of Chaiiaoya, took the place of all early beliefs in the field 
of religion. Coosequenily in the domain of art, this renaissa¬ 
nce asserted itself in the representation of Kfithna Llll and 
GaurlAga Lila and of the mother-goddess cult in its various 
forms. It alio adopted and depicted the Rxma LTll and some 

I. M. Gsairety. ffmihttk tf uiAptwtt I* tU Mmu»m »f thi 

Tbe list is prepsred fitrai thU book, wbieb occaslo- 
aslly msatkias lbs profeasacc of tbs exhibits, bat tees eot give 
tbelr dates. Tbe exbibiU ia tbe Basrin Ssbliys Parisbsd tmildiax 
srs kept Jast like s gedosra. I bed ao taesas to check sad Ttrlfy 
tbs exhibits aicntloecd la tbs beak. 




VII. ARCHITECTURAL TERRACOTTA ART 73 


of the mytbologiei. Tontrinn hed eleo iti iwiy over the art 
of Bengal and we find erotic icenei rcpretrnied in the terra* 
cotu panel! on the pattern of Kh^uraho and Konarka. 
The panel! depict theae theme! either lingly or in Mrkt of 
plaquca. 

The clay*inodeIler8, in addition to depicting religious 
•cenes were also alive to depkting the sodal life around them* 
The hunting and other scenes relating to the life of Oharas 
and the aboriginals of Bengal have formed a favourite subject 
for the clay artists of Paharpur. Men and women depicted in 
varioui movements occupy a large portion of the Pabarpur 
plaques. Several plaques depict male and female warriors, 
aseetica, travelling mendicants, cultivators with ploughs. The 
later clay sculptors living on the bank of GaAgfl and its lower 
branches, show on clay plaques scenes of maritime life in the 
form of seafaring boats, '^e activities of Portuguese who 
sailed up to the river did not escape their attention. Plaques 
giving realistic representation of Portuguese sailing boats are 
also to be found in several terracotta temples particularly in 
Naladanga (district Jasiore). Portuguese bishops also occur 
on plaques decorating Hindu temples. 



Cbipter Vni 

RBLIGIOUS BACKGROUND OF CLAY FIGURES 

Besides serving as an evidence of rrt and material Culture 
the clay figures also throw light on the religious beliefs of 
the people. The developement of Indian iconography is 
well represented in rlay figures and it is not difficult to 
draw from them a religious picture of the period beginning 
from late Sufiga times. But for the pre^ufiga periods, 
it is not easy to draw definite inferences about religious 
worship from the clay figurines. A number of clay figuri* 
net, which arc technically archaic and are found from 
the early period, are uken by scholars as representing the 
very early religious beliefs of the people. 

There is no marked diflerence between the figurines to be 
worshiped and the figurines to be used as toys. In many cases, 
they may have xrved u toys for children and images for the 
worshipers both. The religious and social life during the last 
two millennia have undergone so much changes that there 
is not much data to help precise identification of the 
figurines of a particular type as toy or effigy. 

The identification of the archaic figurines with Mother* 
goddess was first suggested by Coomaraswamy. He wrote 
that *A nude and steatopygous type occurs throughout the 
most ancient world. From Central Europe In the neolithic 
times to the Oaogetie valley-' Quoting Goltz he said, 'She is 
the Great Mother It is she who makes ail nature bring 
forth.All existing things are emanations from her- She is the 
Madonna, carrying the holy child or watching over him. She 
is the mother of men, and of animals too. ...She even makes 
the plants grow by her univerul fecundity,...perpetuating the 
vegetative force of which she is the fountainhead.' Coomara* 
iwamy further pointed out that 'Such a goddess is known in 
western Asia, where the nearest cognates of ancient Indian 
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culture are found by tuch natntt ai Anahita and Iihlar; and io 
India luch itnaget of later znoiher-goddeiici and Tan point 
hack to an age when Anahita, known by that or by tome othrr 
name, wat vrnrihipped alike in weitern Atia and the Indui 
valley. The Indian goddett Aditi hat much in common with 
the Babylonian Ithtar..,. We can rnfely ataert that the Indian 
nude goddess wat a goddess of fertility, for this is written 
unmistakenly upon her image.** 

V.S. Agrmwala also, following the above suggestion has 
brought together ample evidence from the Vedie literature 
in support of a wide>tpre8d belief tn a Great Moiher* 
goddess ( Mahimata X who seems to be represented by these 
figurines- She it identified with Earth, Adiei, or Universal 
Nature, and spoken of as the womb of all creatures.* 

Thus scholars hold that, (i ) the archaic female figurines 
that are found in widely distributed centres were intended to 
serve an identical purpose everywhere, via. to represent the 
Great Mother God decs; (ii) in her Indian form at revealed 
tout from the chalcolithic sties of the Indus valley and 
from the historic sites of the ancient cities in the Gangetic 
valley are closely related types in form and purpose; (iii) 
these female figurines can be identified with the Vedie and 
Brahmanic goddess Aditi or Univcral Natuie, which is alto 
called Kadrfi, Suparni, Sarams, Ambiks etc.; (iv) it has 
much in common with Babylonian Ishtar; smd (v) itisa nude 
goddess and was the goddess of fertility. 

But with due respect to the above views, it maybe 
pointed out that the female figurines found in the Gangetic 
valley are removed from their predecessors of the Indus 
valley by about twenty centuries. They are equally distant 
in time from the Vedie period. The earliest date that could 
be auigned totbe archaic figurines of the Gangetic valley ji 


1. “Archaic ladlaa TcrraeotlM,” IfSK, pp, 71-7S, 
S. “Malhara terracettsa,'* p- 
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the third century B. C. Ourinj thii long period meny of the 
idee*, tozielead religioui, evolved to a cootiderehle extent. 
So the queetion of the identification of thete archaic I'iguriue* 
deserves to be explored further from the point of view of 
the folk cult, i. e. the belief in the worship of Yakihas and 
Yakshfs, which we find so common in Indian art and 
religion of that period, whether they were in any way 
intended to represent any one of these tutelary divinities. 

Besides these, we have two other types of figurines which 
definitely portray the religious beliefs prevailing in the 
SuAga and the Kushuta periods. They have been identified 
as Vasudhxm and Sri. 

VasDdbara 

Several moulded plaques have been found at Mathura 
with a standing female figure whose left hand is placed on 
the girdle and the right band holds a string with a pair of 
fish suspended from its end ( 0 specimens in Mathura Mu* 
seam; M.\f 1412; 1650; 22(4; 2407; 2636; 2713; 2716; 3033 
and T26; and one specimen in Boston Museum) (Fig. 124). 
They are stylistically related to the Yakshl figures from 
Bharhutand Bodhgaya. V. S. Agrawala identified these 
figurines a* Vasudhxri.* One specimen from Mathura in the 
Bnston Museum* is remarkable by its inscription in Brahmi. 
This was read by Coomaraswamy as tuihata.* The inscrip* 
tioQ hat been re*examined against the above background 
and it is found that the tetters which are distinctly preserved 
may be read as suikara with the possibility of an initial oe 
now defaced, thus pointing to the name ‘VatudfaXrS* of the 
goddess represented in this form. 

Vasudhiri, the presiding deity of vc$m or riches, is a 
Buddhist goddess and according to Mahgyxna iconography 


1. V. $. AtrawaU, "VMadhani”. Vet. VIT' p. 13*17. 

2. tPSX. pi. tv. fig. 24. 
a. AiL p. 71, 
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]i tbeconiort of Jambhalu, (h« god of wealth. V. S. 
Agrawala Itat traced the origin of thii goddeu ultimately 
fyom the earth goddes* VaJundhani, whom the Atharv«9tda 
call! 'kiraifya^kthti', the golden boaomed, and who conceals 
within her womb-tbe treasures of the world.* This coacep* 
tion of VasudhirX links the goddess with mother earth 
according to the Vedic literature. In Buddhist belief alto 
the represented the earth deity, appearing in manifest form 
at the time of Buddha's enlightenment, when he' seated 
himself in the earth«touchir)g attitude. 

Sri or Lakshtnl 

Goddess .Sri or Lakthml is probably the earliest amongst 
the Indian deities to be represented in clay. Coomaraswamy 
has pointed out that her cult was popular in early 
period. He mentioned that irT is Erst referred to in the 
Brahmana (XI.4.3.1).* In art she appears on the 
Bharhui railing with the lablc •Striina Deeerx (b'riMl). She is 
represented in a variety of forms, amonpi lotus blossoms at 
Bbarhuit Sanehi, Bodhgaya, Msnmoda, Nadatur and in the 
Iain cave Anantagumpha (Orissa). She is also represented 
on the coins of Ases, Asllites and Rajubula (c. Itl century 
B. C.). She is known in clay figurines from many sites. 

Clay figurines representing the well known type of 
Gajalakshmt show the standing goddess Banked by tall 
stems of lotus blossoms, which serve to support a pair of 
elephants holding inverted jars pouring streams of water. 
This type of moulded figurines are known from Mathura 
(MM 1197; 3041; 1I96A; 2437) (Fig. ;9f) and Sankisa., A 
life-uze sitting image of Gajatakshml was found In the exca< 
vations at Kauilxmbt, now in the Allahabad University 
Museum. 


/. 0^. Wf., p. 71. 
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A wdl preurved plaque from Kauilmb! ihowi goddct* 
Lakihmi lUnditig on a full blovm lotut within exuberant 
shrub* and leaves of the same creeper emergins out of a 
tank within a railing.* Another plaque from the same site 
represents her wearing an elaborate headdreuy ear-rings, 
necklace and resting her hands akimbo. A female attendant 
holding chami stands on the right side.* 

From Lauriya Nandangarh we know the plaques showing 
Lakshmi, standing on a lotus under an umbrella with 
attendanu on either tide again on t%vo other lotuses.* 

All these figurines of dri or Lakshm!, except the life-size 
image of Kauixmbi, belong to the Sufiga type and style. A 
fragmentary plaque found atBsngarh ( Bengal ) represent* 
female figure in the centre attended by female Sgurines on 
either side. The central figure wears a crown and a halo 
around the head. This is suggested to be Lakshmi.* This 
figurine belongs to the Kushina period (2nd century A.D.}. 

From the Kushx^a period onwards we find many gods and 
goddesses blonging to Buddhism, Jainism and Brahmanism, 
represented in clay. 

Btddhs and the Bodkisaflvas 

The earliest and probably the only known clay figure of 
Bodhisattva Maitreya of the Kushaos period is the headless 
standing figure, found from the excavation at Hastinapur in 
1951. The image is wearing heavily folded tangfiati, with 
the right hand in the ahhaya-mudra and the left holding 
PwiwgAo/e. 

At Kasia. during the excavations in 1906-7, fragments of 
a large-sized terracotta Buddha were found at the site of the 

I, KsU. TtrrmiH/afgwIattfim KamnmU. p. 

I. 

i. id.57wiJt..i»6-97. p. 50. pL 3rzrv. at.ii.ta. 

4. X.O. Gotwaeii. at Battimk, p, lp.2o, pL XZt b, 9. 
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chipel of the moautery, but (hey were not lufflciently well 
preserved to eoabte the preciie identificetion of the attitude. 
On the ball* of some inicribed fragmenti found in the mme 
room, the image hat been auigned to the early Kuiblpa 
period. • 

The terracotta Bodhiiattva and Buddha figures in big 
tize are well known in the Gupta and p<»i*Gupta periodt 
from various tltet. They may be described as follows. 

Kad*. Terracotta Buddha images were installed ia the 
niches of the early Stflpa plinth at Kasia. One such partially 
preserved image in rcta and another Buddha head, fine and 
well preserved, was found ia another part of the site during 
(he excavations in 1906*7.* In an earlier excavation in 1904<^, 
*a the south niche of the NirvSna temple was discovereda 
terracotta plaque with *the projecting figure of Buddha seated 
cross-legged, in (he attitude of preaching’. 'The drapery is 
clearly indicated and covers both shoulden. The image has 
a rounded ushnT^a but no fir^lL The hair is arranged in 
curls turned to right. The features are well moulded, the 
eyes are large. The image probably had a halo.* The base 
of the image,‘is decorated with a row of elepbanti carrying 
Sowers and placed alternately horixonully’. On the basis of 
its inscription it is ascribed to the fifth century A.D.* An* 
other Buddha figure of the tame period was found in the 
niche of a StOpa which was buried under the great Stflpa.* 
Sarnatk, During the excavations in 1904-5, three Buddha 
figures were found all seated in preaching attitude. The one 
which was found inside the Jagatsingh Stflpa had an alien* 
dant standing to left.* lathe exenvationtof 1914-15 three 
fragmentary terracotta plaques were found to the west of 

1. A. S.t^A.11^ lSOo-7, p. 50. 

t. 

S. / U., I«>4*0. p 47. 

4. nu., 1010*11, p M-oo. 

5. 7M.. l«>4-«,p >01. 
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the main ihrine depicting the icene of Buddha'i life. Two 
of them illustrated the Mahiparinirvapa. The third had 
standing Buddha with two ftgures to bis left, one extending 
horixontally on the ground touching with hands the left foot 
of Buddha and the other with raised hands in adoration. A' 
beautifully modelled head with long flowing curly locks was 
also found in this excavation, and may be of some Bodhi* 
Mttva. * 

Sravatti {U^.y. A head vrith a scalloped halo was found at 
SrXvastl in excavations in ISlO'll and may be of Buddha, 
though the toAoiia is not indicated. It may be dated in the 
8tb-9tb century A* D.* 

dki'cAcUetra(U.Rj. Two rectangular terracotta plaques were 
found, one showing Buddha seated in podaiSroM and the other 
showing him standing with a^Asya«iiidrs, at Ahichchhatra 
in the excavations in 1940-44. The figures wear profusely 
folded tngkaii covering both the shoulders. In the seated 
image an attendant bolding a fiywhisk in the right hand 
waits upon Buddha. Both may be assigned on the ground of 
style, to slxth'scventh century A. D.* 

Femikhaliad{_U-P.). A big headtcxi seated image of Buddha 
iopo^MSMiM is in Bharat Kala Bhavan and is said to have 
come from Parrukhabad (Fatebgarb district). 

Maifmra {U.F.). An over>haked seated Buddha image in 
padmisatu is in Lucknow Museum and halls from Mathura. 

Bodhgaya (BiAar). A terracotta plaque found at Bodhgaya, 
now in Indian Museum, illustrates two Bodhisaitva figures 
{FiiA96y It may be assigned to about tirta 8th century A.D. 

Nalanit. From Nalanda no terracotta images of Buddha 
or Bodhisattva have been found. Instead we know from this 
site colossal Buddhist images made of unburnt clay which 

I. A. 5. K A. lOH-IS. p. 11*. 

X nn.. p. M. pL X. X 

9. AhkbchhstraTerrscotUs. p. 117. 
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•re not known from mnj other the. Here temple Not. 12, 
IS and 14 have produced luch images. On the touthera side 
of temple No. 12, in one of the niches is a figure of Siifiha- 
nada Avalokctvara, built of clay and plastered with lime. In 
the sanctums of temple Nos. ISand 14, big images of Buddha 
are made over a central wooden frame, which is visible at the 
back. Over the wooden frame moist clay was placed in masses 
and was later on modelled and finally whiie^wasbed and 
coloured. As the greater portion of the iraaga after dettnic* 
lion has been washed away by rain, it it not possible to 
guess with any ceruiniy the particular "ladre of the images 
But A. Ghosh reports that on the pedestal of the image in 
temple No. 14, he fotuid two deer painted on either tide of a 
wheel, Mdiich indicates that the image represented the scene 
of the first preaching of the Law at Sarnath.* These images, 
as is evidenced from the archaeological finds, svere made’ 
in the Fsla period. 

Pakarpur. There are several Buddhist plaques In the tern* 
pleat Paharpur. In the centre of the main eastern svall is 
the figure of Buddha with a hale behind the head and scat* 
ed in khmhparu mwira on a seat balanced on three pieces, the 
central one of which shows the wy'ra symbol. The traces of 
leaves on either side of the hale most likely depict the Bodbl 
tree; but the structures or hills on either side ofthemain 
figure are not met elsewhere This may bean attempt by 
the artist to represent the hilly nature of the landscape ( H. 
XLVb).* The Buddha appears on other plaques mostly in 
d/^anamudra, bkumiipariernmdra and liUuaaa. Buddha in Ula. 
MM is seen On a plaque with bis right knee tucked up, his 
right hand in abkayaamdra and the left band resting on 
the thigh. 

i.d.£ r., A. Jt. laso-ae. 

t. The referraen to ilw pistes ({tsu bnesad la snkscqarat yoges 
ahost lb« Psbsriiar plsqan are of tlw pUtoa of lb« fnsss/iowW 
by K. N. Diksbit. 
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The Bodhuattvu «re more frequently repreeented than 
Buddha. A figure of Bodhitattva PadmapXpi, leatcd in vnjr»». 
p«rymha on a decorated cushion, holds in his right 
hand a fhll bloomed lotui near his chest and in left hand 
its stalk ( PI. XLVa ). Mafljuiri is identified on three pla¬ 
ques. On one the blue lotus {utpala), hit distinguishing mark 
is shown in the background (PI- XLVf). On anothor plaque 
he is seated in Ula$Ma on full bloomed lotus- Here he is iden¬ 
tified by the presence of a curved knife ( MarUiri ) over a 
lotus in the right background ( PI. XLIVf ). On the third 
plaque his another distinguishing taark, a manuscript occurs 
on the lotus by the side of the seated figure. Thus the three 
distinguishing marks of Mallju^rl, namely iword, book and 
lotus, are found on three different plaques. Bodhitattva Mat- 
treya it Men on the plaques having a lotus in his right hand 
and pvMtihaUi over the lotus in the left. 

Female Buddhist dlvlaliies 

Among the female Buddhist divinities, only Txrt can l>e 
identified on some plaques at Paharpur- She it shown there 
seated on a double lotus scat in lilamia on a plaque ( PI. 
XLIVc } and on the other she it standing ( PL XLIVd ). 
She is identified on these plaques by the presence of the blue 
lotus ( uipaU ), her dittinguishing mark. 

Prom Bodhgaya we have a plaque showing a tia-anned 
MahXyXoa female deity with six diiTerent attributes in her 
bands ( Fii.197 ). 

Other Buddhist dirioitles 

From Mathura sve have some KushX^ figurines of 
Kubera and Hftrlti, both seated side by side. Kubera holds 
the mangooie purse and the bowl and Hfriti a purse and a 
child 

On a Paharpur plaque is shown a corpulent figure seated 
on a lotus in lilaisita wearing elaborate amulets and a neck 
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]Ace with A e«nirs1 . pendant and big ear>riofi. In the right 
background U a lolui. In hii right hand retting on the knee 
ii an indiilinei object, which may be jJbele. In the crcil ii 
poMibly the figure of OhyRnUBuddha. Thii figure may be 
identiBed at Jambhata. the god of wealth ( PI. XLVe )• 

Flgares ef Tantrie BaddliistD 

Asutoih Nfiiteum, Calcutta Univeriity, has got three 
interesting clay figurinet of unKSual types- A figurine from 
Burariat, Sunderban ( 24 Pargana ), shows a tapering object 
placed on a round pedestal with a naked woman clasping 
it in squatting pose. Her hands are raised and clasping the 
upper part of the tapering object. Her hair like snakes falls 
behind ( Fig. 199 ), Another figurine from Khulna ( Bengal ) 
is very much similar to the above. Here instead of a lapering 
object is a man sitting with bis hair falling on the two sides 
and wearing an ornamented ktAah cap. The svoman in clasp* 
ing him with her hands at the neck and the legs are passing 
around the svaist of the man- Her forehead is touching the 
chin of the man. These Cgurinei could not be identilitd as 
yet, but appear to be connected with the Tantrie form of 
Buddhism. The latter figurine has been suggested by D- P. 
Ghosh as Hes-ajra. These may be dated in the 8 ih-IO the 
century A. D. ( Fig- 200 ). 

The third figurine in the Asutosh Museum Is a StSpadike 
round object placed on a pedestal of three terraces. The 
upper most terrace appears to be made of round beads. Over 
this pedestal are shown four figures facing on all the four 
cardinal poinu with their squatting legs folded. They have 
both of their hands clasped together and placed on a damaru. 
like object. Their hair it malted and is arranged in a peak 
form. Their ears have very big lobes with some object pierced 
In It. This figurine could not be identified; but it is not 
unlikely that the StOpa represents NJith Yogis in meditation 
{Fig. 201 ). 
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Br«hnaalc«l gods aod goddess** 

Of the complex Brahmsnical pantheon, only a few deities 
are found represented in clay. The few available figures may 
be described as followrs. 

BRAHMA* A three-faced head with a top*knot from 
^rRvmsti it doubtfully identified as Bra)^X. The cential 
face has a pointed beard. It probably belongs to the Gupta 
period.I A pla(|ue at Paharpur on the south verandah wall 
on the first terrace shows Brahml with tbe usual three 
heads, fourth being invisible, seated on a cushioned teat 
with rosary in the right hand and probably an axe in the 
left (Pl.XLVb). 

VISHNU. Tbe earliest example of a Vishnu image in 
clay is probably tbe torso found at Ahichchbatra wearing 
MMsuie, looped round tbe arms and thighs, short necklaces 
round the neck, and armlets on the upper arms in tbe cha* 
racteriitic Kusbspa style of a framed peacock head (maywa- 
htyuri). The extra arms bifurcate from tke elbows. * Though 
there is no attribute preserved still the torso esn well be 
Identified as Vishnu and may be assigned to the end of the 
KushSM period. 

In the Gupta period, we find representations of Vishpu 
in the Bhiiargaon temple. There he is represented recli> 
ntng on Seshansga, while BrahmX is seated on a lotus, the stalk 
of which issues from Vishpu’s navel. On another plaque he 
it shown in his Varlha incarnation. From Mathura we have 
an interesting plaque depicting four^rmed Vishnu with 
three faces, two of them being ofVarXha and Nnii'hba-He 
has his lower right hand on a male figure with a thakra 
around and the left on a woman ( MM249I ).* These male 
and female figures represent the attributes chakra and |a<f« 
in a personified form. This form of representation of tbe 

i. A. i 1., A. n.. iM7^ p. n2. 

3. AUcbcktMtra TerracctU*. p. 137. fig. 90. 

3. Msthara Tarraeotta*. p. 33. flg. gS. 
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ayudhoi is peculiar to this god and to the Gupta period; but 
a plaque with thil repreienution ia clay is alio known In 
the early Pala period from Sabhar in Dacca district.* 

Nfitirtiha incarnation of Vishnu is represented in a head 
from Ahichcbhatra. It has the face of a lion.* His angry look 
is indicated by starbed brows and tense muscles of the fore« 
head. 

The episodes of the life of Rsma and KrUhna, the two 
other incarnations of Vishnu, are represented in tome plaques 
found at various sites. A plaque from Mathura in the Bar^ 
Museum presents the Kaliyadamana episodeof Kri*h?a’s life. 
It is dated ia the Kusha^a period- A few GupU plaques from 
Srlvasti represent the life ofRtoia and Krithpn- They have 
been noticed earlier (eat# 67-8). These two ineamaiions are 
also represented in some of the Paharpur plaques a naked 
boy holding a pitcher on his head with his both hands, 
accompanied by a man holding an umbrella with one hand 
and supporting the pitcher with the other ( PI. XLl a.S ), a 
figure snatching pitcher from the hands ofa woman (PL 
XXXIXC.S );a boy holding the trunk of a tree oo either side 
( Yamalsrjuna scene ) ; a woman churning milk wi»h a child 
oo her side (Yaiod* and Kfishpa) are obviously the 
scenes from the early life of Krishna. Similarly an asce* 
tic with matted hair holding bow and arrow, sometimes 
with a quiver or with a tree by his tide, may be taken as re* 
preMnting Rima in exile ( Pl.XLViUc ). On another plaque 
Rama and Lakshraaoa are shown seated as ascetics with a gar* 
landed monkey, probably Sugrlva. 

The true reprcseoWtlon of Vishnu at Paharpur is shown 
on a tingle plaque (PL XLIl d.5). He is shosm seated holding 
chakra and gad* in the upper tight and left hands and 
and padma in hit lower right and left hands respectively. 


I. 0. lit. 

1 Op. tU., p. 131. fif. lot. 
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Ahiehchhstra hw *Uo yielded lome other Vhhiiu 
of later periods, ranging in date from 650 to 1100 A D. • 

SIVA AND PARVATt.The clay figures of ^ivaare known 
in a number of forms. He is either alone in his various asprcii 
or is rMresented In the Hara-Gaurl or Uma-Mahdvara form 
where Siva li seated with his consort. A type of ^iva and 
Plrvatl in amorous pose it known as Ardkitnariiutra where¬ 
in half of hit body is that ofa female. Hti HAga form is alto 
known in clay. 

Beautiful Saiva beads nre known from Ahichefahatra and 
Rajghat belonging to the Gupta period. The Ahichchhatra 
heads are described by Dr. V. S. Agrawala.? The Rajghat 
specimen it in Bharat Kala Bhavan and has a crescent on the 
hair 10 left and the third eye on the forehead. These are 
beautiful specimens of Gupta art. The head of PsrvAtl, at the 
counterpart of Ahichcbha'ra Siva head ( Fig' 160 ) is alto 
known from the same site. She hat a third eye and a 
crescent mark on the forehead. ( Fii.t6l ). 

Some fragments ofalife.sixe clay figure which is taken 
with some doubts at Siva were found in the excavations at 
Sahet Mahet. The largest fragment was a portion of a bent 
leg ofa seated imxge which fitted with a left hand bolding 
a lotus bud. An upper portion of an arm was alto found there 
with a very elaborate ornament and remains of drapery. An 
upper portion of a head with curious locks and frontal eye 
viras also found there. If this bead belonged to the image, the 
image can well be Identified with ^ivm, but it may be 
remlrkcd that lotus bud for Siva is rather unusual.* These 
fragments have been dated to the late Kushapa or early 
Gupta period. 

1. AbicbchlHtra Temoetlas, p. Hks. 9i. 9), 9S. 

2. /SM..|k 1)9. fig. 111,11). 

9.a.8.I.R.. (907—8, p.9e. 
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An emariated fouwmcd figure Aown on a bavrelief 
panel of Gupta period from Sahet Mahet and now preierved 
in Lucknow Muieum may be Identified ai Siva- The figure 
hai matted lock* falling on ihoulder*. Tj« 
ann* are uplifted and hold a rotary ^ v! 

lower arm*, the right one hold, a \ !1 .’him 

left one i.tniuing from the elbow. On ‘he foreW there 
are three line, marking either tripunda 
prmence of the mrpent point, to it. idcntlfieatton with S.^ 
although therel.no third eye and no other * 

butea Mo.t likely &« i. depicted here a. a «ry 

yogi engaged in penance.. A fruit-tree, probably-dawi-r,. 
i. shown in the ba«dtground ( Fig. 187 ). 

InmmeofthePaharpur plaque., Siva U .hewn either-u 
a naked acetic or clad. In hi. «cetic f^ ^ » 'hown^ ^ 
a tingle plaque mated on a lotu. ^ P*' 

i. clcr. An.™, the cl.d Cgure. of St... -t l~t ^ 
«rietie.0..7b.idoo.iaodoo.h. pl-q-f- 
.oding with..pe.,i» hi, left h..di *”<> 

( ,..do«ol.) ov.r the .boulder. (Pi. XU d !) h.. .oooth 

.'.open, in .hi. fono ho m., b. idonilftod “ B^iroj,. 

InTho olher fon. h. i. ».ol.i-he.d.d wiih hi. o;-d<-t .n h» 

bond. In thi. cn«, ho m.y ideniiforf " ^ " ' 

although only three of the head, are vt.lble ( PI. XLIV a). 
In a plaque a bust i. .hown with the hair arranged m the 
form of Jciajtua on the top of the head and »ome 1^» 
on the Aoulden. By the third eye in the forehead the figure 
may be identified a. Siva, but he is wearing a neckUce of 
mang<H.haped bead, and earring, of two different P»tterM. a. 
,uch he ha, more ornament, than what usually go with Siva. 

The Uml-Maheilvara form of Siva image in clay i. known 
from Bhita belonging to Gupla period. Siva and Wr^ti are 

,hown f.cir.g mated .ide by ride on thro^ 

crouedaad knee* raimd above throne. The head i* muting. 
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The legt of Pxrvatl hang down ( Fig. 202 ), In front of the 
throne are * bull and a couchani lion with pRrvatVs leg» 
placed on him- 

The ArdhanXri^vara form of ^iva i» rare in fculpturei, so 
if the case in clay. V. S. Attrawabt hat identified this form 
on a few heads from Ahichcbhacra, Mathura and Rajghat. 
Such bead from Ahlchchhatra has a style of coiffure in which 
the right tide consists of matted locks and the left of a mass 
of spiral cur]s.‘ The Ardhan&riiyara head from Mathura 
shows the combination of the matted locks of diva and the 
plaits of Pirvati's hair fastened by a crest jewel.* About 
half a dozen heads from Rajghat have got matted locks on 
the right and hair with spiral curls on the left and thus 
they piresent a charming hair style of ArdhanHrlivara.* A 
circular plaque from Bhitargaoo noticed earlier (aate 66) 
also in all probability represents Ardhanxriivara. A full 
figure of ArdhanirUvara of the Oupu period is in Asutoih 
Museum which comet from some place in North Bengal. 
It U fragmentary and the lower portion below the svaist 
it missing and the face is alto damaged; but it can be identl> 
fied as it hat got a prominent bust on the left ( Fig 203 ). 

LiAga forms of diva are extremely rare in clay. An 
Ekamukhi liftga is known from Mathura* and two plaques 
from Pahirpur have this from of diva. On one the lifiga 
is repiesented as a cylindrical object placed on a rectangular 
Pit/u (pedestal) with the surface decorated with ten gar* 
lands (PI. XXXIX f. 1). The other is a Chaumukha, three 
of the four faces being shown In the plaque on the top of 
the cylindrical shaft, placed on a broad circular pedestal 
(PI. LVle). 

The plaques that have been found in the diva temple at 
Ahicbchhatra (e.4S0>fiS0 A. D.) are interesting for their 

I. akkkchliatxa Tcrrsevtcu. ig. tI7. 

t. Msthnr* TemeMUs. ftg. 59. 

S. V. 8. Atrswsta. Is M/sH fntkMinl Pa/flkt, Vel. XLV. p. 271. 

S. tfsUszrs TarraeMUS, fig. 98, 
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■ubject* relating to life. Hii exploits m gathered from 
the surviving specimens of these plaques reveal a full-fledged 
developement of l^iviie mythology. They illustrate, for exa> 
mple, the theme of his destroying the sacriflee of bis fatber- 
in-Iaw Dxkvha Prajltpaii, the holocaust wrought there by his 
playful gauAS, his a«tumption of the terrific form of Bhairava, 
his peripatetic aspect with the h^tng bowl in hand, his 
toJAmtrr/ar form as LakuHaa, his dalliances with PKrvati in 
the renewed marital Ufe, and finally his reposeful ascetic form 
as Dakshtn.lm&rti, the lord of yoga and divine wisdom. Dr. 
Agrawala has pointed out that from the study of the sped* 
mens it appears that the iconography of the figures was quite 
elastic during the formative period of PBunnlc Hinduism.^ 

PARVATI WITH SKANDA AND GANESA. Besides 
the heads and the figures of Uma-h(aheavara, Psrvati it 
sliown in clay as mother alto. A panel from Mathura shows 
Parvatl sitting with Skanda in her lap. She is sitting on lion 
( Fig. 19S ). An almost life-tize figure from Kasia, now in 
Lucknow Museum, has been identified showing Parvatl with 
her two sons Kaniikeya and Gapciia engaged in a lively 
scramble for tweet«lMUs. The image is broken and Only 
lower portion survives- 

GANESA. A number of plaques found at Rajghat show 
Gane»a in hU well known iconographie form and belong to 
the later Gupta period. A Gane^ figure has also been found 
atBangarh in the Gupta stratum although its style is that 
of the Pitla period. Here the trunk of Oane^ is turned 
towards the right, a feature which was not ordinarily 
current in contemporary Bengal art*. Several plaques represent 
Ganeaa at Paharpur, but the most striking is that in which 
he is shown in dancing pose (Wn'tya-Conrse) (PI. XX<IVd). 


I. Ablchcbltatra TsrraeMCM, p. 169-S. 

X. K. G. Goraami. JlsafwA, p. 17, PI. xx. I. 
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An interesting plaque of the Gupta period from Bhitargaon 
representing Gaperfa is described earlier (aate 66), 

KARTTIKBYA. Karttikeya, the god of war, was very 
favourite in the Gupta period* We have some representations 
ol this god in clay wherein he is shown riding on his peacock 
Parva^, These specimens arc known from Mathura (MM 629; 
279S >, Ahiclicituaira' and Rajghai. Mathura Museum 
has got a bu\l of Karttikeya, found at Ahichchhatra, wber^ 
in he is shown wuh his S^ii 204)- 

SURYA. TLirleco fragmentary plaques representing 
Sdryawere fimiid at Ahichchhatra, eleven from the same 
stratum proving that the icooographical form furnished by 
them prevailed there between 450 and 750 A- D. These pla¬ 
ques sre circular with the upper half occupied by the deity 
and the lower half by an array of seven horses. The horses 
are shown erect no their bind legs, the one in the centre is 
treated rroniollv and three on each tide shown in their 
quarter profil*. The iun*god and his attendants stand on 
the chariot. Its single wheel is shown between the hind legs 
of the middle horse. Above the horses’ head it a raised 
platform serving as the seat of the deity. In front of the 
sun-god is hit charioteer Aruna. On the right and lefi S'and 
Ushnand Praiyushl (or Rxjfli and Nikshuhh*) bolding bow 
stretched in the attitude of shootisg. A little below them 
are attendant Nitga figures, one on each side of the horses. 
Thus a full-fledged ieooographic formula is presented in these 
plaques.* But an important feature in these plaques it the 
absence of Danda and Pifigala which is inexplicable. 

A fragmentary plaque from tbit very site shows only 
the seven horses frontally {fit. 205). A fagment from 
Mathura also shows the seven horses {fit- 206). 

I. Abiekelihttra Tcmeotlas, p. ISI. fig. 109. 

I. ML. p. I2a.|». 
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Another type of rcpreientttton of Sun image in poit> 
Gupta period it known from Paharpur. There be it 
identified on a looee plaque having the god leated with halo, 
holding in both upraised hands full blown lotusei. The 
bool in the leg! and the way in which the legs are shown 
remind ui of the Bodhgaya railing and other early 
repreicniatiofit. 

A third, but symbolic representation of Sfirya it depicted 
in a terracotta panel, which was found fixed to a temple 
wall at village Lachhimipur, near AhUbchhatra. Here 
Sflrya is shown by a prominent orb placed against the rectan¬ 
gular frame of a chariot moving on one wheel. Standing 
inside are seven female figures with right band in ahAaya- 
imidra, most probably the solar rays shown as 'seven sisters^ 
The plaque Is unique of its kind.* 

AGNI. Agni, the god of fire, is known In clay from a 
tingle specimen from Ahichchbatra. There he is shown at 
a twcsanncci male figure with a halo at the back of the head 
and an aura of flames (grotkeMli) ail round the body. This 
image belongs to sixth or seventh century A. D.* 

KUBERA. Kubera, the god of wealth, it known In clay 
art from a number of specimens from Rajghat, KaWnnbl, 
Abicbchhatra and Mathura, holding a purse in his left 
hand. He is generally slightly pot.belUed ( Fig. 207 ). 

KAMADEVA. Mathura has produced a few clay figu¬ 
rines depicting Ramadeva, the god of love. According to 
the Indian mythology, hit chief attributes are the bew 
ofsugar«canc and five arrows Hit two types 

are known. In one he is shown with wings (MM 2649; 3037) 
and in the other without them (MM 2532; 2657) (Ftg. 20S-9) 

OANGA AND YAMUNA- In the Bhitargaon temple, 
on the tvro sides of the porch are the represeoiationt of the 

I. Ablcbebbstra. Tvrrscottas, p. 106. pi. ZLl, fig, 106. 
t. au.. p. III. 6g. 107. 
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goddmei aod Yamuas. They have been deieribei 

earlier ( 4ml« 6S ), At Ahichchhatra, alrooic life*9ize clay 
image* of GangH and Yamunx stood on the two 
sides of the staircase leading to the three«tercaced Siva 
temple. Oad^ stand* on ber vehicle makara and YamunS 
on tortoise.* 

DURGA. A round plaque from Sahet*Mahet, now in 
Lucknow Museum, shows inside a lotus medallion the fifpire 
of tvrOHkrmed goddess namely Durgx seated on her lion, 
holding a triiifila in left hand and right hand in varada-mudrs. 
The vertical third eye is shown on the forehead. She is wear* 
ing a twisted necklet, a string of pearls, beaded girdle, 
armlets and anklets (/'ig-It belongs to Gupta period. 

MAH1SHA5URAMARDINI. The goddess Durgn subdu* 
ing Mahithbura ( the buiTaJo*demon ) is known as Mahishi* 
turamardinf and is also called Kxtytyini. Twenty speci¬ 
mens of this form of goddess have been found at Abicbchhatra 
and they furaisb us valuable inforznation about the icono- 
graphic developemeot of this goddess. The evidence of the 
stratification shows that the goddess made her first appear¬ 
ance in the period 450*550 A. D- and continued through* 
out It enjoyed the highest popularity between 550*750 A. D. 
We find first the goddess standing with four bands, later on 
Increased to six and eight. She it teen engaged in subduing 
a buffalo standing on its hind legs with head lifted in front 
of the goddess and body stretched across her legs. In two 
upper arms the goddess hold* attributes; her lower hand 
is placed on the back of the animal and the left swung around 
the neck in an attitude betraying affecticHt rather than 
terror.* A few four*armed Kfftykyinf figurines are also 
known from Mathura and Rajghat. Mathura figurines have 

I. AM., p. ISS. Tbese'IIgtirH ar« in the NatiMial Mtuenm. New 
Delhi. 

7. AM., p 133. tfgs. 120.12s. 
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been attributed to K.ushsna period, but lince they are very 
much similar to Ahlchehhatra Bgurinei, they omy be of the 
Gupta period (Fig. 2t0’lt). 

CHAMUNDA. The goddess Chuinuiidi it repretented 
in city to two tperimens from Ahlrbchhatra- In one the 
i$ teatcd on a high pedestal and is distinguished by her 
emaciated body and pendent breasts. Two corptei are thrown 
in the front and left lidci of the pedestal. This repreients 
her ptttttvAkana form. A nude figure of a young boy on her 
left tharei the pedestal. The arms ofanothcr figure carried 
on her back are also visible in front ( Pig. U8 ). The other 
figure is a torso showing her emaciated ribs, pendent breasu 
and sunken belly. The noteworthy feature of this figure it 
the representation of icorpians and liurdi on the exposed 
ribs of the goddess as a mark of her horrid aspect.* Here it 
would not be out of place to point out to a female figurine of 
the Kuibftga period from Kauiambi, It is a crude specimen 
holding a baby in her left arm. Over her right arm is seen 
a crawling scorpun.* This female figurine is not emaciated 
ao she cannot be identified as ChJtmund* still the presence 
of tcorpian on the body sug(;e'is some ronneclion with her. 

NAIGAMESA. a large number of male and female 
figurines have been found at various sites like Mathura. 
Ahicbchhaira and Rajghat which have an animal face with 
goat-like features and long dangling ears having either 
pierced holes or slit-marks. The mouth is indicated below 
a hooked nose by a deep cut slit- The projecting simple 
topknot is also pierced with one or two holes- The a^ 
extend obliquely from the shoulders and the hands all with¬ 
out details of fingers, are indirated simply by a ipoon-like 
depression. The tame feature occurs in the feet. Some 
female figurines have been found with all the above 


I. I'S.iiSt. 

t. Eala. rwTWW/a /Igmiiuifftm Kiuumti. p. 3% pt- VlII A. 
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features but the I'oat face {s replaced by the human face. 
V. S- Agrawala has suggested that the goat'Hhe head connects 
them with the god Harinaigame^a, who was invoked as the 
presiding deity of cbild>btrth and was considered to be 
another form of Skanda under the name of Naigameya- He 
identifies his female counterpart with Shashihs the coo* 
sort of Skanda, who, as guardian goddess of child*birth, was 
the subject of universal worship.* 

MULTl-HEADBD GODDESS. Ahichchbatra has pro* 
duced about 38 female figurines with three heads arranged 
frontally in a row, withtsvo arms bent at the elbow and 
the hands placed on the knees; holding a cup in the left 
and an elongated otject tapering below to the right. Some 
of these figurines have a child seated cm the left thigh and 
clasps the mother near her breast or is squatting with its 
tegs stretched on the pedestal between the feet of its mother. 
The breasts are prominently indicated with pointed nipples. 
The three heads, an unusual feature, cannot be conoected 
with other known specimens, oor literary texts throw light 
on it. V. S. Agrawala suggests that the goddess appears to 
be a Brahnunieal counterpart of the Buddhist HarltT, as 
she holds a cup and a purse*like object and is often associated 
with a child. The front three heads permit the inference 
of a similar row at the back omitted in the frontal view. 
At such the goddess can be identined with Shasbjhi.* 
SamUdirlaa and •eml-baiaaB figoraa 

A number of iemi*divine and semi*human figures also 
form part of the productions of the ancient clay artists. 
They are at follows 

WINGED FIGURES. Certain winged male and female ■ 
figurines datable to Sudga period have been found at Baiarh, 

I. Agrawala, Ahkbchhatra Tarraootiaa. p. 134-5, flg. 125-153. Alto. 

■Tbt Ood NaigaaMa." J. V. P. H. A. x. p. 08-73, 
t, M..P. 171*4. 
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Lkuriya Nandangarh and KauiimbT. A female winged figu* 
fine was fint diieovered at Bacarb.* For long no other figu* 
rine of that type wai known. Then another figurine was 
diieovered in the eacavationi at Lauriya Nandangarh-* But 
Kaubimbi hat yielded in recent dayi a number of plaquei 
representing male figurines with wings.* Ever ilnee the diteth 
very of the Baiarh female figurine, wearing wings and tUn* 
ding amidM lotus ihrubi and creepers, many ipeculaiiooa 
have been made about iu origin and identification. Mar¬ 
shall thought the wings very remarkable and suggested Meso¬ 
potamian influence in their schematic treatment. He took 
the figurine a potential Persian document. He writes, "It 
is not the sort of thing that travels, it was in all probability 
manufactured on the spot. This would seem to involve 
direct Persian influence in Maoryan times at what is now at 
Iksiarh.*’* Coomaraswamy pointed out the extreme paucity of 
such figurines in Indian art. Besides the Rtsarh figurine, he 
had the knowledge of bronze winged Tigurine found at Akhun 
Dhfri • and stone relief of a winged female figure from Math¬ 
ura*, both belonging to Kushgtia peroid. He suggested the 
Basarh figurine, for its being standing on lotus, as the god- 
deu Sri*. But since we have now male figurines of the same 
type associated with lotus creepers, vre cannot Identify 
the female ngurine at Sri. Indian mythology Is fhll of 
references of flying celestials, such as Oandharvas. Apiarts, 
Suparnas. Vidyldharai and such male figures appear on 
Bharhui railings. 


1. il. S. LA.R.. 19IS-I4. pL XUV. 

t. tM.. tms-s. pt. XII. tg. k. 

S. 8. C. Kila. Tttisn/t4 ^gwlaii /r»m KuatmU. p. *7. Bharat Sala 
BlMTaa has also a few seek flenrioas from KaMBbi. 

4. A. S. I. A. K.. ISIJ-M. p. 

5. M. pi. Xh. 

6. SBith, /afa jrapa sf MaSSara, pi. xvtU, 

7. /fCJC. p. 71. 
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VIDYADHARAS. a Gupta terracotta panel from Mi' 
tbura (MM 2624) *howi a mile figure, probablj Vidyidhiri, 
poised Id air and flying to right with i rull*vai« (AmugAiUa] 
in hie hand brimming with leaves and flowers. The figure 
wean a short loiiMloth, ear-rings, bangles and a single pearl* 
necklace. The hair is beautifully arranged in lodes. In a 
number of plaques from Paharpur, they are shown flying 
either singly (El. XLVIIi) or with Vidyadharis, their female 
counterpart (El. Their legs are invariably shown 

as turned upward in the act of flight, their head it braided 
and the body appears to be floating in the space. They 
hold a sword and a noose (El. XLVIJf), or lotus, or more 
commonly, a garland- A plaque on first terrace verandah 
shovn a Gandharva holding a broken necklace in bis 
band, the pearls or beads have fallen down on the floor 
(El. XLVUh). 

KINNARA-MtTHUNA. Kinnsras are mythologically 
heavenly beings famoui for their melodious songs. Their two 
kinds are described in literature, one with human bead 
joined to an equistrian body and tbe other with horse’s head 
joined to a human body. Both the forms are known to 
Indian art, but the clay artists illustrate only the first form, 
depicting pairs of romantic lovers, a human being riding 
over a striding horse with a human face. Such clay figurines 
have been found at Rajghat, Mathura and Ahichchhatra. 
Tbe Rajghat specimen is a hollow round plaque, which is 
like a flattened casket closed on all sides. On one side of it 
is depicted Kinnarl (i.e. horse with the female bust) striding 
to right and Kinnara (mate) is riding over her with a bunch 
of leaves and fruits in his right hand. His left hand 
is behind the Rinnarl (Eig. 2i2). He is wearing dhoti, 
a necklace and a simple headdress. Kinnarl is facing with 
folded bands, wearing a prdle on her waist; her neck and 
hair are well decorated- The plaque is decorated with a 
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beaded border.* The low relief aod the flat frontal cflec|, 
which are the dlscinguiihlng feature* ct th« ^bga art, 
find full esprcMien in the workmanihip of thU piece, 'fhif 
it in the Bharat Kata Bhavati. 

On the Mathura Muieum piece, the Kinurl 4 lUidingtp 
|efi and the Kinnara and Kinnarl are in tlte^eae below 
the horae U teen a dwarfish figtire. This alio belong* tp ^tiAga 
period* (Fi^. 2J3). From Ahlchchhatfa, we ha*e three 
ipecimen* of Rinnara-rnithuna. two of them are fragmentary. 
One is a rimmed moulded dise tb^nring the pal( Itridlng to 
right. Only lower portion is seen and appear* to be very late 
in date* The other is a plaque with fiat base, bearing on both 
sides the same scene of Kinaara'mithuna. The plaque is 
broken but the atxklet round the foot of the rider ihow' that 
the figure riding on the horse wai female and the hone 
might be having the he'd of a male. This belongs to sixth* 
seventh century A.D. The third specimen it a big square 
architectural bai*relief plaque in the best traditions of the 
Gupia art and formed part of the frieze of the Siva 
temple-* 

NAGAS. The cult of Nlgas is known tinee boary 
antiquity. Clay figurines of Nigai are found at various 
site*. In their simplest form the Nlgas are shown with a raised 
hood and broad hipa with stump like legs. The head of 
these figurine* is slightly curved and scakt are marked on 
it, round eyes are indicated by applied rings of clay; on the 
hips is found a row of rings, which probably represenu the 
girdle.* ThU form is known from many sites. But in actual 

I. lUi KrUhaadsM. Xiassrs-ailkaM. 

p. 43*44; AfTsvsU. RajftuC TerrseotUs, J.lJU>.Au Vol. IX, p. 
10. pi. II. 4. 

t. Mstbars Tsnaeettn, p. tf. fif. IT 

3. Ahicbckhatia TerrscetiM. p> 16t^> tig- 

4. 8 -C. K*ia. Tmmtttt fitm JCmsmII. aov; J.tJ 

0. 4^ vol. vn. fig. It. 
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terpeal form, lome tpecimeai were found al Rajgir.* S. C> 
Kala hai detcribed iwo serpent hoods from Kaui^Smbf*. In 
human form Nsrga imaKes are known from various places- 
From Raa>ltmbi we have a female with a Naga-hood over 
head, in the roUection of R. C. Toodon U a plaque in which 
a female figure is shown standing with coils of serpesu 
rising up on her sides- Prom Ahichchhatra three specimens of 
Naga figures are known all of late period. One of them has a 
canopy of seven and the other of three snake«hoods-* A five- 
hooded femalr Ntga figure of Kushai;ia period is known from 
Mathura fMM 29S4) (Fig. 214).* 


t. A. 5. t. A. A.. p. SM4. pi. xvi Ir. 

S. gala fifvlim/tm FasiamM, p. M. 

S. .'lit'li'V aim v^rraeotlai, pa 191. fit* 119. 

4 . p. 99. Hg- 46. 






APPENDIX I 

TERRACOTTA^YIELDINO SITES OP THE OANOETIO 
VALLEY 

Fotlowinc are some of the places that have yielded 
terracotta figurines from time to time arid by their 
evidence help in judging the scope of the clay art In the 
Gangetie valley. This list, however. Is by no fttetu 
exhaustive. 

AHICHCHHATRA ( U. P. )• Ahichchhatra is situated 
20 miles west of Bareilly, about seven miles to the north of 
AonJa railway station between Bareilly and Aligarh, and 
about half a mile to the north-east of the village of 
Ramiiagar in the Bareilly district. It was the capital of the 
ancient kingdom of Uttara PgllchXla. Excavatioiu were carri¬ 
ed out by the Archaeological Dcparincnt from 1940 to 19H 
and a large number of clay figurines were then found. V. S. 
Agrawala has published a detailed study of thcM figurines in 
Andtnt India ( JVo. 4 ). Another excavation was carried out 
there in I96S^ and in that excavation only animal figures 
vrere found in Period 1 (P. G. Ware) and animal and human 
both types of figures in the subsequent periods ( /. A., 1903- 
64. p. 43-44). 

ALIGARH ( U. P>). A clay figurine of a woman in ado¬ 
ration is in Mathura Museum ( MM 2870 D ) belonging to 
Gupta period. It is said to have come from Aligarh. 

ATRANJIKHERA ( ETAH, U. P. }. Various types of 
terracotta figurtoct were found in excavations ( I. A., 
1060.61 to 1967-68 ). 

ANTICHAR ( BHAGALPUR. BIHAR ). In an exca. 
vation, an exposed StOpa revealed terracotta plaques on its 
second terrace representing various aspects of Buddha, a 
lady engaged in toilet, a female attendant massaging the 
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lei{i of her mistren, ArdhinXrltfvan end «nima]t like lion, 
horre, deer, parrot, ete. ( /. A., 1964*65. p. 5 ). 

ALAMGIRPUR ( MEERUT, U- P. ). In Excavations, in 
Period I ( Harappan ) a fra^txwntary body of a bull and re* 
preienUHlidi o^ tnaice were found. In Period if (Grey Ware) 
were discovered wheeled terracotta toys representing bull 
and rapt Jwautifully finished with incised strokes on the 

(M-, p- ®2)- 

(Bengsl). A headless male figure of Kushnoa 
^fr|od fi;^ this place is in Aiutosh Museum, Calciittg 
University. 

^d^lIL^T ( U.R- ). Rairat is a village in pargana Bara of 
Xs)isi^ Gbandauji, in the district of Varanasi about 16 
ipiles to t^te north-^ast from Varanasi and it situated on the 
^th-east bank of a loop*thaped river channel, known as 
4 he,B|ngapga, which is ip a|l probability some old bed or back 
of the Qp&gf. This is an ancient site and a number 

* 0 rrf 4 ji!ttP flgtirtnes from tbis place are collected in the 
RtpU Bbavan« Banajai Hindu University. 

BALlRi\JQARH ( DARBHANOA, BIHAR). Sufiga 
lerrscotik plaque figurines were found la a Smkll ieale 
excavation at this site ( LA ., 1962—63, p. 5 ). 

BANOARH ( Bengal ). The ancient city of Koiivarsba, 
which watf the seat of a district ( Vi$hay« ) in the Paupdra- 
vardhana province ( MuA/i ) in the Gupta period, is new 
represeqled by the extensive mounds of BangarK, about 
16 mile* from DInajpur ( Bengal ). At early as 1931'—22 a 
terracottf figurine wrai picked up by K. N. Dikshit belong¬ 
ing early Pgla period 1921—33, p. 64, pb 

?^XXX bj. Tbp Calcutta University had an excavation at 
this li^ nw 1937 to 1941. There a Urge number of terra’ 
cotta figurines tanging from the $ufiga period to the Psla 
period were found. They are described in the report 
entitled ^acowlioar el BenjerA. 

BANSl ( BASTI, U. P.). Many terracotu figures were 
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found during »n exploration expedition ( I. A., 1962—6S, 
p. SS ). 

BASARH (Bihar). Batarh is lituated 18 miles north of 
HajiputHl MusafTarpur district. It repretents the ancient 
kiieofVllUli, the capital of the Lichchhavii. Arcbaeolo* 
gical cxciviftioni Ivere taken up >n 1903—4 by Bloch, in 
1913—(4 bf Spooner and by Altekar and his associates la 
1949«60.The fit'll two excavations are (cporied in A-S.I.ARm 
I&03-4f^.^7-98)aiMl 1913—14 (p. 155-183) respeeilyo- 
ly; the i‘epOrt of the third excavation is publtdicd undcf 
the title ^jKobolieNr M VtU$atf. Large number of lerracottas 
have beep found in all these excavations. 

(U. P.j. A numlicr of day figurines in the Indian 
Museunt .lBal 7, 8. id; NS 4273 ) and National Museum 
( ^2, 223 ) are said to have come from various bid sites Ifi 
the Basti district. They were collected by the late Shri 
Amarnath Shulila, Secretary, Sakhyan Archaeological Sodeiy, 
Bast(. 

BdADOHI ( U. P. )■ Bhadohl it a village, about throe 
miles £rOm HarOuai railway station on Lucknow-Kanpur 
lice. Big heads of poat.Oupta period were disoDvered at thi* 
^lace; they are in Ludtifdsr Museum. 

(BASTI, U. P. ). Terracotta figures were 
found Id ha ^ploMtlon (/. A., 1962—63, p. 33 ). 

femTA (U. P. ). ^iia is a small village in Tabst) 
KaKhbaoa ip Allahabad district, 11 miles •onth.west of 
At|ahal4^. The fexcavdtion by John Mal-thall in 1911—It 
bad yielded a large number of ierrae«tta figurines, which 
are described In the Archaeological report ( A. S. L, A. R., 
fiHl-t|:l. 71-80). 

BHmTOttAON { U. P. ). Bhltargaon it a village ip 
Tahiil Narwal in Kanpur district. 20 rniles south of Kanpur. 
There is a brick temple of the late Gupu period, edsich 
's the only surviving example of that period. The exterior 
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of the temple 1« deeorsted with numerou* ter«cotU bei- 
relief penelt, which ere exquisite examples of Gupiaxrt- 
BHUILADIH ( U. P. deserted •ocient 

site situated on a lake called Bhuilatal in the pargana Man* 
lurnagar in the district of Basti, about IS miles north-west 
from the headquarters. Carlleyle has identified this place 
with Kapilavastu, the capital of the ^akyas. In 1874—75, 
while excavating a mound at this place he found a well 
which yielded a large number of terracotta figurines of 
various sites- Some of them were fragments of large day 
statues- He described some of them in these words 

“Thtse terracotta figurines are evidently very ancient, 
and some of them are very curious- One, in particular, 
of a female, of which the head and bust only remain, 
about one^fth of life size, has the face wrinkled into a 
broad grin, as if laughing heartily. Another is the figure 
of a man or woman sitting on a high stool, with the feet 
placed downwards on the ground, just as an European would 
tit oB a chair. This figure wears t kind of coat which reaches 
down to the knees. The hands rest on the knees, and the right 
handholds some object like a bottle, while the left hand 
holds cup or bowl. Unfortunately the head of this figure 
had been broken off and could not be found.^ But perhaps 
the most important of these terracotta figurines is the half 
of a tmall figure of Buddha, down to the waist, nearly five 
inches in its present height, and which must, therefore, 
originally have been about 10 or 11 inches in its entire 
height. The hair is refnresented at either longer than in 
the conventional statues of Buddha but it it also gathered up 
into the characteristic Buddbistical conical knot on the top 
of the bead- Another, though, now much broken and 
disfigured, hid originally been an exceedingly well formed 

I, The dneriptkn ot tke figare rcaeiDble* very mneb with tbsi 
the beadlew mile fignr* fooad it Ablcbchbitri lad It described 
fay Dr-AgriwaU I TetricoCta figitiace of'Abiebekbitri, fig. SOS, 

p- m I. 



APP. I. TERRACOTTA-YIELDING SITES lOS 

he«d and face, with parti of tb« ihoulden of a femalct about 
1/5 of life lire, and wearing eooraou* loUd circular ear- 
ringi in the lower lobei of the ear. I have a itroog mipicion 
that this may be the remaini of a statue of Mayadevi. I 
think, moreover, that it U very pouible that Mate, or even 
many, of the ancient statues at Kapilvastu may after all have 
been made of terracotta and not of stone at all” ( C.A,SJt., 
vol. Xn,p. 162-3}. 

BILSAD ( U. P.). Bilsad is a iraall village in Tahail 
Aliganj of Etah district, 37 miles north-east of 
Etah, 2\ miles south-east of Rudain railway sution 
( N. E. R- ). Cunningham identifies this place with Pi-lo- 
sha-na mentioned by Hiuen-Tsiang. He bad obtained some 
terracotta arrhitectural bas-relief panels from this place: 
three of them were illustiaied by him in bit report (C.ylS.R., 
Vol.Xl, pl.VllI). 

BULANDSAHAR (U. P.). A terracotta female figurine 
found in the ruins at Bulandsahar Is described and illustra¬ 
ted by F. S. Growsc (/. A. S. B., Vol. LII, pt. I. p. 270-M). 

BUXAR (BIHAR ). Buur in an imporunt tovm in the 
district of Shahabad situated on the bank of GaAgX. An 
excavation of a portion of the extensive mound on the bank 
of the river was taken up by A. Baoerjee-Sastri in 1927. 
It yielded a large number of terracottas, which are Inte¬ 
resting and constitute a local variety. Bawrjee-Sastri publi¬ 
shed his report under a vary misleading title “REMAINS OF 
A PRE-HISTORIC CIVILIZATION IN THE OANGETIC 
VALLEY” In the Jorntulof tht Beabey IHHemui SeasSy, 
Vol. III(p. 187-91) and K. B. f^thak CommmmattM 
Volmma. The figurines found there actually belong to Suftga 
period. 

In a subsequent, more scientific escavition. conducted in 
1963-64. tirrarntta human figures of archaic type having in¬ 
cised pinched nose andeaMobet and perforation over 

head werr 'titeovered in Period 1 (pre-N. B- P.) i moulded 
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fenulc figurei wfcre Tound in Period II (M. B- P. Ityeri) «nd 
humin figured with Ruibint hend-Klr«uin Period III (early 
centuries ot Christian era } ( /. A., 196$^, p. 6-9 }. A Urge 
numiier of iigurioes had bem obtained from the bed of th: 
rtv^r by a private collector at Buxar. 

CHANDRAKETUGARH ( West Bengal ). Chandralce- 
tugarh is a prolific site for terracotta figurines. A large 
i)umber ofsuch hgurinei are collected in the A^tosh Ms^ieum, 
Calputta University. Most of them were collected durtiig 
cxploratiop ^peditions; later excavations carried out there 
brought out many intereiiir^ moulded terracotta figurines. 

CHIRANb (SARAN, BIHAR)- Human heads and animal 
terracotta figurines were found |o excavations carried out 
here during 1962*B3 in the la^op of Period I (bOO-SOO B- C-). 
Human figurines vdth markedly foreign traditions of 
Ruiblt9>i period, Sdfiiamtm'Aat and A'ai'gmwsAa were found 
in ih4 gttfibuted to JOO B. C.—250 A. D. ( t. A., 

196MS. pI.X'lII). 

DIGHWA ( BASTL U. P..|. Soi^ Cer^acotfa figures 
vrere found in exploration ( /• A^, 1962-63, p. S3). 

CHANDISTHANA ( BIHAR ). Chandilthap if if yM}afp 
near Piprakothi in Bettah, Champaran. iiooic p^t-Oppita 
heads with tenon were found here by Gancah Cbeu^ ot* 
Piprakothi. 

OHAUSA ( BIHAR ). Gbausa is a village ia $bnbaba4 
district. A terracotta panel, depleting Ramsyaoa iceof 
was found there and is now in Patna MuseUm. It hes 
been published and described by K. P. Jayaiwal ( Modern 
Xeviev, Vol. LII, p. 148-150). Some more terracotta figurines 
from the site are in a private collectioa at Buxar. 

OOMMILLA ( BENGAL ). Commilla is a district town 
in East Bengal. A Dhyinl-Buddba terracotta plaque of 
lOth-lIth century A. D. from this district is in the Asutosh 
Museum, Calcutta University. 
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FARUKHABAD ( U. P )• a Ke*dle«i Buddb* figure in 
the Bh*r« K»l» Bh»v»n ii »id to heve roroe from Farukh*. 
bad ( Fatebprh ) diitrlct. A SuMo-krida female figurine in 
Mathura Muaeiim is from the Vihara mound in thii dUtrlct- 
It i> illutirated and deieribed by Dr. Agrawala ( Mathura 
Terracottas, fig, SO). 

GARHWA (U. P. ). Garbwa is situated amongst the 
low scattered spurs of the Itaimur hills, In Tahsil Bara of 
Allahabad district, 25 miles south-west of Allahabad and six 
miles north-west of Shcorajpur railway station ( N. R. ). A 
Bumberof teiraeotta bas-relief panels were found there by 
Cunniogham { C. A. S. R., Vol. III» p* 53 ). 

GAYA ( BIHAR ).' Gaya or Bodhgaya is the well known 
*pUee In Bihar where Buddha had bis enlightenment. Some 
terracotta plaques of the post-Gupia period are knosm from 
this place in the Indian Museum and the Bangiya Sahitya 
ftirishad, Calcn'ta. 

GHOSl ( U. P. ). Chosi is a small town, railway nation 
'(N-E-R. ) and tahsil hesdquarters of the ante name in 
Aaatngarh district about 24 miles north-east of Azaavgarh. 
There is an exiensiwe high mound near the town.' Near 
this mound, in 1935-36 Rameshwsra Dayal, the then 
sub-divisional ofTkcer of Ghoai bad found heaps of terracotu 
figurines, which were accumulated at one place by the 
villagers, who in turn had found them ifi their fields in 
course of ploughing. Selected specimens of these terracottas 
were later distributed to various museums; the? are known 
in the Indian Museum ( Calcutta), Lucknow Museum, 
^Allabadad Museum and*Bharat Kala Bbavah, Banaras Some 
-of the figurines of the Lttrknow Museum were published 
by Dr. V.S.Agrawala( J. V- P.R. 5.,Vol. X, pt. I, p. 59-64). 
' Nine apeeimeos from Indian Museum are described by T. N- 
Raznachandmil ( A, S, 1., A. It, 1935—36, p. 118—119 ). 
t Agrawala his attributed tha figurines to tbe KusbSpa period, 
but Riamachandran places some of them to th« ^5ga period. 
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OITGRAM ( MNOAL Ji OitgfrBin {i if villi^ fti 

K*iidr iub^tvWAi of MunWdobwt dUtricf. A 
A^ber ^fl*orJnef of Oupto orx} etflicr period* were found 

there M.S.f..d.R.. 1928-29. p. 99 ^ A fe«. »ecimce* 
from thi* «ite ere in Bengjy* Sehiiye Pkriihed, Ooleutie. 
•nd Bome of them ere pubNihrd ( Bngiya Sahitya Pgriskad 
Vot KXXV, p. llO-Ilf; XIJX, p. 2I0-I»). 
QOKUI. ( BENGAL ). Gokul i* e rillege neer hfehesiheo 
mBogre diBtric). Ip en exceverioa e number of terrecotu 
U».relief peoelt were found with florel pettern* end bumen 
inimel fifurci f A. 5. I., A. R., 1935.36, p. 68.6J ). 
Th^ peaeli heve been idemiSed by N- G. Mejumdere* 
lypial Gupte, ew^oed them the dele of 6th.7ih century 
A. p., but they ere ekiQ to Peherpur peneli. 

GUDANAPUa ( U. R ). Thi. it e viiUge between 
Kanpur end Meinpurl. The ex*ct locetion u ^t known. 
4 Gupfe rUy beB-reUef penel wm found there end w pow in 
jodUp kduaeum ( No. 61,76^9.^82). It *bow. . femelc 
fifure with bpth heodi tailed up end duped together. 

HASTlNAPUa ( U» P. ). Hettinepur ii en ol^ town ^ 
Mewene ^hpii of Meerut dietriet, 29 miles to t^e 
iwtb^eBt of Meerut. It iiteid thet it ii tbe encient lite 
qf the cepitel of the Pi^deves of Mehtibbptpte. 
In tbe eicevetioni carriod there in 1951.52, Mme terrecotte 
figurines were found. Of them e figbre of Bedhiipttvp js 
mtorettihg. 

INDORE (V-P. Indore e» lodnrekheA U e »tn|l 
villefc sicuetedon the right b*nk of Cboye«>aer. ebOtitd 
»Hi« to tbt: *mtlf.we*l rf ASAi^hek ^ OutandmlieY 
H 187W5 Omilyte bed fMod ibbte n Dumber of dt^ 
fifurtnA, Whigh tnctMta mMe nod fttnkle figures, 'kAioJre 
^ ^ **^'*f*' ***** • *“*"» VWIhft on It^ 9(mK.««All 
VlgOfok dTtfeihia^f. Hebdk d««cMbed three or four oCtke^. 
He noticed on tome of them tndo.Scytbien or Indo^cythie 
imitelioo of Grecieo art ( C. A. S. R., Vol. XII, p. 48.49 ). 
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He hu.Uo (l^flbod ^ l^gc figure of bull frooi KuikUm. 
pur, ■ mound in iit vicinity, which measured I foot 7 inches 
in length and IToot.in hVight. XhitbOIl was ndornedjtith 
hu^n headi and belli suspended aiMrnauly like a . Cringe 
(p, 74 ). 

P-.)- Terracoiu ,figurii« with 
•ppli^ iheaddrew. pinched nose aod slit eyes baw b««?n 
ound herein an excavaiion-assooiated witb Oter Waie. 
( I. H.,>l9Se•S7,'p.49^). 

JHUSr(Allshabad,.U P.). Humaaaadaniiiial terrawtia 
fig^s were fbuod during an exploration carried cut by* 
member of the Bamras HindutUnivrrsityis 19 S 1 ^4.,. 1 ^ 61 ^ 

6Vp-'52‘). -S 6 «et|gurin«s<rro* this site ace iatheAJtaha. 
bad Museum. 

KANAUJfU.p. ). -Poit-Ailiga lerraeo(ia.figflr4nei are 
reportyd'from Kanaoj ( •/. A., 1955-56, p. 19 ). 

.JOWRIDIH (Eihar J. Jowridih is situated about 12 
miles from Hsjipue pn road Mu^pffarpur. An excavation 
2 * undertaken by Linckc. executive engineer of 
the Tsrtai SiabrRidIway during the Iasi renRiry. Among 
«her obj«t.. . fragment, of clay.figurine, pf horse, were 
found IB the excavation { C. -4. ift.; VfibXVj, p. ea) 

fU/P. ). .A uoiMUe cJaywnoddled figurine 
df »be Uy Gopta period, probably a sairgidal inodei, showinc 
tho ‘J^lbe,i»in*AHababad Miaeum and i, mid » fcZ 

J..;Vol. XXI, p,H3, 

KARIAN ( Darbhanga. BihW ). •Terracottas. belongJiw 
'toJbiteUter |>erk>d were discovered here { I. A., I954.M 

p. 20 ) 

‘^KASIA fU.?P, ). JJCaria, tKidloagar )ii» riiuMad 37 
•milM cost of Gorakhpur int Deorio rdisiakt and Ji the place 
orBoddba^s Nirvfpa. iA number oC.'tescarotta friddha Cigu. 
n»hav< been robnd thero dwtng 
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KAUSAMBI (U. P.)- Kwttjnb^ better known to people 
KoMUn, if fituaied on the north bank of Yamun* i<> per* 
Sana Karari of Maojhanpur Tahiil in Allahabad district, 2^ 

I miles west of Allahabad. It it the site of the capital of an¬ 
cient Vatsa. It is a prolific file foe the clay figurines. Hund¬ 
reds of them are found by the villajers during the rains and 
the ploughing season. Q.uite a big collection of • these 
figurines is in the AlUhabad MuKum, Lucknow. Banaras 
and Patna Museums ako have figurines from this plare. 
Majority of thefigurioes belong to the SuAga period and a feiy 
relate to the KushSna period. Gupta figurines are extremely 
rare. S. C. Kala has published a monograph on them entiiled 
I TtrracoiU /igsffinri/ro* KmtamU. Excavation is being carried 
out there by the Allahabad University s.nee 1953. It hap 
yielded many figurines, which.are deposited, in the Muwum 
of AlUhabad University and are mentioned in the 
R,p<,,U and noticed in the /. A. { 1953-54 onwards >. 

KHULNA ( BENGAL ) Khulna is a town in Bengal. An 
niereiiing figurine from this pUee is in the Asutosh 

Museum, Calcutu University. ! 

LAURIYA NANOANOARH ( BIHAR ), Lauriya Nan- 
daogarh is a large village situated some 16 miles to the north¬ 
west of Betiah in Champaran district, at the meeting point 
of two of iho principal routes that lead to Nepal border. The 
beautiful lion^sillar of Aioka is situated in iu vicinity. A 
large number of terracotta figurines were found in the 
excavations there, which are mostly ^unga ( A. S. A R , 
1935—36, p. 64-65 )• 

MAHASTHAN ( BENGAL ). Mahasthanor Mabaithan* 
garhit situated about e miles north of the headquarters of 
Bogra district. It has been identified as the aoclept 
site of rkundravardhana,. the capital of VKrendra country 
or North Bengal. A number of terracotta bas-relief panels 
Wire f ound at ihU place along with some other fi^rines 
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IC A. S. R., Vol. XV, p. 100-9. pi. XXXI; A. S. /■ A. R., 
1928—29, p. 96; 1930 —34, p. 120—29 > 

MAINAMATI ( BENGAL ). Muinimitl U « vtllig* *1* 
mileiwett ofCommilUin Tipper* diilrict. A number of 
bnf-reUef p*Qcli. like thoie of Piburpar were found *t *• 
number of litee in in vicinity, which are deeerlbed by TN. 
Ramachendran ( B. C. Lau Volum*, part 11, P' 21^—231 ). 

MAt^HI (BIHAR). Manjhi i» a village and railway, 
tiatlon on BallU-Chapra line(N. E R. ) on the b.'nkof 
Chaghra, in Chapra diiiriet. S«*me terracotiai found at 
ttie cxtentivc mound on the bank of the river, belonging 
to Gupta period, were seen by me with a retident of the 

village. 

MASON ( GHAZIPUR. U-P-)• Mamn or Mrtondih 
it lUuated on the north bank of Gain;!, 4|mlletto the 
auuih-weit of Dhilari of Skandagupia pillar fame, 24milet 
wett of Ghasipur in Ghaaipur diitriei. Clay figurinei 
from ihii lite aie noticed in C. A. S. R., Vol. XXII 
( p. 103 ). A number of terracotta figurinei, collected 
f»om thii tite, are In Bharat Kala Bhavan, Banarai. 
Excavation! carried out at tbit ilte during 190V-65, yielded 
i'ubg* •iy!e figurine* from Peried 11 1 200—I'0 B. C. 
human figurintt from the layer* of Peried III ( 100—200 
a d.) and Gupta style terracotta* from the tttaiumoC 
Period IV (200-600 A.D.) tt.A., 1964-65, p. 42. pi. XXXVI). 

MATHURA (U P. )• Mathura i* one of the oldot 

town* of India and figure* in hUioty a* early a* tbe MaAo- 
bharata. The modern town and it* vktnity ii full of ancient 
mound*, but no excavation wa* ever taken up. The 
terracotta figurine* that arc known are mo*tly pidu from 
variou* »itei of thU town. They are collected In the Mathura 
Muieum, Lucknow Mu*eum, Bharat Kala Bhavan, Banarat, 
Patna Muieum, Indian Muieum and Barod* Muicuo). 
Some figurine* are al*o in Boiton Mu»«um ( U. S- A,) and 
Budapett Muieum (Hungery). Coomarajwamy wrote 
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oa ’ibe Mathum (erraeoMas on ihe 1nuii of collection in 
the Boeton ,Mu*eum. Some of the figurinei in Mathura 
ttUiitim 'af^ tfefcrfceil -In #ie hand*books Md the 
Catalogs of the Mutctnn coafpihed ty Vogel, Agfawala 
Id- 'Nagar. 'Agriiwala ha8'«lio pdblitlttci a fletailed 
dccotMt'^f <$bfigurtaes h» ah arficie emitle® ‘IMathdta 
Ter^tfat” '(if-Wms., Vdl. K.'pt. TI,p.’6-48).TUrth«r 
rfajOiiftiolu Ofijfe tflaV'figUriHC* oTMathora Museum are 
Botii^ in ^leveral a/ffctes and iCtlueam's Aon^l TCpon. 
^e t’atAa MuieOm eoll^fion of 'Malhura terraeoftn b 
<t&&lbed \n'Patnc MuMm'CatHopitiij AntipdtUt. 

JfXLA5/D*A ( EIHAR ). Nalandd,'the site of‘famous 
BMdhiit‘monastery, Is sitiuHed in ihe district of Patna. 
The cdiMeal cla> images are known from hefe. 


NBWAL (U. P.J. Newal is an old ruined mound, 2 
mila north of fiangai Mau, '20 miles south-wat of Kanauj, 
to district of Unao. Several clay figurines weroxollected from 
the/nopnds of this site by Cunningham ( C. A. 5, R., Vol. 

*7—#3 )..Some elajr figurines from this site are 
publbhed in./. V,P. H. S., Vol. XXlIl ,p. 1»_ |88. 

■PAHARPWl f( BENGAL ). Pkharpur ili situated, in 
RH^idbtrict. '*ig-Buddhbt temple rof.the Pala pwiod 
waidbCo«eiedkhero widob has on i<heexterior wall tennco- 
ba-btdeiBef panola.iThbse »bas.reliefs have. been described 
ByKrN, (Dikslnttn bis Bmcavatifiu at P^iarpur. 

PAn6URAJaR OlBl (BURDWAN, BENGAL). In 
i^ahtlons hadd-modeM^d tetrachttas 'tverdfondd (• I A 
1»2-!-»3;pf43»t>|.aXXXlV). 
'rAtowhtA'jwttAR'), 

Phl^a idthe 1*iof7‘bfdayatf‘foi^\Ke*figuriftts 

»w bAo flhjdd“in 'the*eaGivattbhs-*iir'*Kbiiif'hfihr *a 
WaEc,iimhted'bH"Wdsbtith ^'’cl6s0'to‘’the dty, “’trid 
•MiYabdi|>lW ( fobr-^^ttasrBfnP^d ), a^d ^fco'lo'a 
franch digging, whlth orosrtd'-mdhrbrthe* lea^lb 6f’ll»e 
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citpr. Kfott of them are In Pitoa Mjkub and art dtaoribed 
in Patna 

RAJABADl-DANGA ( MURSHIDABAD, REN<rAL )• 
Terracotta Qgurtnes datable to the lhird*fourlh cedtury 
A. D. Itfve been r<M|nd here ( I- A., 1962—63, p. 43 ). 

RAJGHAT ( V^ANASJ. U. ?■). Ra^hai I* an 
extensive nioun^ litu^d the bank ctf Ae (J^aA^ od 

norl^ ^irt of Banarae tpwn. In I9W some diggings were 
made by the raflv^y authorities in course of theextentioa 
of Kashi railway suttop. It brought to light a large nudbfeP 
of terracotu flguriocs along vritb ether antiquities. Most 
of these terracotta figurines are in Bharat Kala Bhavan, 
^aras Hindu University. A few of them have found ptiea 
in the Lucknow, National and Allahabad Musautns. Same of 
them were noticed by Dr. Agrawala. Eacavaiioas carrfed oot 
by the Banarai Hindu University during 1997—A4 havealaa 
yielded human and animal fignrlnes in the layers datable Co 
6 th to 3 rd century B. a ( f. .4 , 1957—M, p. 59. 1964-66, 
pi. XXXVIII ). 

RAJGIR ( Bihar K '* the ancient Rgjagrtha, the 

capital, of ancient hugadha, and is situated In me^nVirfi^ 
of Phtua. K nohhw of dlhy figisriuaB urate bund 4MiDg 
the excavations at Mastiyar Maeh aod diep sndadM 
serpents of different varieties, aniiut ^gwrinee aadsoaM 
htmmn male ^ AROdle flgurihes (^. 9. f., .4. A. lMt 36, 
*p. 9^44 ). Bo rne fjgttriaes IWsm dm ate are to Basciya^ub^ 
Ijya hritiusd', Qaltotta. fisan occavatfenatehe acw Cam dU 
In 4onnn terraeotta fifpms wera fownd ia ibedapHS 

da^t>le it ^e j^auryn pOTiod f f> A, I96il«6t, 

Jlrcgn ^dfairict. A fdw aqf^tfitfamrifc 

were fouTO arountf the pmeh of the Adekaa capital‘{Jt. d. 
I., A. R., 1907^. p. Id6 ). 
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RANGAMATI (Beng»l )• Rangimni ii *ita*«ed on 
west bank of Bhagirathi, 6 miles below Behrampur io 
the district of Mutaihidabad. Some clay figurines of the 
Gupta period were found there ( A. S. 1. A. R., 1928*29, 
pl.XLIVb, d). 

SABHAR (Bengal). Sabhar is situated m Dacca 
district. An oval terracotta plaque with the figure of Vishnu 
with Kyudhapurushas. belonging to 7.8th century, was found 
at this pl^ ( A, S‘ f. A. R’, 1927«28, p. 112 )• 

SAGARDVIPA ( Bengal ). It U a site that has yielded 
some archaic figurines and a plaque of Vishnu, which are 
pow in Asutosh Museum, Calcutta University. 

SAHET*MAHET ( U. P. ). Sahet . and Mahet the 
two villages situated on the south bank qfRaptt, and 
on the border of Gonda aud Bahraich districts, aiwui ten 
mites frpm Bairasnpur, have been identified as the site of Sr** 
APasti, the ancient capital of Kosala. A number of clay bsI p 
relief plaques of Gupta period and a few figure* were disco- 
yerrd there .during the excavations in 19()4-1912. In th^ 
excavations of 1958-59, moulded plaque* of were 

found in the layers of Period II ( mid*third to mid-first 
centuries B. G ) (7. A., 1958-59, p. 50 ). 

SANKARA (Aligarh, U. P. ). TerracoUa figurines 
were found in an exploration conducted by .the Muslim 
University, Aligarh ( 7. A,, 1961, p. S2 ). . 

SANKISA ( U. P. ). Sankisa is situated 23 miles west of 
Ralehgarh and has been identified a* the ancient ^fikliya. 
Cunningham had discovered a number of elay figurines from 
this site. One of them, which he has illustrated, is a female 
figure in Ula^kam^ pose, two of them were of CJajalaV»hml 
and one of a male figure playing harp ( C. .d; S. 77., Vol. 
XI, p. 24-29). Long after him an excavation was conduc¬ 
ted by Biranaod Sgstri and >t yielded a large number of 
figurines includisg beautiful Gupta ^headi, a^ a lar^ 
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t umber of chy elepbanti ( J.V.P.H.S., Vol. Ill, 
p. 9M18 ). 

SARAl MOHANA (Vaitnaii, U. P.). Animal and human 
terracoua figurine* \«ere found in «b« excavationi in the N . 
B. P. laycri in 1967-1P68 ( /. A., 1967-68, p. 49, p?. wii). 

SOHCAURA ( Corakbupur, U> P> )• In an excavation, 
tn the potl-N. B- P. period two terracotta figurine*, or.c with 
•'^uAga head-dreu and the other with foreign features were 
found ( J. A., 1961-62. p. 56 ). 

SARNATH t LI. P-). Samath, the site of Buddha*i first 
preaching, lies three and a halfmiles to the north of the 
city of Banaras. A number of Buddhist clay figures were 
found there. 

SINTHAT- ( LI-P-). Sinthal it a village in Pateilljr 
distriet, where 6 leiiaeotta figurines of Kushana period 
were found in 1908 while dipgiog a tank. These figurir.cs 
are now in Lucknow Museum- 

SONEPUR ( Gaya, Bihar ). In excavations the figures 
of birds and snakes were found in the layers of Period 11 (N. 

B. P. ) and birds and female torso* in the layers ot Period 
III ( beginning of Christian era } ( I, A., 1651-60, p. 14 ). 

SLINDERBAN ( Bengal ). Sunderban is situaiid in 
24 Pargana. From many places in that area, terracotta 
figurines have been found and are in Asuioth Museum- 

SLIRYAPUR (LJ- P. ). Two beautiful Gupta heads, which 
were presented to Asuiosh Museum by Bahadur Singh Siaghi, 
were found at seme place r-smed Suiyspur in Uttar Pradesh, 
according to the label attached to them. Since there are a 
number of places of this name, it is not possible to identify 
the exact place. 

TAMLUK (BENGAL). Tamiuk is the ancient port town 
ofTBrnnlipti, which is so frequently mentioned in the 
early elauical Buddhist literature A very beautiful finale 
figurine was found in the beds of Rupanarayao river in 
1688 w1 ich U now in Asbxnolean Museum, Oxford (formerly 
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it w»s in Indian Institute, Oxford)- In I92t»22 lome cUy 
figurines were found by K. N. Dikshit (A-S’I.A-R., 
1921—22, p. 74—75 ). The excavations in 1940-41 brought 
to light tome terracotta Bgurinea, which are described by 
T. N. Raraachandran in Artibut Ada$, Vol. 14, pp. 226-39. 
Find 6t tome terracotta figurines datable to third century 
B. C. is mentioned in /. A, (1954— 55, p. 50). 

TCAI ( SARAN, BIHAR). In an exploration conducted 
by State Archaeology, Bihar, terracotta human heads were 
found ( I. A., 1962—63, p. 6 ). 

TILDAH ( MIDNAPUR, WEST BENGAL ). Chandpur 
mound in the village Tildah hat yielded terracotta figurines 
mostly of the Gupta period ( f. A., 1954—55, p. 23 ). 
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Fig. 199. A timtrie female deity. From Burartat. Asutosh 
Museum. P. 83. 

Fig. 200. A taotric deity, identiried as Hevajra. From Khul¬ 
na. Asutosh Museum. P. 83. 
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Fig. 201. Stflpa^ike object with four figurei in meditation 
facing each tide. Prom Sunderban. Aiutoah Mot- 
eum. P. 63. 

Pig. 202. Gupta plaque (fragmentary) showing Siva-Pflrvatl. 
Lucknow Muieum. Pp. 87.6. 

Fig. 20$. ^hanlrf^ara. From aomewhere in North Bengal. 
Atutosh Museum. P. 88. 

Pig. 204. Wrttikeya with hit takti. Ahichchhatra. Mathura 
Museum. No. 90. 

Fig. 205. Fragmentary plaque .bowing seven bortet. Ahich. 

chhatra. P. 90. 

Fig. 206. Fragmentary plaque .bowing seven horses of 

Fie 207 Mathura Museum. P.9a 

Fig. 207. Pot^-belhedKubera. Mathura. Mathura Museum. 

Fig. 206. Winged KAmadevs. Mathura. Mathura Museum. 
P. 91. 

Fig. 209. ^anding KJmadeva with a long bow. Mathura. 
Mathura Museum. P, 9L 

Figs.2I0-ll.Mahuli.,iuramardinI. Mathura, Mathura Mu- 
leura. Pp. 92-3. 

Fig. 212. Kinnara-mithuna. Rajghat'. Bharat Kala Bhavan. 
Pp.9^7. 

Fig. 213. Kinnara-mithuna. Mathura. Ma(tiura Museum. 
Pp. 96-7. 

Fig. 214. Five-hooded ^Naginl. Mathura. Mathura Museum. 
P. 98. 





Afghnnittan 13 
Agnidl 

Ahichchhatrt 1-3.5, 14.19, 
20, 22-3,25,28, 3942, 44- 
7,49,55,58-62,68,80,84- 
6,88, 90-84,96 
Aja^lH 14 
Akhun ph«ri 95 
Alamgirpur 100 
Aligarh 99 
Amarivatl 9, 26, 28 
Ambiki 75 
An\hit& 7S 

Anantaguaphk (Om»a) 77 
Antichak 99100 
Apaarai 95 

Ardhanirtivara 66, 86,88,100 
Anma 90 
Atoka 108 
Ataranjikberi 99 
Avalokitetoara 81 
Ayodhyi 13 

Bacchanalian acenet 50 
Bahui65 
Baigrim 46,100 
Balirijgarh 100 
Bi^abhatla 15 

Bkhgarh 23,26, 34, 39, 43, 78, 
89, 100 
Barui 100<1 
Barapal 64 
patti 101 

Ba»&rh (VaUUl) 13, 18, 25, 
94-5,101 


lades 
Begram 13 
BetiAh ill 
Bhadohi101 
Bhainaa 101 
Bhairava 87, 89 
Bhajk 26 

Bharhut 9,26-7, 47<B, 54,75-7 
BhiU 10, 13,16-7, 39, 41, 46. 

49,568, 62,101 
Bhitargion 696,68.84, 90-1. 
101-2 

Bbitarl 109 
Bhuilidfh 1024 
Bilaad 103 

Bodbgayi 76-7, 80, 82, 91, 105 
Bodhiiattva 78 ff., 106 
Brahm'i 66,84 
Buddha 14,65, 78ff., 102,107 
BulandibAgh 3, 314 
Bulandaahar 103 
Burartat 83 
Burma 64 

Buxar 1,4,13,26,^1,1034 
Central Atia 65 
Central Europe 74 
Chaitanya 72 
Cbimu9d<i 61,93 
Cbaodld&ia 72 ’ 
Chandiutuna 104 
Chandraketugarh 39^ 104 
CbaiUi69d,'l4>r *' " 

China 1 
Chtr-,nd 104 
CommilUi 104 
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Crete 1 
Cyprui I 

Daktha Prajlpati 89 
DabhioimOrti 89 
Dampatl 46-50 
Dancer 53 
Dap^a 90 

Ohyint Buddha 83, ip4. 
Dighwa 104 
Divyiiv^ctu 52 
DurgI 65, 67, 92 
Efypt 1 

Parrukhabad 80,105 
Gajalabhnu, lee Labhml, ^ 
Gandharva 95, 96 
Cap««a61,65<, 89^ 
G**ri6l,63, 91-2 
Garhwt 105 
OaurlAga-lIlk 72 
Gaya 65; 105 
Ghoil 1, 24-5, J05.6 
Gitgrim 106 
Ookul 70-1,106 
Gudaopur106 
Hanur^farh 64 
fi^bkakti-t'il4M 7 
Hari^gameia 94 
Harrtf82, 94 
ffwAaekartb |4 ‘ 

Harvia 64 • • • 

Haitioamra 2, 3, 78, 106 
7 

Hevajra 83 

Hiueo-Ttiang 10$ , . * ^ 
Hfl^ai 63 . ■ ' ^ 

Hunter 55 * 


Hunting 54-5 
Indonesia 64 
Indore 106 ' 

Indui Valley 25, 75. 

Iraq I 
Iran I 
Ithtar 75 
I-Taing 41 
JkJmau 107 
Jambbala 7 , 83 ' 

Jayadeva 72 
Jayadratha 68 
Jhail 107 
Jowrldih 107 
Kabul 13 
Kadra 

Kaiid&ia 14-5,42, 57 
Kaiiyadamana 85 
Kalpavfibfaa 46 
Kiimadeva 91 
KSmcs&tra 51 
Kampilya 2 
Kanauj 107, 110 
Kanpur 107 
Kapilavattu 102-3 
. } Karian 107 
> K&rttikeya 66, 68t 90 
KUI 111, tee Sim&th 
. Itaai4,14, 61, 65, 78, 79, 89,IQ7 
Katyiyaa! 92 

Kauiambf (Koiam) 1-3,10, IS, 
17,29,31,35, 38-9,42, 44-6. 
49,50-1,53-5,58-9, 61,77-6, 
91-3(95,98, 108 
Khajur&ho 73 
KhuiaieS, 108 





Word Index ISS 


KJdira-KuihlQU 63 
Kianer«'9&-7 
Kinneri 96-7 
Ktrlimukha 64 
KoQlrks 73 
Ko9dipur 59 
Kotavj 42 

68.85 

—IfU 72 
Kubcre 82.91 
Kumreher 3 ,31 
Kuodanapur107 
Kurari 65 
Lakthnatia 69.85 
Lakshml 43. 61 
Lakulfia 89 

Lauri& Nandangarh 24, 55. 

78.95. 108. 111 
Lllft-kamaU 43^.112 
LiAga 88 
■Lumbinl 65 
Madhu-uchchhuhla 8 
MM/utbJUrei^ 2, 57.68,106.109 
Mah^han 57, 70,106. 108-9 
Maldyaoa 96 
Mahiihisuramaxdint 92 
Maioiinatt 69. 71.109 
Maitraya 78, 82 
Makara 64>5 
ManiySr Math 111 
Manjhi 109 
Maftjuirl 82 
MAnmoda 77 
Mason 109 

Mathura 1,2. 9, 12, 18-22,25- 
9. 39, 42-6, 48,50-5.55,58- 


9,61,68-9,76-7,80. 82. 84. 
88-98,109-10 
Mathur&pur 71 
Mtthadcta 15, 42 
Mesopotamia 95 
Mirpur Khls 64 
Mithuna 4660.112 
Mother-aiKtChild 51-2 
Mother-goddess 72,74 ff. 
Nagar 51 
Niga 90. 976 
Naigametha 93. 104 
NAlandS 7,14, 65, 60-1,110 
Naladanga 73 
Nitb Yogis 83 
Newal 110 
Nrtsimha 84-5 
Padmapifi 82 

Pahirpur 69-72,77, 81-2.84-5. 

87.89.91,96,110 
PAodurijar phibi 110 
Parauli 65 
Pirvatl 61, 68, 66'9 
Pitaliputra (Patna) 1. 9, IS, 
17-8.26,31-4,110-11 
Persia 63 
PiAgala 90 
. Portuguese 73 
Prasiidhana 44 
PratyOshi 90 
lUjab&di-diAgi 111 
Rljghit 1-2. 5, 9.14.17. 29. 
8941. 44. 50, 52,54-5, 59- 
61,86, 88, 91-3, 96,111 
R&Jgir 98,111 
R&ma 69. 85 
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-ini 72 

AlMeyiltM 68.9 
lUA^VW^'lU 

Rangmahal 84 

Ringimitl 112 
lUva^ 58 
9 

SabharBS, 112 
S4gardvlpa 112 
Sahet-Mahet (Srivaitl) 67, 
86-7,92, 112 * 
SakuntaU 10. 56*8 
14 

SUabhafljiki 40 
SiDchl 9,10,28, 46, 54, 57, 
Sankara 112 ' 

Sankia 44,60, 77,112.3 
Saptamitriki 104 
Sarli MobitnA I'lS 
Sir phari 17 
Sa^^'79 

Simkth si, 65, 7>80, 113 
SajMDianW ‘ ‘ 

Bri/mauM 77 

Sateba.kao$ ^djurk) 65 

ShafaifiitllS i* ■■■■:• J 1 .s 

Shaahtld 94 

Si^atHa 6 

Sinthal 113 

8iU58 

Siva 61,66-8,86-9 
Skaoda 61,68,89, 94 
Sohgauri Irt**'*** •* 
Sbtnl^eru^ 

S6&«fkif'|l9 

Sr4i«Ar ^,‘80,84-7, 112 


Sri 76, 95, 112 
SrMaluhml 77-6, 112 
Stone iculpture I, ^10, 26-8 
Sugrlva 85 
Sukakrldk 42-3, 91 
Sunderban 113 ' 

Supar^as 95 

Suparpf 

S&ratgarb 64 

Surya 67, 90*1 

S&ryapur 113 

Tamluk 38, 1134 

TAmralipti (Tamluk) IIM 

Tantrum 76, 83 ' '' 

Ti,rl75. 82 

Taxila 28 

Teai 114 

Thailand 64 

Tildah 114 

Tenduli 65 

Udayana-VlMvadattC 10,56 
Oihl 90 ' ’ 

Uttarakuru 46 
Vartha 65; 84 
Va^ba-ketu 68 
Vasut^biri 76-7 
Vasundhari 77 
Vidia 10 
Vidy&dhara 954 
Vithpu 664, 844 
VilvakarmA 9 * 
Vyajana-dhAripl 44 
Western Asnl 74-5' 

Yaluita 39, 76 
Yakshiol 42, 76 
Yainaiirjua. 85 
Yaroun<i 61, 65. 91-2 
Yatodl 68 . 85 
Yu^h|»h|hira M 
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CORRIGENDA 

P*g« LIm 

Ineorrct 

Corraet 

1 

1 

one the 

one of the 

7 

31 

vem 

verses 

18 

10 

central 

central 

29 

35 

Tarracottc 

rerroeofte 

31 

1 

head^ircu 

head-dress 

40 

28 

a women’s 

a woman’s 

43 

4 

tresses 

tresses 

45 

17 

Ahkhchhrtra 

Ahichchbatra 

45 

28 

garment.* 

garment.* ( Fig. 100 ) 

51 

$0 

( Fit- il* ) 

( Fit. m ) 

53 

18 

( Fit. ). 

(-PfgW) 

62 

8 

( Fiti. 17t-l72 
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